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‘it » SOPRANO 
( ( + I \ n. 
DUDLEY BUCK, JR., 
\ oF IN UCTION 
; ( New York 
WILBUR A. LUYSTER, 
Silat SINGING 
, j ( \l . 
Miss EMMA THURSBY, 
SOPRANE 
\\ t 
I ‘ ( Ni v Y k 
BRUNO HUHN, 
EACHER STYLI DICTION AND REP 
ERTOIRE FOR VOCALISTS 
The W West o6th St.. New York 
Subway ex ati Phot 8832 Riverside 
HAMBURG, GERMANY 
B s Strass 5 utter Obrctob rst 
MADAM WERA RESS HENRY 
Aut R resentat f Louise 


: th amoUSs 
Ress Vocal Method (old Italian) 





FLORENCE MOSHER, 


PIANIST—INSTRUCTION. 
( 1 by The Le zky in 1894 
I \ ’ t ! i Necttals 
Ad ss East Sev New York 


AMY GRANT, 


8 West ssth S New York 


READINGS WITH MUSI¢ 
‘Electra Pelleas and Meéiisande, “Salome, 
“I ‘ Arde: et Instructior 


CARL FIQUE, — Pia 
KATHERINE NOACK-FIQUE, 


) _ 


i Amati 


FIQUE MUSICAL INSTITI rE, 


28 DeKalb Avenue, Brooklyn 


ELINOR COMSTOCK, 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
\CCOMPANIST 
In Eur « 


t til September 7 
Address 28 Graun St terlin, 


Germany. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method— 


Residence Studios 


t | Leschetizky) announces the 
yening of a Resident Pia Scl ue Girls in 
New York City, October 12, 19 For catalogue, 
apply to Miss kitwork Comsrock 49 Madison Ave. 


HARMONY, 




















Mr. FRANCIS STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
| I ‘oncerts *LANIST. Instruction. ees > cI~ecING 
ot VOCAL INSTRUCTION Pe on ge che toe” sus Clee eK ART OF SINGING. 
( e¢ Develo St Opera 172 West 7zoth St., New York. 
> Cerneg Ha N York LAMPERTI SUMMER SCHOOL OF 
SS a VOCAL MUSIC - 
; Baxter Building, Portland, e on > rw » > ICTITIITE > 
SIGHT READING Beginning June 25th. THE NEW YORK INSTITUTE FOR 
‘ Mrs en “= , Bomereten ag to the VIOLIN PLAYING, PIANO AND 
xestro, G. B AMPERTI “Ter TTT . 
' Formerly his authorized rey ntative _and us VOCAL CULTL RE, 
] ClO I ICAI MME. C. TROTIN sistant Address for term te., The nag me 
ila Ninter studios: Ogontz School, Tl slac 230 East 62d Street. 
CATIO GENE 410 River Carnegie Hall Sat dy Pa. yo East ¢ arom 
p ( Pamphlet S 4 Sos 4 ° vo Complete musical education given to students 
x4 é eee ¥ s RES from the beginning to the highest perfection. 
— |CLAUDE MAITLAND GRIFFETH F. & H. CARRI, Directors. 
GRAND CONSERVATORY OF MusIc, PIANO AND HARMONY INSTRUCTION oe 
arte GPSeeNN , fers Monday and Thursday afternoons, Pouch Gallery. ] WIRTZ PIANO SCHOOL, 
Peer } P St, N 13 Ce H New York School for Solo Playing, Ensemble Playing, 
” , , \ccompa ng and Theory. 
Mr. CHARLES LEE TRACY, Class Methods for Teachers i 
1 .P 8 Pp TRC T West r2ist St, N fork. 
ELIZABETH K. PATTERSON, Glia snail : Heh Won vase. ew Yes 
Opt oO TEACHER OF SINGING ( ont I I KY MetHu 
[IDDECKI W Studio: ( Ha New York ¢ Mr. AND Mrs. THEO. J. TOEDT, 
d EG RENT 5 2 i VOCAL INSTRUCTION 
~~ | Mme. ADELE LEWING, ng 
4 JANET Bl LLOCK WILLIAMS, COM POSER—PIANISTI INSTRUCTION llome St ; East 62d St., New York. 
Certificate of The tizky en 
( I INGI A > Me \ . ’ . . TCL 
VAGI es Soe a DANIEL VISANSKA, VIOLInist. 
‘ oan apepmentaibameniges Returned from Berlin after nine years’ successful 
eas 7R zy and tia ng, will accept engagements 
Ie oO} | TL '] fe ) GRE a Li rt IS MILLER, mited pupess. . 
PIANO INSTRUCTION \ s 18 N as Ave., New York. 
- rs 8 W. ticth St i 13 R Harle i 5 Sth St., Phila, 
i rREUM ANN, | N \ : ets : aE EES om 
HALLETT GILBERTE, J. JEROME HAYES, 
LOUIS STILLMAN PENOR—COMPOSER VOCAL INSTRUCTOR 
( S i | R I Van Dyck St Eight Ave. and 56th St. 
fi } \ ( Song I’ 594 ( mbus 
tli RY H \] | Hote = oN 1 ot - a ictanieentiais 
. — | ——_—— ————— | VON DOENHOFF, 
Mr. SAMUEL BOWDEN MOYLE, | MARK ANDREWS, \ OICE—HELEN PIANO—ALBERT. 
; ging, P CONCERT ORGANIST 66 Madison Ave. 
“s : eS ? Phos 13 yth St 
) iL | ( So. Willow St M : N. J - ny 
_— rHE VON ENDE VIOLIN SCHOOL, 
MORITZ E. SCHWARZ, DELIA MICUCCI VALERI, 
Oo R Itali Specis Granaetiere: ser Hikeweu von Ex 
. . Sig. BONG West got S New York 
) |) ( )j yi ' t 
vv , \ llammerst ss W Sth St - 
. = “ ~ 
Mrs. REGINA WATSON, JULIAN WALKER, 
RICAN CONSERVATORY OI SPECIALTY RR ee rl HER ¢ SINGING 
IUSIC OF THECITY OF NEW YORK : . q ] t I ation. 
WILLER Tivdia bo, | Re ~ We St. New York 
| ‘ f Reg ) ' my amen Gem ; =a 
R OSEPH JOACHIM SCHOOL, : : 
om. et ae J GARIBALDI ARRIGHI, 
PINGING pte bive-ven STRINGED INSTRU rs 
N COMPOSITION ne VOICE CULTURE, 
{ RT ( ! fe) “ ( es em Morga MI i ta Opera H e Studies. 
, v4 — x14 Ca Ha New \ ork 14 i " Ne Y ork 
ne STERNBERG SCHOOL OF MUSIC hire) ean rey Sane eee 
\ FLORENCE HAUBIEL PRATT, EO A its soe = —— 
sss nian arcade Aueach lathe: Wselinas: Suc ke MO 2k Pe 
t P Mart Kraus bee stud bit \rms, : 
\PPENHEIM, | Broadway and 87th St, New York pee ee ee eee 
Phone: Rivers Otlice Hours 12 to2 P.M Pcie: Stat 
| | | L} h | | WART, Address from Jus th to September 1sth, 1910, 
; Cor wt ft Casino | kenberghe, Belgium, 
gis feos = ADELE LAEIS BALDWIN, ses 
I Com Ura . — on 
\ t., New York CONTRALTO ELLA MAY SMITH, 
| : . ! ging l c Diction . > . ay 
G ALE, ioc ee y15 Carnegie Hall, | INSTRUCTION — PIANO, SINGING, MUSIC, 
JOHN W. NICHOLS, HISTORICAL LECTURE RECITALS. 
rE NOR “3> © , TRIO Residence Studi 6 he r Ave Col bus, 
‘ W ALI ER >. Yt at N¢ ay Ohi Telephone, Automatic, ioe a 
( oye ‘ VOCAL INSTRUCTION 








ROBERTO CORRUCCINI, 

Vocal Instruction. 

GRAND OPERA REPERTOIRE 

Phone, $7 
8865 Columbus. 





SPECIALIST. 
West 6oth St, 
N. Y. City. 


JESSIE DAVIS, 


PIANIST 


Recitals—I 


ones ssons. 
Room 407, Pierce Bldg., Boston. 


ANNA E. ZIEGLER, 











VOCAL TEACHER 
Normal Class, Opera Class, Private Tuition 
Summer Cs s 425 Broadway (Metropolitan 
Opera House I ing), "Phone, t274 Bryant. 





PIANIST 


Hall, New York 


143 La gre 


A. BUZZI-PECCIA, 


ITALIAN VOCAT 





SPECIALIST. 


Fs ecially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on anuiication By mail 
33 WEST 67TH STREET, 
Atelier Building 


only. 





PAUL VOLKMANN, 
TENOR 


Management The Quinlan International Musical 
Agency, successors to the Wolfsohn Bureau, 








g8 East Goth St 





*Phone, 6109 Plaza 


1 West gath Street, New York. 


Philadelphia Address, 10 South 18th St. 
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MAXIMILIAN | gee 
mek. DE LA MARCA 
: Voice Culture Specialist 
VIOLINIST | Sammer Stadio from June ist 
Concert Direction M. 5. Hanson = Villa La Marca, Yaphank, L. |. 
437 Fitth Avenue, N. Y. ——______ 





Sixth Year Season 1909-10 


Cc LOUIS NORMAN CULLIS 
. “ Gans. a VOICE PRODUCTION 


Cullis is a pupil of the Royal College of 


Music, London, and teaches the Old Italian 
(Nava) method, having studied this method under 
SOF RANO Be muhy of Paris and Visetti of London, both Nava 


pupils. 


ST. BARTHOLOMEW'S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
_S& West 38th Street 


mn-RIGAUD 


VOCAL ART. Summer Term, Jane 1 to August 1 
Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 

Fanny Ferguson, Savage Opera; Mme Santa Mo- 


He is especially equipped to impart it. 
Carnegie Hall. 


CARLA. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansag 
LAWRENCE, KANSAS 
Recent Compositions: 


SCHERZO IN B FLAT MINOR 


relli, opera in Germany; Olive Scholey, Mabel | CONCERTSTUECK FOR TWO PIANOS 
Leggett and Clementine Tetedoux in concert 
THE LINLAUGH, Broadway, near 100th Strest, SEW TORK 





Mme, Hildegard Hoffmann 


Graterie and Joint Recitals with 


MR. HENRY HOLDEN 


Recitals and Piano 


Fees WELD i= = =m [66 


Soloist St. Bartholomew's Church, New York 
> traction 
Management: THE QUINLAN INTERMATIONAL MUSICAL AGERCY omega 
Successors te the Wolfsohe Bureau Soloist with Ne w York Philha 


and Lost ry Orchestra, ke 
STUDIO: arses gp Hall 
Address: Hill-View on Lake George, New York 


VON STEIN 
ACADEMY :: OF :; MUSIC 


Incorp. Nov,, 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 


EMMA BANKS 
PIANIST 
704 West End Avenue 
*"Phone 7673-R Riverside 


1 West 34th Street New York 


MARGARET KE VES 


CONTRALTO 
Cencert, Oraterio and Recitals 
Menagemest; THE QUINLAN INTERSATIONAL MUSICAL AGERECT, 
Successors te the Wolfsehe Bureau 
3 West 34th Street 








New Yerk 


nMOb) 


Fer Dates and Terme Address 








New York 


Se-cor 
CozPrvoe 




















HAENSEL & JONES J T 
1 Bast 424 Street, New York 0 - 
ranberry Fiano School ‘ " 
GEORGE FOLSOM GRANBERRY, Director Lowerre Summit, Yonkers, N. Y, 
Practical Trainia Courses for Teachers Phone 237 M-5 
THE PAELTEN ovetiM ail s Btn iam 
Booklets -Carnegie Hall—New York 
| Re 
ET PIANIST 
S T DRAMATIC SOPRANO | Concert Directles: MA. H. HANSON 


aew vous 





437 Fifth Avenue, New York 


=" WILD sss 


KIMBALL BAL 243 Wabash Ave. CHICAGO 
STRUCTIO 


164 FIFTH AVERUE 


Charles Wakefield Caoman Paul Kennedy Harper 
IN THEIR 


AMERICAN INDIAN 


MUSIC-TALK 
For Terms and Dates, CADMAN PI ANO ORGAN 


18 McKee Place - - Pittsburgh, Pe. | CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


VOCAL INSTRUCTION Estelle BURNS-ROURE 


East 22nd Street 
CONCERT DATES——-MARC LAGEN, 434 Fiith Ave., New York 


MARGUERITE VON SCHEBEN Sami Soran 




















625 Orchestra Hall, Chicage til. 


Wiuw DOENGES "222%" |j 


DU srs TEM 


OF IMPROVED MUSIC STUDY FOR 
The only system indorsed by the world’s renowned masters of — =" America. Its 
superiority is acknowledged 4a all who know of it. 
Booklets, descriptive of the system and giving aoe indorsement of Leschetizky, Scharwenka, 


De Pachmann. Busoni and others, sent upon a ication. 
MRS. CARRIE L. DUNNING, 11 West 36th Street NEW YORK 
BARITONE 


ADKINS —_ 


VIGTOR HARRIS":==:" 


Persone! Address: 34 West 44th Street 


Piano School and Conservatory 
Fail Term Begins September 19, 1910 
Mrs. A. M. VIRGIL, Director. School removed te 42 West 76th St., NEW YORK 
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proert — 2th Season 
Results 


Send for Booklet Unsurpassed 








CLARENCE DICKINSON 


Orgasist 20d Cheirwaster Brick 
Bendeisseds Glee Biud 412 Tress tech, Sandan 


LEFFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building . Philnaciphin t Pa. 


Louise St. John in WESTERVELT 


Con am... <Oraterion Recitals 
328 Wabash Avenue CHICAGO 


Mrs. HALL McALLISTER | « 


qpener. ry Ree 
MU Sica SEMENT 
407 Pierce — - 


Signor DRADDI 


Tenor oy > pee 
Vocal Studio: or Fast ast sath St New York 
Tel., 5736 PF 


Edith Bowyer WHIFFEN 


ayy er anis 
3a Calle Roma, Num 41 Y OF MEXICO 


VOLNEY L. MILLS 


TENOR 


Grand Forks - - N. D. 


MRS. 
cE, — reane 
Studio: 131 w 56th s » 2503 Columbu, 





TON 


MARK I. HE 


Metta K. LEGLER 


DRAMATIC SOPRANO RECITALS 
Address: 525 Orchestra Bullding - - Chicago, 11. 


H U D S 0) =. 
ANTON FOERSTE 


ESTHER PLUMB 
“RABOLD 





PIANIST, ACCOMPANIST, COACH 
Pine Arts Bulldiag. Chicage 
Stereepticon Musicales in conjuactiou with 
Anna Shaw Faulkner 





ORATORIOS 
CONCERTS 








MZ=roxPn 











S&S West 38th iam. New York 


LEON RICE 


PIANIST 
TENOR 


KITCHEL 


Chiesgo, Ill. 
~~ MURPH 
Teacher of Voice in aut 
its Branches 
Mu. 0 HRSTROM-RENARD 40¢Goutya fort weot 


Address; 4173 Lake Ave., Chicage 


COSMOPOLITAN SGHOOL OF MUSIC AND DRAMATIC ART 


SOPRANO 
Oratorio, Concerts, Recitals 
141 East 16th St., N. Y. 
VICTOR HBINZE, President DR. CARVER WILLIAMS, Registrar 
Full SUMMER SCHOOL in all Departments. Victor Heinze will conduct a Normal Class in 
Piano Playing and L. A. Torrens s Normal Class in Singing. Write at ence for particulars to 





Tour 1910-11 
Has song tc millions of people 
MANAGEMENT ; 


THE SAWYER MUSICAL BUREAU 


251 West 88th St., New York City 


TENOR 


Sele Management 
WAENSEL and JONES 


TEAST 420 STREET NEW YORK 


TENOR 


7 West 024 Street 
NEW YORK 
Telephone 1494 River 


TENOR 

(St. Bartholomew's 
WALTER R. ANDERSON, 
5 W. 38th St., 








@arz>=z0 








Mer 
New York 




















REGISTRAR, AUDITORIUM BUILDING, CHICAGO 
E OPRANO 
rf ADDRESS 
= 2314 Broadway, New York 
H Telephone, 1630 Riverside 
 ] TEeEWwo-M 
oOo Soloist St. Patrick's Cathedral 
H Concert, Oratorio, Recitals 
S16T BROADWAY 
6166-3, Moruingsies 
we Teacher of George Fergusson, Berlin; King Clark 
2 Paris; Dr. Carl Dufft, N. Y.; Geo Dix nm, Recents 
Shannah Cummings, Katherine Bloodgood, Flor 
2 ence Mulford, Viola Gillette, Maude Berri, Jean 
3 "bet. pee Moves 8 , — p Vesnanden, Edith Miller 








TENOR 


al Operatic Training ‘Including Action) 
Oratorios Resitals— Concerts 
American Conservatory 


DAVID DUGGA mi oe 


wn. EBANIN usr 








Studio 13 SERSESTS, SESITALS. | MUSICALES. NEW YoRK 
CARL BRUCHHAUSE eer 
STUDIO: 51 East 59th Street, New York sail ror Plaza 








LIS CON SERVATORY MUSIC 
The Speech | Arts ::_ Modern ) Language 





De 


usic : 





channen Mierech 
M Cawley 
SPEECH ARTS— 
Mr. Charles Wiliams, 4. 8 


Scorge 
eddition to the above, are twenty teachers of df the hashes sand - “The largest and most com 
ie choad ef Mane ond Dremenc Art io the Male W Department for 
wine | achew EDGAR M CAWLEY Directo SON Mees Indianapolis, laa 
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CEH 


The Oldest in America 
The Best in the World. 


CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 


TERLING Pianos 


High Standard of Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


hort as to sacrifice tone qualities, but as short as scientific scale drawing allows, 
In other words: Short but not too short. 


EMERSON PIANO CO. Boston, 






































SEND ~ VIOLINS 
FOR VIOLINS ESTABLISHED CELLOS 
OUR ITALIAN STRING: IN 1883 BOWS 


ppice_|| JOHNFRIEDRICH&BRO. || STRINGS 


Sole agents in New York for the 360 FOURTH AVE 
HCOLORE, Tested Strings NEW YORK CASFS 


LIST [A scous Mandolins 
GUITARS 


OF 

























| CINCINNATI CONSE RVATORY of MUSIC 


Miss Cla 


Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The facult = 
bers some of the Leading =” and Art tots of toon 

Blocution MUS 
Location ideal with reapect to ss comfort and laxurt- 
ous surroundings. The finest end most san 
equipped bulidings devoted to music in America. 
and resident students may enter at any time, lus. 
trated — FREE. 

MIss ane SAVE a 

Highland Ave., Oak St. and Burnet 


KRANICH & BACK 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 











































233 to 245 East 23d Street NEW YORK 








For correct tone values— 


The Conover Piano 


Send for Catalog 


| Manufacturers 


Liucago 


Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Aveas® NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WI Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 
















































“ak i ON ee) 1 PW COLORATURA SOPRANO 

) First American Tour Season 1910-11 
Exclusive Management : 

D 

A MARC LAGER, 434 Fifth Aw... 8.Y 





FO STE R anh 
CONTRALTO 
Exclostve Management : 
MARC LAGEN 
434 Fifth Ave. &. 1. City 
VI KS i L sea 
8 45 East 224 St., New York 
AUTUMN TERM 
K Begins October 8th 
2 SEND FOR PROSPECTUS 
- Oo Ri Grand Opera Tenor 
Dramatic (“Scala” 
M. ELFERT L SS goa 


TEACHER OF SINGING 
MAESTRO OF TdE REAL “VOCE POSTATA” 

(“Italian Ve :: Placement” ) the secret of the whole “ART IN SINGING"—without these 
juirements “Bel Canto” (or “Correct Singing’) is an impossibility. TRAINING FROM BEG IN 
NING TO PERF EC TION. Study of Grand Opera Repertory in all Modern Languages, professionals 
coached, and parts marked acc orden to the best traditions as performed at the Metropolitan, and 


AM=2DPz 











in all the leading Opera Houses in Europe. Teacher of Egani, Tenor Re syal Opera, St. Carlo, 
Naples; John C. Black, Baritone Royal Opera, Berlin; Sen. Lilla Breton, Soprano Opera House, 
Venice; Vincent Sullivan, Tenor; E. Oromonte, Coneert Baritone; Mme. Orisca Worden, Concert 
Seprano, and many others whose names tre prominent before the public. 






Studios, 104 West oth Street, New York 


ines DOWNING 


COMPOSER AND ACCOMPANIST 
Seng Recitals Featuring Vera! Artists of Bete 
ADORESS: 


MUSIC ART SHOP sea2 Kenmore Ave., CHICAGO 


ALOIS TRNKA 


CONCERT VIOLINIST AND INSTRUCTOR OF 
THE SEVCIK METHOD 


Graduate of Prague Conservatory under Prof. O. 
Seveik. 





Cable Address “Floricl.” Phone, 7662 Schuyler. 


FARCKWER 


PRANO 
Management: HAERSEL & JONES 
1 East 424 St., New York. 














76 West 13th Street, New York 
"Phone, 205 Harlem. 
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destiny The “angel Rosalie,” he used to call her. Rosalie 





SOME RARE PORTRAITS AND INCIDENTS IN 


Wagner herself a It was she 


wi 


was singer ot 


title role in Weber's 


importance 


10 created the ‘Preciosa” at the pre 


the composer's direction at Dresde 








BY ARTHUR M. ABELL. 


miére given under 
She did not live to witness her brother’s success and Wag 
THE LIFE OF WAGNER ner often bemoaned this fact In one of his letters he 
¥: wrote of her: “It was always such a beautif hought 
that she near to me during the dark 


who had stood so 
| 


ours of my development should one day be a witness to 








November 24, 1813, just six months and two days after 
the birth of Richard Wagner, Jean Paul Richter, in com 
menting upon opera and operatic composers, “Thus 
far the Sun-God has always hurled the gift of poetry with 


wrote 
his right hand and the gift of tones with the left hand, 
in opposite directions, to two different men standing so far 
man to 
both the 


apart that we to this day are still waiting for a 


come who will create the real opera by writing 
text and the music.” 


Wagner 


Che 


Everyone who has attended the festivals at 


Bayreuth has seen Jean Paul's statue famous writer 











RICHARD WAGNER'S MOTHER 


died at Bayreuth in 1825, little realizing that the dual man 
that this 


field of 


he sighed for had already appeared and same 


little town would be the principal scene of his 


activity. 
In the accompanying picture of Wagner's mother a cer 


1 happy transition in my passionate strivings—and now I 
must visit her grave 
The accompanying program of a Gewandhaus concert ‘n 
1832 is of interest This was the first time that a work 
{ Wagner's was giver t these famous concerts rhe 
iirst public performance of any compositions of Wagner's 
had occurred two years befor This was the C major 
overture and it was given by H. Dor The ov ire o1 
this Gewandhaus program was in D minor; in writing of 
later Wagner says: “In 1831 I composed a verture in 
1) minor im the styl f Beethoven, which | now been 
dersta bette a “ was performed at a Leipsic 
(sew ad Is ¢ t tak: wit gratifying success 
Che little known picture of Liszt by Kriehuber ts one of 
‘ st beautiful re f in existence It wa 
lrawn 838 \ year er Wagner made t , aint 
i f | 1 was @ atiy impr ed y | 





\ ft Flying Dut 2 ‘ 
tain resemblance can be seen to him, particularly m_ the 
nose This prominent nose has also been rited by het 
grandson, Siegfried. In 1846, on her seventy-second birt! 
day, Wagner wrote 
“My good little mother 


‘Although many strange things have come between us 


how soon is it all forgotten. When, amid all the tumult 
and turmoil, I stretch out my hand to you, it is as if | 
had come out of the soot and smoke of the cit t 


beautiful green valley. May God protect you, you dear 








old mother, and when he finally takes you, may He d 
softly and mildly.” 
Evidently Wagner ved and revered nother it 
with his brothers and sisters he was more or less at war 
His older brother Albert once secured for him a position 
as conductor of the opera chorus in Wurzburg \lbert 
himself was a Singer at this same opera Albert Wagne 
ound his brother so disagreeable and irrogant that he 
finally cut off all connections and refused to have any The ‘ f 
thing more to do with him. He himself said, “I will have 
nothing more to do with him personally, although I admire ent and pe it lie considered weve that 
his works.” With the other it was the same The only Liszt was wasting his pr us gift the P ut 
one of the family with whom the composer could get alot te Wagner's own word 
was Rosalie Wagner, wl was born in 1803 and died I met | f rst time 
1837, and she in turn was the only one of his near rela- Par Liszt appeared t f y of te WV 
tives who recognized his genius and believed in his great ter and position, | ppertunity at that time to 











Pianist and Instractor of Advanced Piano Playing 
For ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING © TUBR 6, WIEN ill., AUSTRIA 








‘van EWEYK 


U The DISTINGUISHED DUTCH-AMERICAN BASS-BARITONE 
FR AMERICAN TOUR: Oct., Nov., Dec., 1910, vncerthe management of ¥. GODFREY TURNER, 14028'way, New York 











AMOZPAMrY 





St. James Building, Broadway and 26th Street, - 


NEMANN 





The Great German Lieder, Ballad and Oratorio Singer 
EE Gi... BRAMMER SARN GE: Fe 


(Royal Court Singer) 
First American Tour 


EF'rom Novem ber,1910, until June, 1911 


( By arrangement with Concert Direction, Arthur Bernstein, 33 Georg Street, Hanover, Germany) 





" EXCLUSIVE MANAGEMENT : 


R. E. JOHNSTON 
New York City 





Liszt not be, if 
a free artist, a 
slave of the superficial 


What could 
He 
being the 


of the 


t I could do 


, 
re not a famous man? could be 
ead of 
irtuosi 


‘ ' 1 
‘ 1 


ilized at that time what an important 


later o1 As is well 


t would play i fe 


Hof-Theater. 


Weimar, Mitrwodm den 28. Muguft 1850 
Bur Goethe-Seier: 


| Prolog 
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Weimar he heard Liszt conduct ‘ “Tannhauser.” Let me 
quote his own impressions. He wrote: “I heard Liszt con- 
duct a rehearsal of “Tannhauser,” and I was astonished 
in him my second self.” Early in 1850 Wagner, 
advice of Liszt, visited Paris again for the pur- 
interest in his works, but his efforts 
It was here that he conceived the idea 
bring out “Lohengrin.” Wagner 


to see 
upon the 
pose of arousing 
were without avail. 
of asking Liszt to 
writes : 

“Toward the close of my stay in Paris my eyes fell upon 
the score of my ‘Lohengrin,’ which I had nearly forgotten. 
It grieved me that these tones should never be made to 
resound and I wrote two words to Liszt. As an answer he 
immediately began preparations to bring out ‘Lohengrin.’” 

Lohengrin was produced under Liszt at Weimar on 
Goethe’s birthday, August 28, 1850, and it had an immense 
success. The concertmaster of the orchestra at that time 
was Joseph Joachim and the Elsa was Frau von Milde, 
who ; assed away in Weimar only two years ago. Liszt 
and Wagner now became the warmest friends and it was 
a deplorable fact that they later became estranged through 
the influence of the Countess Wittgenstein, a great anti- 
Wagnerian, From 1861-68, when Liszt resided in Rome, 
1% Roritetlung im ‘vierten ‘Abonnement, 
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appointed conductor of the Royal Opera, 
“Dutchman” was given 
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Pope, and working for the 
he and Wagner had nothing 
Liszt visited Wagner at Triebschen 
but he did not accept the latter’s invitation to at 


as Kapellmeister to the 
regeneration of church music, 
to do witk each other 
in 1868, 


acting 


tend the first performance of “Tannhauser” in Paris, nor 
the premieres of “Tristan” and the “Meistersinger;” nor 
was he present at Bayreuth at the celebration com 


memorating the laying of the corner stone of the Wagner 














Theater. Not until Wagna visited Liszt in Weimar in 
1872 was the old relationship renewed. From that time 
on until Wagner’s death the two great men remained the 
staunchest friends. After the conclusion of that first 
memorable performance of the “Ring” at Bayreuth in 1876, 
at a supper given in commemoration of the event, Wagner 
made a speech, during which he turned to the silver-haired 
old man sitting at his side, saying, “Here is the man who 
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Doaper:tag, den 25**° Febraar 1852. 





Erster Theil 


Ouverture, von Richard Wagner. 


Scene und Arie aus Elise e¢ Claudio, von Mercadante, vor- 
getragen voo Dem. Grabau. 


q 
Elis. Miei cari Gigli — sh! voidor-  Gimsto ciel, deb! pid serene 
eute — i f mies vot alfa ricevis 
Ss cae ents <= oh quicte © tohes B Strings U padre i Ggli al sem, 
soano Rieds oma: lo spose » me 
Del’ mnoceaza! — i fugge Sul ono capo, sh! sol, se vai, 
Degli cechi miei: to risospange J pix yr pe oh sdeges tuoi 
, pees © almens, 
Le spaventa U dolor. Gia scorse um Se ls madre ¢ in odio ate. 
ave — Ab! se a me riede 
Us ance — ob Dio! — spose eradel! L'amato bene; 
- ma, Amp wercede 
da a0i ti divide obblic funesto? — Quest’ alma avr. 
ch’t pur tua prole ¢ mia, sovente Di unte ¢ uote 
te mi chiede — to madre, io le ris- Sofferte pose 
pond Ue solo istante 
Coo meau eu piantosscondo. Trionfera. 





Andante und Rondo fur den Fagott, von M. von Weber, 
vorgetragen vou Mro Schmidtbach. 
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FACSIMILE OF A 3 GEWANDHAUS 
THE YEAR 1832. 

This is the first Gewandhaus program on which Wagner’s name is 

mentioned. He was nineteen years old at the time. 
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was the first to believe in me, when no one else knew any- 
thing about me; without him you would perhaps today not 
have heard a single note of my music. I refer to my dear 
friend, Franz Liszt!” 

To go back to Wagner's visit to Paris in 1839, his letters 
from that city contain some interesting remarks about 
Halevy and Berlioz. He wrote: “Halevy is enthusiastic 
about his art only in so far as it can bring him a great 
Serlioz, in spite of his eccentric nature, appealed 
to me much more; he is far removed from his Paris col- 
leagues, for he does not make music for money.” 


success, 


The accompanying facsimile of the program of the pre 
miere of the “Flying Dutchman” rare interest. At 
this performance the famous Madame Schroeder-Devrient 
sang the part of Senta and she was the redeeming feature 
of the performance, according to Wagner's own statement 
Her singing and acting called forth storms of applause, 
but otherwise the public was very toward the 
novelty. I will quote Wagner’s own words: 

“After the success of ‘Rienzi’ the direction of the Dres 
den Court Opera decided to produce my ‘Flying Dutch- 
man.’ People hoped that they had found in me a new 
Meyerbeer, but they discovered by _m ‘Dutchman’ that 


is of 


cool 


my 
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they had been set back into the sphere of the romantic in me, who furthered my works and who under all con- 
opera. The performance as a whole was a bad one. 





Schroeder-Devrient alone, as Senta, gave the part with 
such perfection and such demonstration of genius that she 
prevented an utter misconception of the opera on the part 


of the public. She carried the audience away.” It was 
about this time that Wagner was appointed conductor of 
the opera at Dresden. His “Rienzi” had been produced 
there on October 20, 1842, only a little over two months 
before the “Flying Dutchman” premiere. The accompany 


ing portrait shows Wagner as he looked at that time, in 
1842. Soon aftes his appointment in Dresden he wrote to 


Schumann: “Although I had refrained from applying f¢ 





the position of con at Dresden, I could not resist 


accepting the advantageous offer when it was made to me 


| have become conductor and | enjoy the advantage of 
acting as a real Kapellmeister at once; hitherto every one, 
even Weber, was obliged to serve at first a year as musik 


director with less salary 


Phe press wrote exceedingly vituperative articles 
against the “Flying Dutchma sO alter to pertorm 
ances it was withdrawn f1 the Dresden stage and was 
not given again for a period of twenty-two years, the fifth 
performances not occurring unt 1805 In Cassel the 

Dutchman” was give with s ess in 1843, the year of 
the premiere under the directior f Louis Spohr, but it 


did not long remain a regular repertory number, although 

















Spohr himself took great interest in Wagner. In 1852 
he also produced “lannhauser” at Cass Spohr was the 
only German conductor w t i» Wagener at that 
period, and the « mposert showed his delight and gratitude 
in the following lines 

‘The venerable master Spohr brought out the ‘F.ying 
Dutchman’ at Cass in 1843 and he did so without any 
solicitation on my part | was astonished and delighted 
that this old dign I ter, who has always been so op \ RARE AND BEAUTIFUL PICTURE OF FRANZ LISZ1 
posed to the m $1 hould show such sympathy wa 3} = ; : w Bey a ~ ed r= :~ . ; 
for me. He declared in a letter to me that he was overt 

yyed to discover a young composer who, according to a ditions remained friendly disposed toward me Che only 
indications, took his art so seriously. The aged Spohr was time that Spohr and Wagner met was in 1846, in Leipsic 
the only German Kapellmeister who took a warm interest (To be cont ued ) 
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More Demands for Liza Lehmann. 


R. E. Johnston, who is bringing Liza Lehmann over t 


this country for a second tour, states that he has re 





ceived many more demands for concerts by the com 
poser and the singers w “ pany her across the 
Atlantic Madame Lehmann and her company will arrive 
in New York October he tour is to open in Roches 
ter, and then the aggregation appears in Fredonia, Buffa 
Toronto, Detroit, Gra Rapid Peoria, Blooming 
ton, Danville, Salina, Lawrence, Kansas City, Omaha, 
Denver, Salt Lake, Miss i, Butte, Helena, Seattle, Van 
couver, Victoria, Westminst Olympia, San Francise 
(three performances Oakla Los Angeles (three pet 
formances), Frest Riverside, S Diego, Sacramento, 1 
turning East via El Paso, S Antonio, Galveston, Hous 
ton, Mobile, M rery, M Atlanta, et I 
week between Christr " New Year's they appear 
Florida at Jacksonvil St. August lampa, Ocala, O1 
lando Palm B \fterw t retu Nort i 
will give recit New | y 12 

Mr Johnst n W e! t ! ide Madame Lel 
mann to remain in t \ til | iry 2S. to fill ¢ 
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Marchioness of Donegal, that Thomas Moore dedicated 
his fine old Irish melodies. Much of the Society’s early 
success is due to Lord Shaftesbury’s personal interest. 
Gifted with an exceptionally sympathetic tenor voice, he 
made a kind of a personal propagation, and through his 
endeavors the cause became quite fashionable in London 
At the first London concert, given at Londonderry House, 
April 4, 1906, Lord Shaftesbury was one of the most appre 
ciated contributors on the program. Lord Castletuwn, 
another staunch supporter, gave on this occasion an ad- 
dress on the bagpipes, and I gave many songs that were, 
in a public concert, heard perhaps for the first time in 
England. And, by the way, you may be interested to know 
that Lord Castletown is the only contemporary member 
of Ireland’s traditional families to retain the old and pic 
turesque custom of having four war pipers always on 
duty at his castle, Grayston Manor, Abbeyleix, Queens 
County, Ireland. Dressed in the old Irish costume, con 
sisting uf a kilt skirt and a long, flowing cape, with ruffs 
around their necks, and high crowned hats of gray with 
drooping teathers, they are one of the quaint features of 
rural Ireland. Lord Castletown is the enthusiastic and 
popular president of the Pan-Celtic Society, whose trien 
nial meeting will be held next year in Brittany, when 
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Breton songs will be sung and their history and evolution 


gone into.” 


nme 
“How do you arrange your programs for yorr lectures?” 
was the next question 
| begin away back with the ‘Casines’ (pro- 


nounced k-e-e-n-s), which are songs of lamenta 
tion for the dead They are the cldest form of the 
Irish folk song—the utterance of woe. Then I bring my 
facts into historic sequence and take up the songs of the 
different counties, showing their varied character, in the 
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love song, slumber song, and song of action, for I have 
found that the same song is sung with more or less varia- 
tion in the different provinces. Everything is illustrated 
with song and harp accompaniment, the harmonizations 
having been supplied by myself.” 

nner 

“No doubt,” said. the interviewer, “you find the au 
thenticity of some of these songs a much mooted question.” 

“Indeed, | find it the great stumbling block in my way of 
trying to re-establish on an unquestioned basis the nation- 
ality of so many songs that have been filched from us. It 
is a startling fact that many of the so called English folk 
songs are none other than old Irish. They have been 
transplanted by pedlars and the traveling harvesters, and 
one comes across them frequently dressed up in new form 
and masquerading as English folk song.” 

“Have you had much controversy on the subject?” was 
eoked Mrs. Fox, 

“Yes, more or less, but I have always been able to prove 
my point. I believe in nationality in music and the Irish 
folk songs are expressive of Irish character. And in the 
many examples of lovely English folk song one can trace 
the English character and mode of life—it is all very plain 
to me, If the old words accompany the song there is no 
room for doubt, and if you have studied the Irish char- 
acter then even without the words the distinctive national 
physiognomy is there; equally so in the English and Scotch 
folk songs. Take, for example, that well known air by 
fhomas Moore—Rich and Rare Were the Gems She 
Wore.’ Now, the origin of that song was ‘Summer Is 
Coming In,’ which is well known to have been sung by the 
Irish from time immemorial. This is the air that was 
sung by the pagans when building their fires to the great 
god Baal. This can all be traced to authoritative sources, 
and naturally we feel justified in claiming it as of our 
nation.” 

RRe 

“Evidently you can make quite a controversial subject 
of your lecture,” commented the listener. 

“The controversy must come from the others, for we have 
the proof, We all know, to be sure, that the authenticity of 
many traditional things is hard to determine, but I had ex 
ceotional opportunities for verifying much during my secre- 
taryship of the Irish Folk Song Society. Through a great 
good fortune I came into the possession of the manuscripts 
of Edward Bunting, who had collected in 1792 the litera- 
ture of the harpers and bards. It was at a harp festival 
held in Belfast that Bunting noted down the melodies 
sung by all the harpers in attendance and which he later 
published in three good size volumes. He had intended 
bringing out the complete poetry and music of the Irish 
folk lore, but his death in Dublin a short time after pre- 
vented. Later, I was presented by his grandchildren with 
his notebook and quantities of manuscripts, covering a 
tremendous amount of research and authentic record 
From all this material I brought out the ‘Songs of the 
Irish Harpers’; and my life of Bunting is now in press, 
which work will also include the lives of the harpers.” 

nner 

“From what other sources besides this famous Belfast 
festival did Edward Bunting obtain his material?” asked 


DELLE SEDIE 


SCHOOL of SINGING, Ltd. 
12 Hill Read, St. John’s Wood, London 


For Terms, Address SECRETARY 


HENRY STANLEY 


VOICE CULTURE 
Studio: 10 Princes Si., Hanover Square, Londen, W. 


ida KOPE TS CHNY sopran. 


HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W, 












































THE MUSICA COURIER 9 








the note maker. “Edward Bunting was a born collector. America and made it famous there. But money! Why, 1 their study in conjunction with the study of Gaelic and 


He gathered from everywhere. All the old private collec- hear the automatic machines in America are making money Ireland’s literature, and the next thing I knew I found 





tions were known to him, and all the libraries that had out of it, but not me.” myself lecturing on the subject.” i 
anything in their archives. Then he made a point of al nRre nae 

ways taking down the airs sung and played by street How came you to take up lecturing?” queried the ‘And vou like it queried the scribe O yes, especial 
singers and fiddlers, and he knew the Irish peasantry lke United States Musical Courier “I ike the folk songs | ly before clubs and semi pul li iffairs I alw ays feel par 
a book, and he found, as I also have found, many an old 4, 4 kind of evolution. After some years’ study Nes the ticularly at home in the petit causerie, where the intima 
man or woman living away off in some mountainous dis- Continent, where I became proficient in piano oma vocal f the surroundings seem to stimulate a better under 
trict to be a veritable repository of Irish folk songs and technic, and absorbed much of the beauty of Beethoven standing of the delicacy of the folk song. 1 understand 
‘Come all ye's.” “I suppose you made a lot of money out Schubert and Schumann, I returned to dear old Ireland YOu have any number of tine clubs in America that sup 
of ‘My Love Nell"? quoted the unwise one, “Money! and was feted and entertained, perhaps not as the prodigal port and encourage the cause f Irish music, and I an 
What do you think the publishers are in the business for? qaughter, but one snatched from the brink, as it were ‘At looking forward to making their acquaintance, One of 
But perhaps you would like to hear something about ‘My , saciid given in my honor, shortly after my return, and ™Y @!ms in going to America is to bring nd know 


Tell’ » ok that song dov ‘ n vers : . - edge to . riots the wealth o h song 
Love Nell Well, I took that song wn from my mother at which I sang some Schubert lieder and played a ballad dge to my compatriot { the wealth of Irish song, col 
cook, Bridget McQuade I used to hear her singing it in by Chopin (I remember it all so well), an interesting old 


lected by me personally and selected from the Buntings 





he | “hen ; tec rer int 1" stud yne , et : : “special he l ok rish 5 » Sun 
the kitchen and I invited her » my study one day gentleman came up and asked me if I sang any Irish lection Especially the real old Irish airs to be sung 
- » | } fy ; ' , 
transferred the air to keeping This became a ivorite songs I had to confess my ignorance, and he offered to with harp, an instrument so sadly neglected by modern 
song . e he founder of th nel olk Song . . . . series of | res » *The nei ; 
ong of Kate Lee, the founder of the English Folk Song Joan me a collection Afterward I leamed be was the ‘ms 1 divide my series of lectures into ‘The Ancient 
Society (whose secretary is at the present time the ener Honorable Robert Young, uncle of the Honorable Mr Bards,’ ‘The Last Minstrels,’ “Edward Bunting,’ me 


getic Lucy Broadwood), and Mrs. Lee, always a great Bryce, so well known in your American ambassadorial cit Moore,’ “The History of the Street Ballad,’ and ‘Song at 


admirer of the old songs picked up by me on my rambles, cles, This little incident may be called the crucial moment the Fireside,’ and I open my tour in New York City 


' EVELYN KAESMANN 


invited David Bispham to come and hear some of the old jn my career, for the collection of songs loaned me were 
folk love songs, When the genial David heard ‘My Love some of the Bunting songs, and I found them to be as 


Nell,” he said ‘I must have that, and so he took it to beautiful as any | had ever studied, So I began in earnest LONDON MUSICAL EVENTS 
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Management: 


August 15, with the Quee Hall Orchestra under Henry 
Concert Direction } “ 
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437 Fifth Ave., New York | tions. Monday evening opened with a Wagner program 


Tuesday Strauss’ “Don Quixots with Jaques Renard 
















































LECTURE-RECITALIST | soloist, was the principal number, with some Grieg sor a 
G. C. Seer arenes | ‘ey Mes, Foster Setteend fguing on Oe temnae geno 
A Few Dates in October, 1910, Available |)... Lsethegg saci” Madiine eile which 
AS HTO b Concert Direction: M. H. HANSON though attractive in a bright breezy manner, brought 
n wte or originality i i«iom iriday began t 
ae ecco symy nies, N ( " being ted 
rst on the program t tain t ‘ 
the season Satur i ‘ | ‘ re (ay 
lee suite by Grieg, wit ny ther familiar compositi 
formed an exceedingly interestu program Among 
loists who have bee ir , Edith } 
English Baritone roe he nag orange aanntigs Peal RR 
Specialty: ORATORIO and RECITALS horpe Bates, Arthur Catterall, the concert ter of 
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“The Messiah,” “Elijah,” “The Dream of Gerontius”; C. 
Hubert H. Parry’s “Beyond These Voices There is Peace,” 
which is a motet for soprano and baritone soli, chorus and 
orchestra; “By the Waters of Babylon” by Goetz; Verdi's 
“Requiem.” A motet for double choir, entitled “The 
Righteous for Evermore” by Charles H. Lloyd; 
“Gethsemane,” composed for this oc 
casion, and which will be conducted by the composer; and 
Mendel “Hymn of Praise.” The num 
will include Brahms’ symphony in C Elgar's 
symphony in A flat, conducted by the composer; a 


Live 
Granville Bantock’s 
ssohn’s orchestral 
bers minor; 
fan 
tasia on a theme by Thomas Tallis, for string orchestra, 
composed for the occasion by Vaughn Williams, who will 
by Strauss; and the 
The principal soloists will be 
De Vere-Sapio, Amy 
Ada Edith 
John Coates, Gervase 
William Higley 
Solo violinists: Fritz Kreisler 

Principal first violin: W. H. Reed, 
R. Sinclair and I. A. Atkins. Conductor 
Brewer 


mene 


“Tod and Verklarung,” Bee 


Erotica” 


conduct ; 
thoven symphony 
Nicholls, Madame 

Gleeson-White, 
Phyllis Lett, 
Austin, 


as follows Agnes 
Simpson, Madame 
Mildred 
Plunket 
and Robert Radford 
Muriel Pickupp 
ganists; Dr. G 
Dr, A 


Crossley, 
{ legg, Jone 5, 


Elwes Greene, Frederic 
and 


Or 


Herbert 


rhe 
advice in stage deportment : 
Do not sk 
Male 
their hands in their pockets, 
Male 
to attempt to 


Daily Telegraph music critic offers the following 


much on to a concert platform. 


singers and pianists should never come on with 


find it advisable 


have an 


violinists and cellists would no 


do so unless they attendant to carry 


leir instrument and bow 


No performer, male or female, should ever make face 


at the 
Or cast disapproving glances at them. 
Or the 


audience 


smile too frequently in direction of friends 
auditorium 
An artist 
amicable 
Che 
sistant 
the 
No artist 


lo leave off in the 


the 


should always appear to be on more or 


terms with kis or her 


should try to 


who turns 


acct ympanist 


latter avoid using violence to the as 


over more than one page at a time of 
piece he 1s accompanying 


should ever resent applause 


middle of when late 
e, but looks 


unle 


a song or piece 


comers enter the hall may be justifiab! 
Avoid talking 
pens to be 
Don't 


gest that you 


“sidy 


to your audience, ss your hap- 


name 
Pachmann 
the 


fear 


leave platform with such haste as to 


sug 


audience are armed with missiles 


ee 


ardiff festival will open with 


your 


The ¢ 
other vocal 
entitled lhe 


rus and 


“Elijah,” and 
Frederick 
which calls 
Alexander 


Sun God's 


among 
listed are 
Veil,” 


sir 


the works Cowen's new 


for six soloists, 


Mackenzie's 


written i 


work 
orchestra; 
I he 


chorus and 


new 


work entitled Return,” 


rk 


ir three 


voices, orchestra; Brahms’ “Requiem”; a 


Arturo TIBALD 


new work by David Thomas, for baritone solo and chorus, 
entitled “The Bard”; Dvorak’s “Stabat Mater”; Strauss 
“Wanderer’s Storm Song,” orchestra ; 
Mendelssohn’s “Hymn of Praise”; and the closing choral 
work,” The Among the orchestral works is a 
new symphonic poem by. Hamilton Harty entitled “With 
the Wild Geese.” The work is distinctly of the program 
genre, 


for chorus and 


Messiah.” 


based on a poem by Emily Lawless, which con 
Irish exiles who went over to France after the 
surrender of Limerick in 1691, and who 
the “Wild Geese.” The music is an attempt to depict the 
free and easy life of one of these “Wild Geese” and 
There is “The Night Before 
later of the remaiming 
“The Men of Clare.” 
Tschaikowsky’s 


Unfinished” 


cerns the 


were known as 


also 
his longing for home. 


Fontenoy” and the home 
‘Wild 
Other 


phony in F 


return 
Geese” and their singing of 


orchestral works include 


Schubert's “ 


sym 


minor ; symphony, and 





RICHARD HAGEMAN 
ENGLISH FRIENDS 


FRANCIS MACMILLEN, AND A 
PARTY OF 
Mr. Macmillen in the of the grou 


is Seen center 


The solo 
\da Crossley, 
Dilys 
Zacharevich, 
David 
London Symphony 


Stra Pranks.” 
Allen, 
Jennie Ellis, 
Foster, M 
Herbert 
Che 
there 


uss’ “Till Eulenspiegel’s Merry 
Kirkby 
Nicholls, 
Novello, Ben Davis, 
Hyde, W. FE. Carston, 
Wilfrid Douthitt 
Orchestra has been engaged 


ists include Lunn, Perceval 


Agnes Amy Evans, Jones, 
Marie 
Walter 


Hughes 


Ivor 
Brown, 
and 
and 
Dr 


festival 
the of 


will be a 


chorus of nearly 300 voices Cowen will be 
ficial conductor 

Ree 
the young Canadian violimist, 


Kathleen 


be heard in 


Parlow, who will 


America this coming season, was one of the 


Scheveningue-les- Bz this past week, 
concertos with the 


Kunwold 
EveLyN KAESMANN 


soloists at 
the Max 


Philharmonic 


uns, playing 


Bruch and Glazounow Berlit 


Orchestra under Dr, Ernst 
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REMARKS FROM RUSSIA.—IV. 





BY EUGENE 








Kirin, Russia, July (18) 31, 


1910. 


rhe city of Klin, with six thousand Russians and the 
home of Tschaikowsky, is fifty-five miles northwest of 
Moscow, on the straight road toward St. Petersburg. It 


would have been wrong for 
the 


As a day's outing in relief 


a musical pilgrim to travel in 


Russia without visiting home of the greatest Russian 


compose! of the stay in Mos 





ow, the trip to Klin is worth the money without an inte: 
est in T'schaikowsky. Once there, the quiet life the com 
poser led is apparent, and the mes into feeling 
with the scene. Fortune has the Tschaikowsky 
house there is a link still re Modest Tschai 
kowsky lives in mature year health and vigor. He 
is brother and biographer of the composer, and he served 
his brother, while living, by compiling the librettos t 
“Eugen Onegin, lolanth ind “Pique Dame Here 
is living flesh and blood of the Tschaikowskys, and to 
meet Modest Tschaikowsky is to bring the late composer 
yack to close range in defiance of the seventeen years since 
his death. The resemblance of these brothers must have 
been very marked, judging from the living and the por 
raits of the dead 

nne 

When the train leaves Moscow the trip promises finely 

in running through good lands, but after a few miles tra 


the 
occasionally relieved by 


and swampy grass lands 
This 


aroused 


versed, eye falls upon waste 


a strip of good pine timber 


continues so long that the curiosity strongly 


is 


and one speculates upon a composer § choice of location 
But nearing Klin the soil and crops are better, and the 
country gets an entirely different skyline. There are some 
hills, and Klin is situated on a small stream. Upon in 
quiring at the Klin railway station, every knew that 
there was a Tschaikowsky house, and it was not difficult 
to find those who could tell the way Walking out int 
tne center of the town the first matter of interest, was a 
great assemblage of teams and wagons lined up and rest 
ing just outside of a saloon. The drivers were all inside 
rhe interest lay largely in the fact that it was Sunday 
Getting further into the city there was found the great 
public market on two sides of an interesting church or 
ionastery. Here the entire block was alive with market 
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Was opportunity ») examine the neig borl a serve 
the life of the citizens 
nae 
cross e road tron he i “ Y D [ 
sture ked inviting and pr Se ig " t 
E. SIMPSON. composer's house, seen { e higher § 
hundred yards away was a er I i W \ 
herdsmer It proved » be the king perty i 
wagons, country produce, owners, and the prospective ‘!tizens. The pasture was the property 
buyers. It was crop time and the peasants kept the Sun ne W : al ¢ vay was ia 
day to go tuo the city market. Going on around the mar nilking time. W ‘ ver eading to 
ket, to the south side of the monastery, the road led the herd was pied y \ g L going 
directly awav to the southeast, acr a pretty bridge, ar m every dire ney wel ade 
the Tschaikowsky place was f a he ist One it I t color, they were « : uty l 
the town, and well scured by a small grove . fact U ey re 1 all t 
Leavu is scene Su ay rk at 
tranger we back, past t yp 
xploring f tl \ ‘ \ \ 
tiked along t y pe 
shed led duc t ! ga 1 
tormes y the t < 
welve I I SY \ I 
i¢ i : \ p 
‘ gr y 
pac gr the 
way le ag ext ul “ 
| here w ‘ t 
css ! “ rf ) 
along thi w y pea 
ing, many of with the d f 
to leave the nity, presu i t y 
in other district Returning to the 
was already breaking, and the peasa were 
drive away with empty ! On a street the 
were many loaters vl tro { a store were 
iboret arguing in id It wa a y 
though not disorderly | trang tood ing 
Russian at a rapid rat Suddenly t hoy x 
ut, and without speaking tioned to t cema! 
the center ot t treet iL he it came ar ru 
und they moved | ipt t of t) 
lrinking place. It w " re of lowl und 
tioning subn it ; 
ble Wa l wiy I 
il t gt tw 
and =the tured life { Tschaikow 
RARE PORTRAIT OF TSCHAIKOWSRKY mn Re 
Peter Ilyit I I | work day 4 
visitor went to the se and established the time suitable 1 c 
for a call in the afternoon, when Modest Tschaikowsh le 
could be seer As there were 1 hours t wait er rit nd eve ‘ 
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by an attend 
when 


eting, M1 


be yun 


the eflect 
private col 
upon the 
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ectly upon 

erly found place in 
political agitation 

ro, he felt that 
had since re 
but they were 
r'schaikowsky 
the 
he 
all, were two 
paint Mr 


verything un 


Om, where 


writing 


nish or 
hated ¢ 
these two tables for 


nish to be 
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GARDEN NEAR KLIN 


workmanship 
yet the 


only work 
Mpo er’ 
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ing side of the salon to enter the third room. The 
piano here was the one that had been most used by the 
now filled 
The 


one 


A great cabinet occupied one wall, 
of the 


‘ omposer 


with the finest medals, plates and trophies. 








rSCHATKOWSKY'S DRAWING ROOM 


other walls are occupied by portraits and photos of the 
friends and those who were closest 
There were the former Czar Alex- 
Nicholas Rubinstein, Mme. von Beck, the late pub 
Ed. Napravnik, Ippolitoft-Ivanoff, 
and the intendant of the theater which had brought out the 
The eye was immediately taken by 


composer, his nearest 
to him in his career. 
ander 


lisher Peter Jorgenson, 


schaikowsky operas 
as a boy, as a college 
and as mature and artist. Modest Tschaikow- 
sky then showed the visitor to the enclosed veranda off the 
the This the 
afternoons, and the composer had spent many hours there. 
Mr. Tschaikowsky the unofficial char 
acter of the and their effects by saying that when 
from St him, they are 
allowed to occupy the sleeping room of the late composer. 
\t this point Mr. Tschaikowsky prepared to leave the visi 
tor in the for further leisurely inspection by the 
help of the attendant and the typewritten index to all of 
the 


numerous photos of the composer, 
youth, man 


east corner of salon was shady side on 


further indicated 
rooms 
Petersburg visit 


relatives now 


rooms 


Before going he replied to a question 
that he was not 
the affairs of his 
a celebrated German 


photographs. 
his own literary work, 


work 


con erning 


now doing any relating to 


deceased brother, but was translating 
Then inviting the visitor to remain 
Mr. Tschaikowsky left the 


in the city. He is of an 


history of philosophy 
liked, 


appomntment 


house to 
engaging 


as long as he 


ket p an 
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eminent teachers. 
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Write for full catalog and Booklet C, 1 
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wrdinaadians of “tentasiy: of great physical vitality and 
strength of feature, and mentality finely tuned, in every 
way a worthy companion to a great brother. 


nee 


T he photographs of the Tschaikowsky ce lection, as well 
of the composer, as of all his relatives and associates, con- 
stitute the most instructive feature. The carly pictures of 
the composer were especially interesting. They represent 
a rugged youth who looked to have all the strength needed 
for outdoor sports. Among those taken in his later life, 
the best ones show a man of much stronger feature than 
The face of Modest 


of physical 


one suspects from those in fashion. 
Tschaikowsky suggests. this same element 
vitality. The photos of the father, taken at sixty years, 
and at seventy years, are of a feature still stronger and 
The one picture of the mother evidently 
in middle life, was that of a beautiful woman, full Russian 
Other photos included numerous groups of the 
composer, his four brothers and their earlier friends, and 
still oftener, those of Modest Tschaikowsky, who was sv 
closely associated in the work of the operas. Of the non- 
of Nicholas Rubinstein and Ippolitoff- 
Ivanoff, were most freuent, as if these men had been with 
him more than any others. The only picture of Anton 
Rubinstein was a large sketch showing the great pianist in 
Some striking photos are a half dozen 


» Tiflis. 


almost rough. 


and fine. 


relatives, those 


younger years. 


taken during a visit These pictures are of 





TSCHAIKOWSKY’S BEDROOM. 

the great mountains of the 
Caucasus in the The company occupies several 
with six horses on each, not tandem, but the six 
Ippolitoff-Ivanoff is also a member of that party 
judging from the nature of 


with 
distance. 


scenes in the open, 
carriages, 
abreast 

and evidently a popular one, 
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the grouping and posing. However, there is never 
doubt that the group is a Tschaikowsky party 
Rn Re 


'schaikowsky did not have a good memory for keeping 


any 


his themes. He was thus compelled to set them down 
whenever they arrived. He often used programs, menus, 
or any scraps of paper at hand, to save his theme Phe 
collection of his effects included one such written on a 
menu card Among the few manuscripts shown, is one 
supposed to have been composed when he was seventeen 
years old. It is so primitive that the musicians wonder 
how one of Tschaikowsky’s gifts could have written with so 
little evidence of talent The composition is a song of 
probably twenty-four measures in three-four time. It was 
written before he had had regular instruction. It must 


have been written at fifteen years, since the original pub 
seen at JOrgenson’s by your 
the 
“opus 2,” already scheduled for en 
Neverthe 
less, all of his biographers lay especial stress upon the fact 
that 


composition within one particular year of 


lished memoranda recently 


correspondent, show Scherzo a la Russe,” 
but his 


graving in 1866, when he was sixteen years old 


not only 


the pieces of 


he had made unusual progress in his technique of 


his study 


While leaving the Tschaikowsky house to return to the 
station magnificent rain clouds came up from the 
south and overspread the half heaven How poor 1s the 


storm scenery offered to opera goers in comparison to the 
But nature’s scene has its differ 


back into the city 


grand canvas of nature 


ent in time 


Soon 


outcome, The stranger got 


to get shelter from the rain for twenty minutes. 


there came three drunken laborer youths down the center 


of the road, arm in arm, and im demonstrative conversa 


tion. They were wet through and it was still raining 
hard, yet they stopped every few feet of the journey to 
consider their problems to better advantage. The onlooker 


thought it would have been wise for them to come in out 
But they didn’t need shelter. The vodka they 


drank was conducive to eloquence and it was lightning and 


of the rain 


waterpros rf, 
rhe 


Russian 


all 


\ hundred peasant men and women, either bare 


ast scene at the railway station in Klinn was 
foot, or in the unique Russian sandals, were lying around 
the station platform waiting for some other train. They 
of 


were asleep on 


were surrounded by their bundles clothing and pro 
Many 
face down 


The Moscow 


was 


for a journey the floor, 


visions 
as them so 


train left the station 


crouched together and one sees 


often in this country 


rhe 
Rrassy 


a high, 
the 


side obscured 
but half 
was free and one saw the churches, the city, and in the 

the and 
[schaikowsky house 


view at either soon by 


embankment, after a mile out, road 


windows browr 


The 


long grove to the south, white 


siding of the train ran by a 
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beautiful 


that did not obstruct the 


COURIER 


thatched huts, but 


Cschaikowskys 


little village of the Russian 


view toward the 


A minute later both hills and trees combined to close the 
scene, It had been a day of pure enjoyment 
Eva Mylott, the Australian Contralte. 

As announced some time ago, Eva Mylott, the rich 
voiced Australian contralto, is to make a tour of this 
country next season under the direction of R. E. John 
ston. Miss Mylott has spent some years in Europe where 
she studied under celebrated teachers and where many 


ludiences 


have 


Combine 





EVA MYLOTT 


lavished extravagant praises upon he Her 

voice 1s a glorious organ In England, the music critics 
compared her lower tones to thos f Clara Butt 

d with this rare voice, Mi Mylott is endowed 

ommon musical understanding. She was fortu 


with une 


nate to have musical parents, and it is 


from both that she 


inherits her exceptional talents 


It was 


Madame 


Madam whe Mis 


Marchesi, 


Mell a 


and 


introduced 


when she completed a course 
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ORGANIST 


is 


Marchesi studios, a concert yas arranged 
the Hoch in Paris. It 


sion, that Madame Marchesi came 


studies at the 


for her at Salle was on this occa 


forward and stated that 


Miss Mylott was “a favorite pup and furthermore tl 
reat teacher predicted a bright future for her gifted 
pupil In London MM Mylott t d et tuche 
vier several n ted tea . sin t ed w 1 Randegeg 
ind later oratorio witl Hi \ W ood Guy dHardelot 
w famous as a composer ‘ 1 Mi Mylett in bal 
lads and Ey glish songs Mint Fischer was her teache 
yt German lieder. Greatest of all, perhaps, when it comes 
to the art of pure singing, it was Madame Melba who gave 


Miss Mylott private tuition. Naturally the great 


Austrahan 





soprano was interested er y ne untrywoman with 
the deep rich tenor. Recognized abroad as Madame 
Melba's protege Miss Mylott was soor aunched im the 
brilliant musical world of London. She was at once « 
gaged for ert at Albert H Ouc HH by t 
Philharmonic Society and various chor Mi 
Mylott toured the Britis! sles with artists like Melb 
Trebelli and Albani. She ha r sha f social honor 
too, for among those we pat up 
were the Prince d Princess Wale w King and 
Queen of England 
Mr. Johnston i king Miss Mylott fe ‘ ert 
citals and oratorn i very kely, her appearat \W 
clude i number Ne Ww \ ! ind ther iz cit 
Kast 
jJanpolski Preparing New Music. 5 
Albert Janpolski, the Russi baritone, w | 
spending the summer on the M e coast, has returned a 
will finish his vacatior t Atlantic City Mr. Ja 
altl ugh « ng a mm ‘ est i ‘ t \ 
tie has been y prepa g ew n tor tl 
€ ind will ert 1 Ca 1 IX 
it ng wit 1 
Marguerite Moore in Maine. 
Marguerite Moor ductor of U W omer t’ 
ionic Society, wi pe the re der of her vacat 
in Ogunquit, Me Mis Moore planrne { ri 
New ve rh im Cict ‘ 
The uge ft 1 hot it a \ 
Tinie un’ hou t lay i ! i t ’ 
ditch at the tur t the road by about 
(,ee Raspe tiv t nl ker \“ t if 
was that 
Don't know the second bert it wht ¢ 
‘ N rer ? God. t ‘ Life 
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GRACIA RICARDO’S BRILLIANT CAREER. 
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W When the 

Germany, she had the rar 
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travelers by 

That recital, it 

e Ruicardo'’s first 

‘ya ) nduct the Brook 
ation months 
tudy with Mr 

lently she had 
women am 
peratic stages 

Ciracia Ricardo 

Germany, 

ial about her, 


| diligently pre 
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shi became 
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ypera repertory 
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ful debut in 
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Melba at Covent Garden, but she preferred to remain 
what she has ever been, a concert and recital singer. 
Other personages did their best to encourage her to enter 
the operatic field. One of them was Arthur Nikisch, but 
Madame Ricardo’s mind was made up and so she refused 
offers that came simultaneously from Leipsic and from 
Dresden. 

As a concert singer Madame Ricardo has indeed had 
many triumphs, and in her case, at least, there is no exag 
geration about it. She has sung in nearly every European 
country, from southern Russia to northern Scotland. In 
Germany, where she lived for years, she holds a unique 
place in the art world as well as in the elite circles of ex 
lusive society. The Germans have admired the Ricardo 
programs and have learned from them, too. 

Gracia Ricardo’s voice is a beautiful, rich soprano, of 
inusual flexibility. This makes it possible for her to sing 
every style of music demanded of the dramatic voice, as 
well as lyric and coloratura. Her legate singing is no more 
beautiful than her efforts in the showier styles, but it ‘s 
perhaps as a lieder singer where the most critical will find 
her at her very best. Still, it must be remembered that 
she sings oratorio, and many operatic arias with the skill 


ind effect of the great artist. It is hardly necessary to 


add that Madame Ricardo is a finished linguist. No 


woman of her fine intelligence could live abroad for so 
many years, more than a dozen any way, without coming 
back accomplished in all that constitutes the supreme 
artist 

Besides the lieder of Schubert, Schumann, Brahms, 
Franz, Richard Strauss, the old and modern songs of 
France, the old and modern songs of England, the best 
songs by American composers, and folk songs of all coun 
tries, Madame Ricardo’s repertory includes the following 
arias and oratorios: 


ARIAS SUNG IN GERMAN OR ENGLISH 


Abscheulicher (Fidelio) . Beethoven 





Dic Teure Halle (Tannhiuser) eweeweps . Wagner 
Wie nahte mir (Freischitz) ° . ; ... Weber 
ARIAS SUNG IN FRENCH 
Air de Chiméne (Le Cid) .. +. Massenet 
Air de Sommeil (L’Africaine) .. Meyerbeer 
Cavatine (Reire de Saba) -+ssees Gounod 
Cavatine (Cing Mars) os . Gounod 
Air de Sapho (Sapho) : . ‘ .Gounod 
VIOLINIST EACHER 
From one ist, is10, in 
VIENNA —:::_ ‘2 | AUSTRIA 
CONTRALTO 


Management: HAENSEL & JONES, One East 424 St. 
Persona’ Address: 122 West 114th Street Prose 5414 Beraleg 








Castiiomn CURED co vddiinicssstacestandncnddcdennees Du Vernoy 
Air de Salomé (Herediade)..<.cccsccccccccscscccceveces Massenet 
ARIAS SUNG IN ITALIAN 
Ale Deehhel (Comet Aste cis cise s ccvecocucsccckios Beethoven 
Ce en OD ccc intiien ds cdeneencsenesdicsconataee Bellini 
Ritorna vincitor (Aida) So ee ee eee ca se heeeese Verdi 
Se ae RI oN ood ban 3 on bbe SeeCdsenc cos ceeeavee Verdi 
Air de Susanne (Le Marriage di Figaro)............-.+++- Mozart 
ORATORIOS. 

The Passion according to St. Matthew..........-..-.eeeecnee Bach 
The Passion according BE Packie sr dcnccboebevonnatese Bach 
RE wicccecadeadans chhs biMe be ck seit oon hiben cadebees Mendelssohn 
MO i. vecinwcd dae ias Olin sede oub ie bE heb aie cdcdevesanas Handel 
DR ER SE Bs cen Kata a ohh CRD reKKSEN ees .. Handel 
SIE. cis ecorsconkcibah dhbepdscsckdepsskkcueetecden abbas Haydn 
BRE MOGORE nah deka dovakecevaveske cpetiewecasee net . Haydn 
PND. ne ckubnds ck cubes ka eee burs debatuas Mvccdoscthcsones Bruch 
Poly TR ssick sate pseouvnbapvicestl ; wewdsbetesean 
Childrens’ Crusade ........... bb a ehebha oNsaentaaweurees Pierné 
Damnation of Faust ...........+.... iaediee cae -.++++.Berlioz 
The Rose's Pilgrimage . Schumann 
PRE aaicks beh k KAU e adc ae hSe be eee aKa b 40d CREK OMEN Schumann 


Se SOE | bos ddan si pe eabbe ea ROE ie ce chedeccabees .. Elgar 


And many othere: 


Madame Ricardo’s personality is fascinating. She is a 
brilliant conversationalist and her ready and richly-stored 
mind enables her to do justice to any theme when called 
upon for an impromptu speech. She gave an exhibition of 
this while up in Brookfield Center week before last. The 
morning after her recital in the Congregational Church, 
she was invited by Mr. Greene to speak at the normal class 
in the little opera house connected with the school. She 
not only spoke but answered questions, some of them con 
fusing and complex, with the skill of an expert legal mind 
Her sense of humor is delightful and there are few women 
who could excel her gift for story telling. When one 
meets such a woman as Gracia Ricardo, one turns instantly 
to the family tree that gave her to the world. It’s a splen 
did tree. Madame Ricardo comes of the good old Ameri- 
can Colonial stock. She is a lineal descendant of John 
Quincy Adams, second president of the United States, and 
no doubt she has good fighting blood in her. Singers in 
these days need some of that blood, for to excel as an 
artist means concentration, steadfastness of purpose, allied 
with grit and determination to overcome trials and diffi 
culties which every artist must meet in the beginning of 
her career. 

Madame Ricardo’s coming tour is under the manage 
ment of the Concert Direction M. H. Hanson, Her book 
ings will take her all over the country. Some of her 
dates were published in a previous number of Tue Must- 
cAL Courier, and since then, many new bookings have been 
closed for her. 
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MUSICAL TORONTO. 


Toronto, Canada, August 23, 1910 
There has been a radical change in the plans of the To 
ronto Symphony Orchestra for the coming season, The 
organization henceforth will be upon a strictly professional 
basis. The orchestra has now attained a position of ex 


cellence which might be envied by any mus 
tion on the Continent, and the citizens of 


ical organiza 
Toronto look 


upon it as one of their most valuable educational assets, 
constituting, as it does, a splendid advertising medium for 


the city which has made its existence pos 


sible Ss 


Welsman, the conductor, who has been spending the sum- 
mer in Muskoka, made a hurried visit to the city this week 
when final arrangements were made for this season's work. 


The program announced is as follows: 


SYMPHONIES 
\ Rustic Wedding 
D> Minor 
Eroica 
€ minor ..... 
Surprise 
{, minor 
Unfinished 
Pathetique ‘ 
MISCELLANEOUS 
Liebestod (Tristan and Isolde) 
Berceuse 
Preludium 
Caprice Italien 
Symphonic poem, Les Preludes 
Peer Gynt Suite 
Piano concerto, B flat mino 

OVERTURES 
Im Herbst 
Flying Dutchman 
Rosamunde 
Jubel 
Der Freischiitz 
Coriolan 
Solennelle, 1812 
Die Meistersinger 


Many of our well known local singers are 


Goldmark 
Schumann 
Beethoven 
Beethoven 
Haydn 
Kalinnikow 
Schubert 


. Tschaikowsky 


Wagner 
Jarnefelt 
Jarnefelt 
Tschaikowsky 
Liszt 

Grieg 
I'schaikowsky 


Grieg 
Wagne: 
Schubert 

. Weber 
Weber 
Beethoven 
I'sc haikowsk y 
Wagner 


taking advan 


tage of George Sweet's stay in town this summer to place 


themselves under his training. Mr. Sweet 


is one of the 





most eminent teachers in America and his fame is world Clara de Rigaud Guest of the Hungry Club. 
wide owing to so many of the noted singers of the day Clk te Dien. the sinner ¢ ; ee lie ea 
having received their training from him. Among these are onatenal neat mnige niger Cl “1 
Georg Fergueson, the celebrated baritone and teacher in 6 the Botel Flat Cas pA eg. = FE 
Berlin; Alice Neilsen, Katharine Bloodgood, Edith M le: sical ; : ‘ me " 


and Florence Mulford, all of whom are well known to 1 











m : Riga are ec € tess ( 
ronto musicians. Mr. Sweet's greatest local success, how ' ‘ ; 
- riansen, te ro! $ Gra i 7 
ever, is George Dixon, whom he predicts will soon become ei Teted , ; ‘yes 
; ; entine etedoux, iramatic pratr nad 
one of the leading operatic tenors , ; 
, VanB Chetham, coloratura sopran H. \ Rensseia > 
ALMA AN DUSKIRK ; 
played the piano accompaniment Mattie Sherid 
dent of the club. was t tmaster, and Edmund R 
1, ote a : ; ‘ : naleer } 
De Segurola in Salzburg. the portrait painter, was among the er speak 
This illustrated postal card was sent to THe Musica music for the evening ieee . 
Courter by Andrea P. de Segurola, the celebrated basso 
cantante of the Metropolitan Opera, who is singing now 
Aria f ! 
» x 
\ 
| ‘ 
\ 
\ ! 
\ ~ 
Els 
1> t 
\ f 
eH y ( 
i \\ ! 
. Rie 
SALZBURG STADT-THEATER - 
| ? ‘ | ’ 
| \\ 
in Salzburg at the Mozart Festival He appeared three cartily pi 
times in “Don Giovanni,” together with Johanna Gadski treat 
and Scotti, Dr. Carl Muck was the conductor 
Elliott Schenck Composing. 
The Four B's. Elliete Schencl , ' ' 
Bach, Beethoven, Brahms and Beer. The last refers er thing \ posit y 
Jakob Liebmann Beer, alias Giacomo Meyerbeer ure 
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# EDDY AND BEST. ~& 





Yor: August 1910 Sypney, April 15, 1890. 


geri ; Dean Mr. Evpy By the heading above you will see that I have 
, request to turn h you with any arrived in Australia, though much too early for the completion of 
rning the greatest of English the organ here, as I am greatly annoyed to find the builder’s cal 
fe te et me say that a little more 
t rs ago I had some correspondence with 
1is coming to this country for a tour 
ta it wa t the time of his visit to 
a, where Mr. Best went to open that 
the world, built by Hill & 
i ‘ ywwn hal 
te tch him on his way back to 
San Francisco, and to arrange for him a 
ncipal cities of the United 
| Canad: He was detained, however, so long 
int of e organ not being completed 
time that Wa not onsidered oppor 
{ I ind furthermore the extremely 
tr weather f: Sydney had affected his 
eri y that Mr. Best was advised to hasten 
est t< As a matt of interest to 
great pleasure in offering for pubheca 
letters written by Mr. Best prior to 





i t, w { { a deputy 


W. T. BES 
! t ! t troduce Hill's Copyrighted by Elliott & Fry, ss and 56 Baker St., London, W., England. 


ti way of 


ng \ 1 evidence culation (five months to erect) is absurd and that the opening will 
’ t i verture fo not take place till the first or second week in July! 
ter t Phe iverpool orgar The only plan (as 1 have only six months’ leave of absence from 
f t 1 } t und hear you Liverpool) is to write f an extension of time Now, as I have 
Y ‘ t y no actual engagement of any kind in your city or further east, 


| W. T. Besa do you _think it it advisable to come home from Australia by the San 


Francisco route to New York? I fancy August and September, 


being very hot months, are the worst for musical matters, as 


all 


the best families will be at the various watering places. A few 


lines from you on these matters would much oblige, 
Yours very truly, 


(Signed) W. T. Best. 


Clarence Eddy, Esq. 


Tue Horet Merroro.e, 
Bent, Pamsir & Younc Srreers, 


Sypney, August 5, 1890. 


Dear Mr. Eppy:—I have your letters and now find that 


the 


earliest steamer I can take from here to 'Frisco will be that leav- 
ing Sydney on October 1. I shall therefore be too late to take 


part as one of the High Priests at the dedication of the Tem 


ple 


made with hands. At least this mammoth organ has got its war 
paint on, and I have to vivisect him next Saturday, the oth., inst. 


I have had to alter all the combination pistons, which m 


ust 


have been devised by Bridge or some other Psalmody accom- 
paniment man; actually, in the solo organ you couldn't get a 
“solo” stop of any kind; first 2, then 3, followed by 5, 9, and 


so on, as if playing to a dissipated lot of choir singers in. a k 
hymn about going to glory and renting the lower clouds. 


ong 


The Vox Humana, also, is on the lowest clavier of all (choir), 


and, as you may imagine, gives the player extraordinary annoy- 


arce when combined with, say, a solo flute played by the right 


hand on a higher keyboard. The system of combination pist« 
gave very inharmonious tone throughout, and, as I said befo 


1S 


re, 


I was compelled to alter them. It must be allowed that the 


organ tone is of very imposing quality, the weak point bei 


ng 


the smooth-toned trumpets, instead of the bright initiative tone. 


I'll send some programs by the next mail 
The Liverpool authorities have given me three months’ ad 
tional leave of absence from the month of August, so I sh 


di- 
all 


te able to try a few of the American organs in your chief cities 


before leaving New York. 
Let me see by all means your article on this organ; Hil 


I's 


firm made a weak reply, 1 thought; few Sydney people, I am 


told, saw your first article, or rather, the result of being inter 


viewed. 

My opinion is that these very big organs greatly perplex t 
player, and in another fifty years will be discouraged. 
Yours very truly, 


W. T. Best. 


I remain, 


To Clarence Eddy, Esq. 


Tue Horet Merrorore, 
tent, Pottour & YounG Streets, 
Sypyey, October 1, 1890, 
Dear Mr. Evpy:—I am very sorry to say that, owing to t 
unhealthy climate of Sydney, which is characterized by a mo 
heat with sudden change of temperature each day, the medic 


he 


he 
ist 
al 


ten have strongly urged me to return to England, as 1 have had 


a prolonged attack of bronchitis with congestion of the lungs—t 
former I had never suffered from till landing here some mont 
ago. Under the circumstances, I am unable to pay Chicago 
visit or hear the great organs in your principal cities. It 
however, possible that the sea voyage by way of Colombo, Su 


he 
hs 

a 
is, 


cz 


Canal, ete., may have a very favorable effect on my distressing 


complaint, and if so, I may come over to the United States from 
Liverpool in a little time, as I have a great desire to visit your 


countfy. 


The organ recitals bere have attracted very great crowds on each 
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JORGE G. BENITEZ 
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Indorsement by his teacher : 


Studio: Carnegie Nall, New York 
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singing in all ts branches. There. no doubt that any student gta 
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occasion, though I had unusual difficulty in obtaining the varied to turn out the foreign and native element after too much Bourt 
shades of tone and expression as, no doubt, you are aware of whiskey has been consumed! 
With kind regards, I remain, Yours very truly, I remain, dear Mr. Eddy, Yours truly and obliged, 
W. T. Best. (Signed) W. T. Bes 
To Clarence Eddy, Esq. Clarence Eddy, Esq 


Two years or so later I tried again to induce the great 
organ virtuoso to visit this country in connection with the 
Exposition at Chicago, where | endeavored to arrange for 
of the 


a limited 


a series of recitals by several world’s greatest 


organists. 1 succeeded in obtaining appropriation 


from the directors of the World’s Fair, which only enabled 
to engage the 


Guilmant for four recitals. | 


me famous French organist, Alexandre 


arranged, however, 


eight additional recitals for him in 


twenty 
of 
larger plan fell through, and Mr. 
never came to the United States. 

A letter which 


the 
Best 


various parts 


country. But my 
y ) 


I received from him in this connection 


will be of special interest, as it is characteristic of his wit 


and sarcasm: 
4 Seymour Roap, Broap Green, 
Near Livexroot, April 27, 1893 
Dear Mr. Eppy I duly had y letter of the jd inst. and 
am much obliged by the trouble you have been at as regards the 





propesed visit by me to Chicago and other cities during the autum« 
re organ recitals. For the last three months I have been quite laid 
up with protracted attacks of gout, and since January have only 
been able to play at St. George’s Hall about three times The 
municipal authorities here have just given me three months’ leave 
of absence, and I leave the city very shortly for the benefit of my 
health, Under such conditions 1 could hardly ask again for ab 
sence; but if it evere possible—the Atlantic is so very stormy in 
and after October—that I would not be inclined to venture, ever 
m the mew large steamers; then there is no certainty of my being 
in playing condition if the gout aid me anotl visit 1 must 
therefore abandon any engagement, and may say that if the “tariff 
of the exhibition managers, for ecial 1 cal people, is not diffe 
ent to that set apart for “‘organ-smiters you will hardly attract 
many Britsshers. I am very pleased to rote your juent perforn 
ance of that toccata of mine, and nt 1 yesterday another orga 
piece founded on a well-known Presbyterian (say Scotch) psalr 
melody, which, under your hands (and feet) ay seduce pious 
churchgoers. There is ala Civic March” for complete military 
band, played here during the s t assemblage it Mayor's guc 
previous to the gnashing of teeth at formal dir ~ You will 
serve that it has no trios, and is not a process arch by a 
means Perhaps at your exhibition it mig gnalize the inga 

ing of the select or ransomed directors after the weekly Ing i 
Gold are declared before the High Pavilion? or, at any rate, serv 


Many anecdotes are related of his remarkable fund of 
humor. Upon one occasion when he went to a town in 
the English provinces to open a new organ, he was over 
come by the heat while practising for the recital, and 
fainted. Several ladies were present, and one of them 
who was fanning him said with great anxiety: “Oh, my 


dear, are you fora 


and replied: “No, Madame, I am Best!” 

Many were apt to take offense at his brusque remarks 
and scathing criticisms, but those who knew him well ap 
peciated and enjoyed his  idiosyncrasic Mr Best 
was the most noted organist of his time. He was born 
August 13, 1826, in Carlisle and studied under Organist 
Young, of the Cathedral there. His first appointment wa 
in Liverpool as organist at Pembroke Chapel, when lh 
was fourteen. He held various church positions, the last 
one being at the West Derby Parish Church 


In 1855 he became city orgamist at St. Georg Hall 
Liverpool. The magnificent Willis organ had just been ré 
built and returned upon the unequal temperament. Here 
Mr. Best gave weekly and semi-weekly recitals until 
February, 1804, when on account of ill health, he resigned 

A great record indeed! He lived only three years 
longer, and died on the tenth of May, 1897 These wl 
heard him play will remember his wonderful facility, and 
masterly control of the king of tstrumen 

He was indeed a great organist! 

More famous perhaps is Mr. Best for his “Arrange 
ments from the Scores of the Great Masters,'* and many 
other collections, besides a large number of original com 
positions for the organ CLARENCE Et 

Acrobatic Singing. 

In the Middle West recently, a quartet performed th 
istonishing feat of singing the sextet from “Lucia, 
Neapolitan vocal trio rendered the quartet | 


Rigol tto.’ 


Whereupon he straightened himself 
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Announces the Following Attractions 
October, 1910 and Continuing antil Jane, 1911 


ARTURO TIBALDI, 
Young English Violinist. 


LIZA LEHMANN 
the Celebrated Composer 
of “In a Persian Garden,” 


Assisted by a European HOWARD BROCKWAY, 
Quartette, Composer-Pianist, Lecture 
Recitals *The Latest 


XAVER SCHARWENKA, 


, “ > Word on Opera,” Illus 
Eminent Composer-Pianist. trated at the Piano. 
Alexander HEINEMANN, aiyron W. WHITNEY, Jr. 
the Great German Lieder, B 
Ballad and Oratorio Singer as80. 
MARIO SAMMARCO, FRANKLIN LAWSON, 
Baritone of the Chicago Tenor. 
Grand Opera Company, 
Formerly of the Manhat- CHRIS ANDERSON, 
tan Opera House. Baritone. 
etre POGNEA, P MARIE HERITES, 
*rima onna Soprano, o . 
the Metropolitan and Bos Bohemian Violinist. 
ton Opera Houses. AGNES PETRING, 
secure. RCALMEM, Soprano. 
Great cellist. 
ca ussian cellis IRENE REYNOL 
Caroline MIHR-HARDY, Sopraso 
Dramatic Soprano, " i 
an¢ 
LILLA ORMOND, MAUD ALLAN. 
Mezzo Soprano. . w 
the Classic Dancer Ae 
EVA MYLOTT, sisted by a Symphony 
the Australian Contralto. Orchestra. 





Address HAENSEL & JONES, New York. 


RAPPOLD 


For Concerts Address care of Musical Courier 


GEORGIA HALL Pianisie 





With Schumann-Heink, Last Season in Europe 


HOME ADDRESS: ST. PAUL 


BAERNSTEIN- REGNEA 


TEACHER OF SINGING 


New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Ballding 





KATHARINE HOFFMANN sccompanis: 





FLAHAUT 


Centralite Grand Opera, Paris 
Metropolitan Opera Co., New York 
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Josephine McCulloh to Sing in London. 
McCulloh, the 


Josephine ’ American soprano, arrived 


home from Europe last bringing with her offers 
it 


Miss MeCulloh 
Mrs. C. Howard Royall 


and di 


back a 


Saturday, 
to sing London 
broad last May 
of New York 

pelled t 
her pupil, but Mrs, Royall departed f1 
left Miss McCulloh in good h While 
Miss McCulloh “coacl 


hed” French s 
two 


in next January wel 


with her teacher, 
Pr 


teacher t 


fessional mestic matters com 


he few weeks ahead of 


mnie 


wh Paris she 


the 


en on 


ands im French 


capital ngs and ari 


is 


with repres whom highly 


In 


hat 


ntative teachers, both ft 
praised the 
Miss McCulloh 


immediately 


placement of her beautiful voice London 


ind t 


sang tor Damiel Mayer nanager 


offered with others to 





ngagements, 


tollow, if her bookings do not intertere 


Antoma 


1s 


untry 


ifis young soprano is ‘nt of 


Sawyer, and it is quite certain that she will have her share 


concerts this autum und wint for Mrs. Sawyer’s 


ertness is one f nger in doubt 


Ik sephine McCulloh is lessed with one of th rich dra 


Ose 


atic sopranos that move ¢ ves the human 


ymbined with this rare voice she has a fine stage 


itv. Several wealth, 
already 


Ame t 


During the Lor 


irope have 


this fortunate 
idelphia 
isicale giver 


later the singer was a gu at a ! 


| neap tt 





|ELLA BAGHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


_ Address : 69 West 88th Street, New York. 


Beatrice BOWMAN 


COLORATURA SOPRANO 


Mena omens: ANTONIA SAWYER 
251 WEST 86 New vork 


: EWELLS sss- 


EMMA E. PATTEN 


HAENSEL & JONES 
SOPRANO 


1 East 42d Street 
For Terme, Dates and Fall Particalare 
J. E. FRANCKE 
24 West Thirty-tiret Street 3 


The KRYL-WAGNER AGENCY Announces Retarn le ‘America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


Tour Opens October 28 and 29 with 
THOMAS ORCHESTRA 
FREDERICK STOCK, Conducting 


FOR TERMS ADORESS 
CL. WAGNER, ST. PAUL SYMPHONY ORCHESTRA, St. Paul, Mine, 














°o 
BOBUMIR KRYL, 1900 South Spauiding, Chicago, Ill. 














OSCAR SAENGER 


TEACHER OF 
ine 





Teacher of Mme. Joseph’ torme of 
Grand Co.; Mme. Marte wenpotd. a0- 

prano, —— ne Sacre ; Henri G. Scott, Basso, 
Mae = Hiackiey, Basso, Met- 


ropoliten le Harrold, Tes Tenor, 
Opera House ian Overs Co. | Or hore basse, Royal —p my 


omnes Rudolf Berger, tenor, Royal Opera, ‘Berlin: Mme. Sara 
Anderson, soprano, Grand Opera, Australia = Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carol soprano, 
Grand ra, Dessau; Irvin Myers, baritone, "Grand a, Italy; 
oseph Baernstein-Regneas, Grand a, Germany; 

stey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochran, soprano; Laura Combs, ag — Potter 
tralto; Katherine | ;_ nore 


Hanford, contralte; A 
Murphy, tenor; Alfred B. Dickson, tenor vans, 


Telephone 662: Plaza. Studio St Cast 660m Strect, coe Gane 





AMOILOFF 


Voice Culture, Repertoire 
Address = Carnegie Nall, New York 
1850 Columbus 
Method secommensed by Schaiiaping 
Sammarco, lerola 
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STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
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MUNICH MUSIC. 


On Boarn Grosser Kurrirst, August 20, 1910. 


ven-Brahms-Bruckner cycle of twelve con 
ing the symphonies of Beethoven, Nos. 1 to 


Beethoven” (of which com- 
MusicaL Courier), 


ny after 





appeared in THE 


of the Exposition, 

unrme*e 
Schubert's in C—the 
g made up the program of the opening 
the direc 


one of 


which will 


orchestra of the Konzert- 


be under 
owe The 
Tonhalle) under the protectorate of H. 
Bavaria, the enthu- 
instrumental body, 
four clarinets, 
two trumpets, one kettledrum, 


Ferdinand of 
the 
four oboes, 


iteur was 
vur flutes, 
t and twenty second violins, twelve violas, 
Some of the later symphonies 
iditional instruments, bringing the total up 


rl 
ne 


y unfavorable, 


weather for this opening 
the evening being wet and 
while technically accurate on 
warmth or 


perrormance 


ot as to ins much 


pire 


he great barn of a music hall was scarcely 


well as the 


The damp 


atmosphe re, as 


ok, was not very 


the 


inspiring 
French horns and trombones in 
hony, the opening phrase of which was 
horns not being in perfect unison 
from the 

the Schubert, 
that the 
ind all, were unfavorable for 


produced a similar effect 


especially in 


the feeling whole 


Nevertheless, it must be recorded 


ed his torces 


trings had 


most thoroughly; the 
a fullness of tone 
Lif 


n produced a fine quality of 


efficient, even if not quite su dis 
Daily rehearsals are being held 
that finer, 
distinguished the 


hall dur 


Lowe y doubtless bring about 
which 


this 


embl 


tect e1 


irmoniker in same 


RR 


mrog i resented Beethoven second and 


ymphonies, of which the latter proved 
to me for the reason that op 
difficult work oth 


chestra distinguished themselves 


" 


to hear the 


wi is the former work The evening 


conditions 


not 


in ind = the were more 


audience was any larger 


re was, nevertheless, much more 


applause, which recalled Director Lowe a 


ner, 
the that | 


oer 


series im permitted to 


tch’’ symphony, for 


It was in one movement 


I layed 


between parts being barely noticeable 
s10n ot 
1 given a truly monu 
to 


“on 


minutes, 


i mtermis 


hitteen 


awoke and arose 


rf tl cca " the orchestra 


was 


lience expected something unusual from this 


va f trumentalists; the atmosphere 
it happened all con 
received an in 


ll eves 


lal t ‘ | rowa 
remember 


ny musical life Lowe, a magnificent 


the level During the 


Satie 
| had opportunity to 
to 


scaso 


from coldness great 
awakes, as on the night of the 
vivid and s 


» striking 


w ; wr ion sO 


owe’'s daily 
wonders 
erts, I am filled with 


Ninth” 


instruction and 
in the course of 
not 
given 


regret at 


will be 


ittet dam ec, 


Mr. J.G 


among 

Schmidlap, of 
Worcester; Di 
Orchestra, and 


chestra 


ible body of 


and ot 


mstru 
hne en 
is enghth symphony 


the utmost mportanes 


al work, which will em 


Cac h, ore 


from Leipsic 


children’s chorus of 


350 
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from Munich, eight prominent soloists and an orchestra of 
148 instrumentalists made up as follows: twenty-four 
first and twenty second violins, sivteen violas, fourteen 
cellos, twelve basses, four harps, one celesta, one har- 
monium, four mandolins, five flutes, four oboes, one Eng- 
lish horn, one E flat clarinet, three clarinets, one bass-clar- 
inet, four fagottos, one contra fagotto, eight horns, four 
trumpets, four trombones, one tuba, four kettledrums, one 
bass drum, cymbals, triangle, tamtam, deep bells, and 
isolated four trumpets and three trombones, also one 
organ. Over 100 part-rehearsals have been held thus 
far, and the welding together of this immense apparatus 
will require still further and continued executive ability of 
the highest order. 
nme 

Jean has been engaged for two years 

from next October by the Munich court opera. 
nRe 

Hamburg will hold a great Bach festival in 1912. The 
most prominent available solo talent will be secured. The 
choral works will be given in the new Michaelis Church, 
which is to be dedicated on that occasion, together with the 
Orchestral concerts will be given in 


Suysson, tenor, 


immense new Organ 
the Laeisz music hall 
nare,e 


[he popular concerts at the Tonhalle continue all sum 


mer—Sunday and Thursday evenings—under the director 








JULIUS VON WERTHER, 
Recently deceased impresario of the Stuttgart Opera. 





ship of Paul Prill. Foreigners, largely Americens, make 
up the audiences. It is estimated that one hundred thou- 
and foreigners (the large majority being Americans) will 
visit Munich this summer. 


meme 


Phe talked Vienna composer, Professor 
Schonberg, has shared public attention with Mahler in re 
It sounds like a fairy tale, but experienced, 
modern music directors declare their inability to under 
stand or even play one of his string quartets on the piano. 
Attention was drawn to Schénberg years ago through 
f his chamber music, but in recent years he has so 
degenerated into musical “occultism’” that one questions 
if a joke that giving out for music. 
Schonberg asserts that his music is a logical development 
of Others him said the same 
tuing, but none has carried out this princip!e in the peculiar 
manner of Schénberg. It is a useless task to analyze his 
Those who know it assert that all comprehension 
of major and minor, or any tonality, ceases, or, has be- 
During the performance of an ultra- 
modern chamber music work of Schénberg’s last season in 
Vienna there were stormy demonstrations. While the fol 
applauded the oppo- 
One of the prominent Vienna 
arose before the close of the work and in a rage 
“Schluss!” (Quit!) But one man sat unperturbed, 
folded listening intently: Gustav 
Mahler. Behind him an anti-Shonberger yelled just as 
Schonberg appeared on the “swindler,” ‘‘cheat,” 
Mahler turned around and forbade such 
The anti-Schénbergers only be 
came more enraged, and one of them yelled at Mahler 


much about 


cent years 


some ¢ 


this be not he is 


each voice before have 


MUSIC 


come neutralized 


lowers ot Schénberg vociferously, 
nents whistled and hissed. 
eTritics 
cried 
motionless, with arms, 
stage 
“wusical felon.” 
criticisms of a composer 


Serves him right, and if it interests you, I hissed one of 
Tableaux! While the 
pros and cons had the floor, the composer was on the 


your symphonies recently also!” 


stage, armed with a big stick, bowing and smiling 
nae 


Ferdinand Léwe, also of Vienna, replying to a question 
of the writer concerning Schénberg, said: “Some years 
ago a sextet of his was performed which I found attrac- 


tive, but his later compositions are enigmas.” Munich 


will have an opportunity to gauge this new composer next 
season and | have no doubt that Schonberg will receive a 
warm reception 

Dr. W 


L. BLUMENSCHEIN. 


Xaver ScharwenKa and His Famous Polish Dance. 

This dance, which was composed in 1867 when 
Scharwenka was only seventeen years old, has for more 
than forty years had an unparalleled popularity. In all, 
more than 3,000,000 copies of this piece have been sold, 
and if Scharwenka had had royalties this one piece would 
have made him a wealthy man; but like Max Bruch with 
his G minor violin concerto, he sold it soon after writing 
it forty years ago, for a mere song. During his stay in 
America the “Polish Dance” was the plague of Schar- 
wenka’s life. Everywhere he appeared, at receptions, 
soirees, dinner parties and weddings, he heard it, and on 
the streets it was a regular repertory number of crank 
pianos, hand organs, bands, etc. It was a parallel case to 
General Sherman and “Marching through Georgia.” 
Whenever Scharwenka appeared in public as a pianist the 
audience invariably demanded the “Polish Dance” as an 
encore, and ag a special drawing card managers used to 
oill the town with “Xaver Scharwenka, the composer of 
the ‘Polish Dance.” The London publisher of the piece, 
George Augener, requested Scharwenka to arrange it for 
four pianos. This proved to be the last straw. Scharwenka 
complied with the request, however, and sent him the fol- 
lowing poem: 

Acht Gott! Acht Hande sind jetzt notig, 
Act Vorderfiisse noch dazu, 
Und vierzig Finger sind nun tatig— 
Gott gebe uns die ewige Ruh 


Acht Augen blicken in die Noten, 
Acht Nasenlécher sind dabei, 

Und sechzehn Vor-und Hinterpfoten 
Die pauken mir das Ohr entzwei 


Hatt’ ich geahnt vor zwanzig Jahren, 

Was dieses Stiick mir schafft fir Ruhm, 
Ich war zur Holle ja gefahren 

Und war’s third class, im smoking room, 


O George, viel hast Du gut zu machen 
Und sollen Freunde bleiben wir, 

So mach’ mit and'ren Solche Sachen 
Mir nie ein ahnliches Plaisir. 


(Free translation.) 


Heaven help me! eight hands now required, 
Eight forefeet into service pressed, 

And forty fingers, too, desired 
God grant to us eternal rest! 


Eight eyes among the notes to blunder, 
Fight nostrils to assist at it, 

And sixteen fore and hindpaws thunder 
Until the ears of me are split 


Twenty years ago, had fate not hidden 
From me this piece would spell my doom, 

Why, straight to Hades I'd have ridden, 
Even in third class smoking room 


© George, you've overfilled your measure 
Of privilege; if we're to remain 

Good friends, you'll ne’er give me the pleasure 
Of such a task as this again. 


Madame NewHKirk Appreciated. 

Lillian Sherwood Newkirk, the well known teacher of 
vuice, has received the following letter from one of her 
pupils: 

Arx-Les- Bains, July 
Mapvame Newxirx:—The night before last I 
and Princess who are their way to 
to the new Queen of England and they complimented me very 
highly upon my singing. Everyone here for whom I have sung 
seems to marvel at my voice placement and ask me over and over 
again who my teacher was. I have met many American girls here 
who have been studying in Paris under very noted instructors and 
who, even now, after four or five years’ study, 
unable to sing a song through well, as the middle voice seems not 
te be placed at all, and I am so happy that you, who knows—I 
know so well—have been my teacher 


1919. 
the 
their resnects 


13. 


Dear sang for 


Prince on ray 
pa) 


find themselves 


Madame Newkirk, who has been spending a vacation at 
the Thousand Islands, will resume teaching October 1, at 
her studio in the Metropolitan Opera House Building. 





Louise Ormsby in England. 


Louise Ormsby, the American soprano, has been one of 
the prominent figures of the London season. She has sung 
for several managers and musical directors and has re- 
ceived marked encouragement and 
season. Socially, too, Miss Ormsby was in demand. She 
at several of the fine homes where her voice and 
personality won new admirers for her. With other musi 
cal Americans, she was noticed at the opera and at many 
of the principal concerts, 


some offers for next 


sang 











Berlin on Heinemann. 

Alexande: Heinemann, the renowned German baritone, 
after his first recital in his native town, Berlin, last sea 
son, was commented upon by the press as follows: 


At his recital at Beethoven Hall on November 16 Alexander 


Heinemann 


displayed the great art which is peculiarly his 





own. He impresses particularly by the won 
der and beauty of his interpretations, to which 
is added a complete control of both tone and 


technic Berlin 





tung am Mittag 


In Beethoven Hall on November 16 Alex 








and Heinemann gave the first of his series 
of winter concerts His program included 
songs by Beethoven Schubert, Schumann, 
ALEXANDER ! € leres Prince, Miessner and an y is 
HEINEMANN : ly sapere 4 to state that the artist icft 
thing to be desired in his mature, artistic 
retations of these songs Alfred Simon assisted, proving him 
1 skillful accompanist terlin Boérsen Zeitung 
\ te Heinemann, w ha g 8 t idered a 
ality tt cal w Nas t at . ent ¢ 
t Beet H n N t His lumit s Vv 
t sor f I ! } ter, but his w 
plast art t ta s we stly a 
All is “ B Tagebiatt 
‘ N her n G tome Alexar r 
il x Beet H songs | I Schult 
. M Ka rs wil were adn bly a 
Alt sir At b-g zg ne t 
! ce is : ce “ ik t 
‘ 7 a i wes wased 
i > } Te { 


Otto L. Fischer at Lake Mahopac. 
Otto L, Fischer, the New York pianist, was the prin 


ipal soloist at a concert given in the open air at Lake 
Mahopac under the auspices of the Golf Clul mn the ever 


i 
ng of August 19. The stage, with a sounding board slightly 


rved at the top, was erected in front of the ubhouse 


This was handsomely decorated with pines, shrubbery and 





flowers. The audience was seated on the lawn, illumimated 
with Japanese lanterns, which harmonized finely with th« 
moonlight from a perfectly clear sky It was an ideal 
night for an out of door concert Mr. Fischer played the 
Chopin waltz in A flat; the Chopin ballade in G minor; 
Liszt's “Liebestraum” and the Liszt “Rigoletto” fantasie 
In spite of the fact that Mr. Fischer was compelled to 
pla a poor instrument, his performance electrified the 
ompany He was repeatedly recalled and obliged to add 
everal encores Mr. Fischer's art combines emotional 
qualities with technical skill in equal measure, The other 
soloists of the evening were Mrs. Imlay Benet, Mrs. Chil 
vers, Dorothy Fox, Edith M. Searle and the Messrs 
Mooyer and Planten 
Albert Clerk-Jeannette in New York. 

Albert Clerk-Jeannette reneral manager of the Cana 
han Associated Opera Company of Montreal, visited New 
York for several days recently Mr. Jeannette has com 
pleted arrangements r the ht { the peras he will 

lu ind he also closed remaining ntracts with some 


of the artists. He feels confident of the success for the other 
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first season. The subscription has been very liberal, and 


this is the very best indication that Canadians will sup 
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WHERE are the Schumann concerts 
month ? 


of yester- 


A 
> 








Europe had its Wagner societies, and the United 
States has its woman’s musical clubs. Both were 
needed. 


a , 


oh, give us, the man 
n 


But not when we are try- 


CARLYLE wrote: “Give us, 
who sings at his work.” 
ing to write this column. 





Spain’s crisis is over. It was a pretty little revo- 
lution of the castanets versus the clergy, and the 
bolero versus the bishops. Art triumphed. 


ee 





BrRoNISLAW HunerMAnn, the violinist, has just 


received an English patent for a pneumatic violin 
case, which protects the violin when in shipment or 
on transport, against dampness or any rough treat- 


ment. 


a 
AMERICA honored this winter with the 
five composers whose reputations extend 
all over the musical globe—Mascagni, Perosi, Puc- 
cini, Humperdinck and Elgar, to mention them in 


will be 
visits of 


the order of their talent. 


— ——— 





Pror. W. H. PickerinG, writing in Popular As- 
asks: “ITs It is, 
boarding school maiden drags out sentimentally on 


tronomy, Time infinite?” when a 


the piano Chopin’s E flat nocturne or one of Liszt’s 
absolutely inconsolable ‘““Consolations.” 


ee 





are to have 
For musical 


Sothern and Marlowe, 
“Shakespeare.” 
travelers, an appropriate 


THE actors, 


sleeping car named 
sleeping car title would be 
“Bruckner.” If the meaning of this paragraph es- 
capes the casual reader, let him solve the puzzle 
by hearing one of Bruckner’s symphonies—if he can 


spare the time 


en 


Tuar sound of thrashing comes from the jani- 
beating the mats out 


All the handles are pol 


who are busy “Salve” 
of the 
ished, the pianos are tuned, and the expectant teach- 
their best smiles whenever footfalls echo 
halls. In fact, 
ness now for a bumper season, and at the present 


moment only the 


tors, 
side studio doors. 
ers wear 
through the everything is in readi- 
pupils are wanting. 

Srieniiielaniasiniin 


Orro the author of the drama, “Don 


’ has received word from Felix Wein- 


AN’ rHES, 
Juan’s End 
gartner that the latter is prepared to make the drama 
the subject of an opera. Anthes is to prepare the 
work for operatic treatment. This important news of 
what is to be done is nearly as important as the 
whenever it be 


news that it has been done 


lone, 


may 
( But the news bureaus need items, 
—__@——- 
Our backstairs informants, the daily papers, an- 
nounce to a gaping world that Madame Melba had 
no “nightie” 


recently while sojourning in Devon, 


Pa., and was forced to borrow one from the land- 
lady of the hotel. The most important Melba news 
was missed after all by the reporters who “scooped” 
the “nightie” story, for they utterly forgot to men- 
tion that at dinner the diva was seen to use a spoon 
for her soup and to wipe her nose with a handker- 
chief. 
a Be 

Orren the practice has beer, commented upon of 
employing Christian singers in synagogues, and 
Catholic and Protestant 


There is nothing ethically wrong about 


Hebrew singers in 
churches 

the custom, but it strikes an ecclesiastical contribu- 
tor to the Chicago Interior, as a heinous proceed- 
ing, and he says most emphatically: “Choir sing 
ing should certainly be of such fashion as shall min 
ister direetls 


that 


to the people. This means not merely 
a message should be sung in words that the 


people may understand and receive, but more than 


that. it ineans that the singers in the choir should 
be persons able to sing the message with spiritual 
henesty and understanding in their own hearts. It 
is as repulsive that choir people should sing what 
they do not believe or practise as it is that the min- 
ister should say what he does not believe or prac- 
tise.” There are many persons who do not at all 
agree with the foregoing and their opinions in the 
matte: will be published, if forwarded to. Tue Mu- 
SICAL COURIER. 
sccistpsigeel i paaiaciiaane 


SIGNOR LEONCAVALLO is hard at work at present 
his Swiss summer home—a beautiful villa at 
Brissago, on the upper end of Lake Maggiore— 
“creating” the music for his new opera, which he 
has already christened “La Foscarina.” The libret- 
to is being written by a Swiss, M. Angelo Nessi, of 


Locarno, and an Italian, Signor G. Macchi, of Mi- 
lan. Signor Leoncavallo hopes, says the London 
Daily Mirror’s Geneva correspondent, that the 


opera will be ready by early spring to be played at 
Genoa by the Coramba Scognamiglio troupe, and 
afterward in London. 


RT eae 
A MUSICAL CRITIC came to town last week and 
stood outside the Metropolitan Opera House, 


munching a soda cracker, and looking mournfully 
at the barricaded doors and the billboards placarded 
with announcements of the Chicago Opera’s com- 
ing performances in New York. The sad one wore 
a battered and yellowed straw hat, through the air 
holes of which protruded wisps of hay and hair lov- 
commingled. Furtively the 
music commentator drew from his pocket a frayed 
calendar, and hurrying to a secluded nook in Sev- 
enth avenue, counted the days remaining before the 
opening time of the Metropolitan. When he real- 
ized the tragic total, the critic screamed shrilly and 
sank to the sidewalk, his soda cracker rolling under 
the wheels of a passing automobile whose siren 
distinctly the first the 
motif. 


ingly unseasonable 


horn blew four tones of 
“Walhalla” 
caliente 

\nsurp cablegrams have appeared in our local 
dailies, announcing that Mascagni has invented 
“musical typewriter,” by means of which a com- 
poser is enabled to record the creations of his fancy 
by merely playing on the keys of the instrument, 
as on a piano. The truth about the matter is con- 
tained in an article published by the London Daily 
Mail, and for the sake of setting the American pub- 
lic right, we herewith cull the description: 

Composers the world over will be interested in a me- 
chanical invention which enables the pianist to write down 
his music as he plays it upon the piano. It is called the 
“automusicograph,” an ingenious attach- 
ment to the piano whereby every note that is played 
faithfully recorded on a roll of music paper. The ordinary 
notation is, of course, impracticable, and it is necessary to 
transcribe the records afterward; but the importance of 
the device to every composer who extemporizes will be 
enormous, 


and consists of 


Yesterday morning a representative of this journal was 
allowed to test the machine, and playing a few bars of 
Chopin's ballade in A flat, found the result entirely 
factory. Don Angelo Barbieri, the inventor, 
invention that it not only accurately 
notes played, but also the time. 


satis- 
claims for 
his reproduces the 

The paper roll is marked in lines of different colors, 
and as it revolves the notes are marked upon it in type- 
writer fashion, making an impression not unlike the per- 
forated sheets used upon the pianola. When these are ‘de- 
tached a graduated gauge is placed by the side of the 
paper, which determines the exact position of the notes, 
thus rendering them easily translatable into the ordinary 
notation, 

Mascagni is making use of the device in writing his new 
opera, “Ysabeau,” and has written a most enthusiastic let- 
ter of praise of its capabilities. In appearance it resembles 
a small cabinet with a glass front, fixed above the reading 
desk of the piano, and it is set in motion by a clockwork 
motor, It can be attached to any piano. 


The New York dailies at least spelled Mascagni’s 
name right, which was the only correct thing in 
their silly stories, 
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Writing in the London Times, Professor Theodor 


Miuller-Reuter, conductor at Crefeld, Germany, 
voices some interesting opinions formed after a re 
cent musical visit to the English capital. Contrary 
to the custom of other traveling Teutons, the pro 
fessor finds much to admire in the cousin country. 
He starts off by remarking that “both the quantity 
and the quality of the London 
y} 


iigher than those in 


concerts appear to be 
Berlin,” and follows this view 


of 


with a similar compliment in his 


comparisons 














MISS ELVYN AND GODOWSKY IN THE ALPS 





orchestras: “One's first impression is of the won- 


derful orchestral tone, which without any doubt 


, 


exceeds that of our German orchestras in its round 
This 


bewitching in it, the pu 


full quality. beauty of tone has something 


rity of intonation is excellent, 
The 


n pp. and ff. 1s SO 


and the orchestral discipline truly remarkable. 


j 


blending of string and wind tone 


perfect that one could almost say that the wind tone 


is embraced by the strings.” Strangely enough, the 
‘Pathetic” 


professor thought the selection of the 


symphony at the 


to the 


memorial concert in Oueen’s Hall, 


inappropriate reverent feeling and sadness 


pervading the audience Of other things Professor 


Muller-Reuter notes the energetic conducting of 


Thomas Beecham: He certainly believes in Hans 
von Bulow’s bon mot ‘In the beginning was 
rhythm’ ”; he heard Ysaye and Pugno in their 


heethoven recitals and, “though their readings wer 
not according to German traditions, found then 
full of charm.” Of pianists, the one who most im 
, ’ | . 
pressed the professorial visitor was  Katharin 
(,00dson. whom he tags thus “Indeed. she must 


st in her branch 


Mil 


counted among the forem« 


[Tk 


wlay be 


f the 


profession.” Pachmann displease 


ler-Reuter because the Chopinzee’s gesticula 
tions. After the enthusiastic preamble it is some 
what amusing to read the professor's conservative 


knowledge that English orchestral performances are 


peroration : im up, I left London with the 


on a very high level, that English composers are 
well able to hold their own, and that the rising gen- 
eration of English virtuosi and singers is more than 
very capable.” 
nRne 
In the same issue of the Times there is an articl: 
n the origin of the Promenade Concerts, and some 


sidelights are thrown on the conductor Jullien, men- 


VA IRA TLONS 


' 


ndon 


The Th 


mes 


tioned so feelingly in the Li chapters of Ber 


lioz’s “Autobiography comments 


“Seventy-two vears ago the Lyceum Theater, then 


the English Opera House, was the scene of the first 
started 


employ 


Promenade Concerts in London. They were 
with the idea of giving the opera orchestra 


nent during the dull season of the vear, and were 


stvled @ la Musard, the idea being borrowed from 
| | 


the concerts which Philippe Musard had s 


suiccess- 


fully established in Paris. So popular did the new 
stvle of entertainment become that rival enterpris« 
were started, and in 1840 Musard himself came over 
oncerts d’Hiver, at 


Hi 


in London, and 


to conduct a series called the ( 
Drury Lane, then under Eliason’s management 
} 


became rather a well known figure 


there is a speaking pen-portrait of him in one 
‘No bit of the fop 


and grim, you th'nk 


Tom Hood's poems no trace of 


‘ ' 
so solemn 


your macaroni,’ but 


»f the marshals who served under Boney.’ It was 


{ 
however, Jullien, the ‘Great Mons,” as Punch 
dubbed him, who established the ‘Proms ost 


He is remen 


firmly in public favor 
i xtravagances, which wert 


his eccentricities and 


unmercifully ridiculed in the caricature 
He made a point, for instance, of always conductin 
jeweled baton and with 


| brought 


a Beethoven work with a 


ich were 


a fresh pair of white kid gloves, wh ¢ 
to him on a silver salver by a gorgeously attired 
flunkey Still, inveterate poseur as he was, he i 


also a cultivated musician, and had high aims 


perpetrated his ‘Monster Quadrille’ he did a 
lassi al musk Ni { 


too, did he engave the best soloists of the day 


and the hig 


deal to popularize the vogue of « 
only 
but the best instrumentalists, rh standard 
of orchestral plaving at which he aimed had a far 


reaching effect. His enterprise found its reward in 
and he mig 


I 


the great popularity of the concerts 


have made a considerable fortune if he had exe 


cised some control over his expenditure, or c 


himself to the one undertaking 


ment the concerts were continued under var 


conductors, but with a languishing succe 


Robert Newman appeared on the scene, and first 
and later at Oueen’s Hall, gave 


Covent Garden 


them a fresh lease of popular favor.” 


nner 


In the Berlin Tageblatt, the recent Mozart fest 
val at Salzburg is discussed b Dr. Leop 
Schmidt. who rolls off frenetic pwans about I 


Lehmann and calls her “an isolated phenomenon tn 


vanni, Madame 


the world.” In “Don Gi 


singing 


Gadski was “a fine, feeling technically excel 


lent Elvira.” while Geraldine Farrar “sang her tw 


arias prettily, but through her coquettish mannet 
‘make-up’ ) of Mozart 
aciously drawn peasant girl, an unnatural distor 
dur old Antonio Scotti 


(indicated, too, in her made 


or 
git 


tion.” | friend tti, “sang the 


title part with style, and apart from several moments 
} 


of vocal weariness, with effectiveness. In the his 


ly attuned Don 


Andrea 


de Segurola gets the cream of Dr. Schmidt’s appre 


trionic representation, his lyrical 


Juan lacked the necessary temperament.” 
ciation: “He conceived a most original Leporell 
In bearing, ‘make-up,’ and conception, de Segurola 
departed from the conventional. Out of the vaunt 


ing coward and boaster, he had made a slightly 




















melancholy and more matured churl, half fool, hal 
lackey he manner in which, with soured visage 
and sarcastic intention, he deprecates the wavs 
his Irmmaster, ¢ refted . irre { 
was notewe rtl vy, t bs \ i a i { 
all sorts of small nuance mu t 
service in his interpretation Stud tf the v 
il firmament and the decli ind fal t stars n 
doubt remember what Mare A. Blumenberg wrot ‘ 
tten in his “Reflecti regarding the Scotti-] 
rar torm of Operatic art. Now Dr. Schmidt has cc 
rented his reputation a keer < 
=F F 
rhe al ration t] ¢ \lp f 
\Mivrtl Kelvyn, the 1 inist i ‘ i¢ Ll 
Ly rwsky with W Se 3 t { 
spending her vacation preparator t her me 
\met can tour | l psh t 1 ! al 
Missie Godowsky, wl the chaperon of the part 
and is seen clutching her famo ire e@N . 
though he needed one 
nme 
H I Bennett the al I ot lar 
MusicaL Courier, announces that after castin 
careful orchestral horoseopes for the 
son, he fixes f the future ta a llow 
“The ‘Pathetique’ s phony wi th 
uintry 221 time t! Me ersing Ry 
1 ‘ thre Sak nt ’ vert ey ¢ the lx ’ 
PUPI ‘ 
f the Valkvr Oe | 
] 17 t! cs il \l t eT 
Dream’ overture es 
ae ee 
Vernon Spencet ; é ter ta 
ré he ly () ‘ } ; 
heeman ~~ { int 
ed rev ver ’ t 
tizer Appended to t t 
| ; 
| 
| abge 
glatt w 
K 
A 
| 
: 
ir Spence 
ird ( " 
ever tt L 
nol t ¢ 
Ha ten 1) 
rest of the hue a that to make 
ncomitants of operati var t ‘ 
nee 
The children int s 
taught ver ign ! 
te icher ped i’ iit b que tiie 
flat, “horizontal”: the hand upright 
lar.” One of the Welsh bishops w ( 
day in behalf of the school, when, ob 
eral children whispering together. he | 
upright in a warn ne eaning theret 
impose silence, on which almost the whol ol 
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in the midst of the sermon, shouted out, “ Perpen- 


ular ! San Francisco Argonaut. 
nme 
Debussy gladdens this department® with a com- 
plimentary note, and a set of his new preludes for 
vhich have been handed over for appraisal 
the argus eyed and gimlet brained individuals 


vho make up the staff of our “New Publications 


Reviews” brigade They are an awe inspiring 
nme, 

ine of the mechanical piano firms advertises 

ann’s ‘“Traumerei” for violin, “with a twelve 


ch accompaniment by George Falkenstein.” Very 
ippropriate, seeing that it makes just a foot. 
ed 
iy Decatur, Ill., floats the voice of the music 
the attached fine example of his art: 
e of Mrs. Funk’s voice is of that vibrant, fra 
t, effervescent quality that dips and rises with charm 


execution, Her style invests her singing with 


ggestive abandon of the true artist, expressing the 

qualitie f an amiable song with the ease and 

ntment with which she accompanied an encounter 

the st difficult tone-Titans conceived by modern 
Decatur (Tll.) Herald 

nme 

n Introduzione e Capriccio” (Pagani 

), based on one of the Paganini caprices, is 

the most “violinist transcription ever made for 

piano, and shows Lusoni at his very best as one 

the two great keyboard adapters we have had 

















YI LY LOOP VARIATIONS 


Godowsky 1s the other 
’reludiett lughetta, ed Exercizio,” is 

r 1 set which he calls “An die Jugend,” but 
{ ts interspersed thirds, fourths, sixths, ete.., 
prematurely aged youth could possibly un 


the proper performance of the piece. 


rong with the world?” asks Gilbert 


tert Well, for one thing, another musical 


LEONARD LIEBLING 


the New York American, of Auyust 28 
ewski has composed a new opera en 

e¢ Svmphony of Chivalry.’ It is a colossal 
nusic the ancient glory, de 
tt the kingdom of Poland and the 

| patriotic Poles that the kingdom 

! vill be re-established Pade 
nied a musical instrument called the 

n order to produce certain necessar\ 


USK f the opera.” As evervone 


lows musical happenings, all the fore 
ites to Pacderewski’s symphony, which had 


ik in Moston two seasons ago. Really, it 
and to cry 
3 — 
at present in Australia, is reported 
ive written an opera called “Giovanni d’Arco.’ 
I suspected that she created the work for the 


he prima donna role, and then 


ot singing t 


s the composer, for once dictating to the conduct 


the tempi of her part, without possible protest fr... 


the wielder of the baton. 
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A CONCERT FROM BEYOND THE GRAVE. 


Marie Antoinette’s Musical Clock Restored and First Heard Since It Stopped. 


[From Le Figaro.] 














The “Blue Library,” a tiny room among the queen’s 
apartments at Versailles. White woodwork and curtains 
of faded blue silk. On the chimney piece a clock—an alle- 
gorical group in bronze gilt, which the official inventory 
calls “Astronomy”; a slim goddess and a Cupil looking 
into a telescope; a globe and some bird > other. This 
“Astronomy” rests on a rather tall pedestal, a sort of 
four-sided cabinet, covered with purple silk and adorned 
with little gilded pillars. It looks heavy and decidedly 
strange. 

Near the clock, on the marble shelf of the chimney 
piece, an iron key, with a tag marked “Key of M. A.’s 
Musical Clock.” M. A. stands for Marie Antoinette, 
archduchess of Austria, and there can be no doubt that 
this clock was among the “joujoux” mest treasured by 
the daughter of Maria Theresa. 

Cur guide, the Comte de Beauchamp, who takes a tre- 
mendous interest in the Versailles clocks, has made the 
necessary arrangements. M, Le Roy, the maker of ships’ 
timepieces, and the one man in France test qualified to 
heal the cistempers of clocks and their ailing movements, 
has been summoned. He is to set the old mechanism 
going that used fo play a little tune whenever the clock 
struck. 

M. Le Roy opens one side of the pedestal, laying bare 
the works. He declares it is all very simpie, and we take 
his word for it—especially as the clock bears a plate in- 
scribed, “Le Roy, Paris.” Experts say that it dates from 
1787 

For several months this adroit manipulator has devoted 
all his skill to repairing this mysterious clock, whose mu- 
sic box plays ten of Marie Anto’nette’s favorite melodies. 
| say “repairing” instead of “restoring,” for M. Le Ruy 
reveres the past and has made it a poirt of conscience to 
introduce as few modern improvements as possible into the 
incient mechanism. The hours are struck Ly the same 
apparatus as of old—they ring out exact!y as the Queen 
heard them. The tunes we are 2bout to hear will be pre- 
cisely the ones she listened to. The two Dauphins—the 
one who died in 1786 at Mendon and the little martyr 
who languished in the Temple—probably danced their 
childish rounds to these very airs. 

But first, how was the clock recovered? By chance! 
While studying the innumerable clocks of Versailles, M. 
de Beauchamp happened to find this curious object, which 
had been relegated to an out of the way corner. An 
aged custodian recalled distinctly that it used to play 
snatches of tunes, though very faintly; the crank was out 
of order, and the key had disappeared. The clew was 
followed up. MM. Dujardin-Beaumetz and D  Nolhac 
sent the clock to M. Le Roy for treatment 

M. Le Roy labored long. In honor of his success we 
are to listen devoutly to a concert by Marie Antoinette’s 


} 


clock. Here you have the program: 

1. “Ou Peut On Etre Mieux qu’au Sein de sa Fa- 
mille ?”—from Grétry's “Lucille,” 1769. 

2 Passe pied 

3. Allemande 

4. Gavotte—from Gliick’s “Armide.” 

5. “Il Pleut, Il Pleut, Bergére”’—by Fabre d’ Eglantine 
6 Ariette 

7. Air from “La Camargo” or “Paris est au Roi.” 

& Musette—from “Nina” or “La Folle par Amour,” 
y Dalayrac, 1786 

9. “L’Amour est un Enfant Trompeur,” from Martini’s 
Chevaliers.” 

10. “Avec les Jeux dans la Village,” from “Amours 
d’ Eté.” 
Most of these tunes are well known, though two-—the 


sse-pied and the Allemande—are unfamiliar to our best 
usicographers No doubt they were brought from 
Vienna by Maria Theresa's daughter, and put on the “rec 
l’ as she sang them 
We are ready now. “Sit down, gentlemen. We are 
going to begin.” Softly ring the notes of “II Pleut, Tl 
Pleut, Bergére.” We hear a faint, crystalline tinkle, and 


we 


the tune is perfectly recognizable, despite fa'se notes and 


wornout vibrations. It seems to come from far away 
We feel as if we were listening to a wearied voice that 
was once sweet. 

We half close our eyes. Sitting in the magnificently 
tapestried chairs of that exquisite room of the Queen’s, its 
two windows opening on the melancholy Cour du Dau- 
phin, and its windows giving fugitive impressions of royal 
faces they once reflected, we hear this concert from be- 

md the tomb, and we seem to witness incidents that had 


their poetic setting in that very room 
In that mirrored alcove sits Marie Antoinette, wearing 


one of those charming robes that were made for her by 
those artists in chiffon, Mme, Eloffe and Mlle. Bertin. 
The Queen is taking “thé a l’anglaise” with her intimates. 
Formalities are omitted. The little circle is complete— 
Mme. de Lamballe, the Comtesse d’Ossun, Mme. de Gué- 
ménée, the Comtesse Jules de Polignac, the Comtesse 
Dillon, M. de Besenval, the Comte Valentin Esterhazy, 
the Duc de Coigny, MM. De Guines, d’Adhémar and De 
Vaudreuil and the Abbé De Ve-mond are chatting and 
laughing merrily. A lackey enters, discreetly opening the 
carved door. He announces “M. Le Comte de Fersen.” 

There’s mischief up. Oh, to escape from this lonesome 
Versailles—to play hooky and go to a ball at the Opéra! 
What a lark to don a mask and fool the maskers there! 

So Marie Antoinette is to start out, without a retinue, 
by night. Only the Princesse d’Hénin is to accompany 
her. They plan to alight at the Duc de Coigny’s, where 
they will put on dominos and disguise themselves. Like 
two grisettes, the Queen and her companion will fill a 
rickety old carrosse with their baskets and go rattling 
off. 

But the carosse breaks down, confound it! They 
call a cab. This is to be the vehicle from which the 
Queen of France will step forth at the Opéra, within 
three paces of the Palais Royal. 

At daybreak they will return to Versailles. The King 
will only laugh at their escapade. But the prank 1s to 
have its consequences, and the contredanses of the Bal de 
Opéra will serve as a prelude to the refrains of the 
“Carmagnole” and the howls of “Ca Ira.” On the 5th and 
6tn of October the furies and tricoteuses from Paris are 
to flock to Versailles. They wi'! be led by the Luissier 
Mailiard—the same who will preside over horrors at the 
Abbaye and the Carmes. The mob will invade these 
gilded apartments, laying filthy hands on th. Gouthiéres 
treasures and the Gobert bronzes, smashing the mirrors, 
shattering the Sévres porcelains, looting the Dauphin’s 
chamber, and winding up by dragging King, Queen and 
Dauphin—“le Boulanger, la Boulangére, et le petit Mit- 
ron”—to Paris. 

Disasters come thick and fast at Versailles. On the 
20th of October, 1792, the convention adopts Roland's 
proposal, and order an auction sale of the furnishings of 
the palace of our kings. This idiotic sale begins in 
August, 1793, and goes on till August, 1794. Never has 
the brutal hammer done more mischief, It is guillotining 
French art. 

All these marvels, which it has taken centuries to ac- 
cumulate, are knocked down “en tas” to a mere handful 
of speculaters. The Petites Affiches of 3 Pluviose An II, 
advertise “the fixed price sale of furnishings from Ver- 
sailles and Trianon in the shops of the citizeness Mau- 
duit.” 

Those were the days when tradesmen dealing in army 
supplies took their pay in “objects from the former royal 
chateaux.” <A single haul secured by the ammunition 
dealer, Alcan, amounted to “89,620 francs worth of fur- 
niture, 27,582 francs worth of Sévres porcelains, 31,163 
francs worth of mirrors, etc., etc.” and also a “Beauvais 
tapestry emblematic of the American Revolution,” esti- 
mated at a value of 20,000 francs! 

Not only were our treasures flung to the four winds, 
but the “Nota” of the sale states specifically: “N. B. The 
furniture registered on the Civil List may be transported 
abroad duty free.’ Thus a prize was offered for the 
pillaging of the royal chateaux—and the two names in- 
scribed at the end of this infamous document are those of 
Musset, the poet’s uncle, and Delacroix, the father of the 
painter 

Du ing those days Marie Antoinette was awaiting death 
in her dark cell in the Conciergerie. 

While all these grim memories came rushing across our 
minds, the Queen's little gilded clock kept striking the 
hours and jingling the tunes of long ago. There could 
have been no better accompaniment for that march of 
phantoms. Now it played the gavotte from “Armide,” 
now with infinite melancholy the old refrain our grand- 
mothers hummed: 

“Il Pleut, Il Pleut, Bergére !” 





Otte Lob Memorial. 

A memorial tablet is to be placed against one of the 
large marble blocks of the Rhein Palatinate in memory 
of Otto Lob, the composer, who died in 1908. He was 
from Heidelberg, and composed among other works the 
“Filia Hospitalis.” Details of his life appeared in this pa- 
per at the time of his death. 
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“PAOLETTA”—A ROMANTIC OPERA. = 


REVIEWED BY OSCAR HATCH HAWLE 











Cincinnati, Olfic August 27, 1910 Sa\ riests him y tine this w is } dy is the basi 

If there was ever a moment of doubt as to the outcome 
of t 
dress rehearsal tonight, for everything went with the pre 


is operatic experiment it was dispelled at the full a 





cision and ease of a production in its one hundredth per Christian convert, Gomar¢ 8 a necroms serving A 
formance, presaging an opening for Monday night that is sagt a ped, he is intatuat at ng gray, and agaim prismatic 
bound to be auspicious, brilliant and successful even be ; : “a age és ' ‘ . 5 m thi net mal 
yond the highest hopes of the composer and his associates, princess’ marriage w ae aad, ‘salt Me. inci ex 

Nine months have been spent in the preparation of this ascendancy, a thereby win the wa r Cast ‘ 
work for the stage, and nearly all of that time the com- tive, he persua the King to dec and to 1 nd that one iy get dea the strengt 
poser, Pietro Floridia, has been at work on the music we , sie ——— i moti 
the last note of the score was written August 10. That it Peyet , i. ieee. Kis aS \ 
is the most elaborately staged production that has ever sch pris s su : 
heen given in this country can readily be 
believed when it is related that $70,000 
have been expended on costumes, +cct 
ery and rehearsals, and that everything 
about the production from masks to 
music has been designed and especially 
made for it, 

That it was a big undertaking the 
men back of the project well knew when 
they started out on it a year ago, They 
were to have the Ohio Valley Exposi 
tion, It was to be a big thing. A fund 
of half a million dollars was raised to 
make it a great success. They looked 
over the field to see what new and or 
iginal thing could be brought forward 
as a special attraction for this occasion 
and at last fixed on an opera, They de- 
cided on opera because of the musical 
fame of Cincinnati and they decided to 
show the world at large just what could 
be done in Cincinnati in the musical line 
when an attempt was made. They had 
the book of the opera, and they pro 
ceeded to look around for a composer 
Mr. Floridia had been living here. He 
was known as a composer and especially 
as a composer of operas, and so the 
book was offered to him 

“Can you compose an opera to order 
they asked, 

“Why not?” he replied ‘If I am in 
sympathy with the text why not com 


pose it to order as well as any other 
way?” 

“But we want something tuneful, sing 
able, not too heavy, you know, some 
thing that the people will like.’ 

“IT am an Italian, gentlemen, and I be 
lieve in melody as the basis of all mu 
sic,” replied the maestro. “If you give 
me a commission to write the opera | 
can promise you that it will be melodi 
ous, but I cannot promise more, as | 
must always write sincerely, just as I 


feel and without any particular thought 





of the audience. I know the theater 
TA i nm form 


thoroughly and, of course, I shall write PIETRO FLORI 
for the theater, but I will not write for 
the people—I will write only for myself.’ 

And so they gave Mr. Floridia the commission and he 


began work on the opera, And what music he has pr 


duced. It is truly melodious, it is truly tuneful, but it is es 
much more than that It is music of such a high char cy for a nephew, Prince Mi . 


acter as to take it at once out of the realm of operatic and who now is ill 
music of the kind that has been produced in America and va . 
luced aoo-cepaa ociase a walt ng Ww P F 
abroad in the last dozen years or mort It is strictly of ‘ hn ROE nol ienes M who is creating f the opera, pr 


the German-Italian school with no leanings toward mod The ntest f 


place it on a plane with the best tha been proc 


ernity, frankly Wagnerian in pattern and tone color, but 
thoroughly original in theme, motif and general desig: 
Chere is nothing cut and dried about it. There are no set 4. « i the § iM ; “peas “oe “a * 
solos, no set choruses, no duets or trios—excepting as they  serenades | . hos aot As theses on ft ‘ lp 
occur accidentally and naturally in the development , ' 
drama. And there ts 
may be sung Everything moves as freely and as natur Rit 
ally and as rapidly as in the average drama without musk ates surorics ss va 
The story of the opera, briet is s follows ’ forbidd 5 e 

The King ‘ios eS on Ae a . mae e nder Prince Muza's op SI fitted for the part and not only ters thor 
s arms, despite | 


Sacred Mirror—a talisman brought f | ale crusading Pp Mees Gu the olet of ‘ 


sncestor This talisman ev x sf has gent lig 


of miraculous power In the st, t bathed in its rays ha \ ris P Sudder hrowing off his g 





tl ituations are played with : 
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tr the moment. Cerda, High Priest and Custodian of the exactly ten minutes after eight o'clock. Three hours later 

at of the Moor ' f (tenor) Joseph Schenke to a minute, the curtain was rung down on the last act. 
Bispham in mind The good taste of the audience was apparent from the be- 
ly adapted to Soldiers, Moora, etc. ginning, as there was very little attempt to interrupt the 
makes much Place of action—Spain, during a period of peace between the performance in order that applause might be bestowed 
Spaniards and Moors. Time—the fifteenth century. upon one or another of the singers. But at the end of the 


Operatic Notes. 3 { { 
It would be interesting to know in what libretto foun- Uy 7 SESE iT == | ° 


dry Mr. Jones was a corresponding student 
In these days of suffragettes, plots having their under EXAMPLE No. 8 


lying motive in the sale of a princess to the highest bid . ‘ d : 
What ? first act the applause was deafening The curtain was 


rung up a dozen times for the principals, but it was not 


character of 


one must 
der are sure to be popular, 


we It has been suggested that the book lost much of its : “aw ; 
far away until Maestro Floridia made his appearance that the height 


liquid flow in translation from the Spanish, ; si : 

of the enthusiasm was reached. Then for a moment it 
seemed that pandemonium had broken loose. Everything 
went without hitch or break from the first to last; it is 


about his 


prince than hi : 

t Bispham Perhaps Hashimura Togo collaborated on the stage di- 
a ispna 

. rections, 

the versatility of , 

‘ It has been observed that when an opera is a failure 


they always damn the book; if a success they praise the 


yy fc! | ND music ~- J aot rl # 
hd = = # o fi] vel # at : There was so much running up and down the sacred ¢ Uy rz £0 ° #° ] « . # . b $ 


staircase in the first and third acts that one unfeeling 
brute, with no eye for artistic ensemble, suggested that in EXAMPLE No. o 
nd to have one of 
role ° doubtful if another performance will be as perfect as this 
has ever heard ‘ as “ premiere. The cast for tonight included Bernice de Pas- 
| mainly of mem- -——— eee <Oes se ca Pa aa quali as Paoletto; David Bispham as Gomarz; J. Humbird 
Duffey as Don Pedro and Cecilia Hoffman as Jacinta, with 





EXAMPLE No. 4. 


these torrid nights an escalator would materially reduce 
laundry bills. 

Che idea of sacrificing a daughter to save the estate is 
not particularly original, It has been used in “Lucia,” “The 
Bartered Bride,” and a few other operas, to say nothing 
of the 100 best novels of Bertha M. Clay and the 250 best 
ones of Laura Jean Libbey 

“Begins something like ‘Aida, doesn’t it?” suggested one 
man to his neighbur. “Too bad it doesn’t end like ‘Aida,’ 


ead it@elc ce 


EXAMPLE No, 5 


too,” growled the other. “Eh, what's that?” queried the 
first. “The tenor and a few others buried alive, you know.” 
Che tenor sings an impassioned song about “the Orient’s 
fairest flower.” Which suggests the question: How long 
since Spain became part of the Orient? Or were the 
reigning Castilians at that time from Oriental stock? 
rhe thunderstorm produced by Mr. Bispham when he 
was transmuted from an old magician to a young prince 


eal Riek 
G CLA i at 


EXAMPLE No. 6 others who will appear every night while the opera runs 











; : . The honors of the evening were divided between Madame 
was fully as convincing as the diurnal affair of the same ; ‘ 

: de Pasquali and Messrs. Bispham and Duffey. Pasquali 
name at Ocean Grove ’ 


: , ‘ rb i art : acted the role of the girlis! 
Jealousy must have been responsible tor the remark ot bees supert og her pare and acted he ena . the aia 


can readily 
, rincess with an ingenuousness that carried her straight to 
: a certain young woman who likened the Cupid of the i ox : 3 : 
[wo en- , the hearts of her audience. She created the role, and it 
second act to a butcher’s wife 


. will surprise no one to hear that she will later sing it in 
The metric flow of the libretto is much like that of an I & 


sixteen 
many cities. Bispham played the magician with masterly 


14448 Bia HS F4 


id g | 
d grand . 


old style steel-tired runabout on a cobblestone pavement 
When Pedro sings “wing'd, my soul,” one gains the im 


ty (ee 4 d}| (Te ctf | =. | 


EXAMPLE No. 7 


Wh 4 old y ls 
pression that a hunter has “winged his bird,” but not put . ¢ 2 sa 
nal s 


it entirely out of business 


Ere 


President Robert Reynolds, of the Exposition, has two 

boxes and will entertain in one box Mr. and Mrs Joseph EXAMPLE Ni 
Garretson, Mr. and Mrs. Paul Jones, P. O. Geier and 4 . j 
; ; : Biel Mi gre ni ier and soe It was a very striking impersonation. Mr. Duffey as 
Sheridan, and in the other box Miss Showalter, one of the : , 
: : : . spb ‘t : : prince favored by Paoletta, made a tremendous hit. 
rima donnas of the opera, who alternate th De a : 

I I me : has a superb tenor voice and his singing, whether in 
| 


quali, and her mother, Mrs. Showalter; Mrs. Teal, Mr. and n 
rong 


Mrs. William McKenzie and Miss Jonés 


impassioned recitative or in the tender aria, will 


FIRST PUBLIC PERFORMANCE OF “PAOLETTA.” “a A = xe i 5 it fe 


Cincrnnatt, August 29, roo Alig a «ah hel he aa 
(By Telegraph to THe Musicat Courter.) t¥" P = f <== er 
"he premiere of the grand opera, “Paoletta,” by Pietro 245% aft f E 
Floridia, was as brilliant as the most sanguine could have EXAMPLE No. 11 
expected, and as successful as the most hopeful could have 
wished. Music Hall was filled to its last seat by the elite be remembered. His acting, too, is deserving of special 
neinati, and from the enthuiasm displayed, it is evi- mention, for it brought out the full dramatic content of 
hat the production will be the talk of the town for the role without over acting. 
xt few days or even weeks. Maestro Floridia was The music of the opera grows upon one with the re- 


he conductor, and he raised his baton for the first act at peated hearings, and after having heard the orchestration 
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six times, it is the opinion of THe Musica, Courier repre- 





sentative that it is an epoch making score, considered from 
the American viewpoint. Maestro Floridia, to be sure, is 


ta Amarin ate sakes hone in Avena sed | QRCHESTRAL INTERESTS IN THE WEST. 


he would like to have this work become known as the first 





real opera produced in this country. It would not be sur 


prising if his wishes were realized. The musicians with An Interview with Emil Oberhoffer, Director of the Minneapolis Symphony Orchestra. 


whom THe Musicat Courier representative had an oppor 


tunity of conversing tonight, were one and all very en- BY ELLA HOLLOWAY-LEWIS. 


thusiastic in their praise of the work 








Many people from out of town are here for the first 





performance. Among them are M. H. Hanson, the New 



































York manager; Felix Feist and Leo Feist, the last named “Coming from Minneapols, as we do, instead of New and mus never alter { naracter Of my progt - 
being the publisher of “Paoletta.” Tomorrow night the York, our audiences are very agreeably surprised upon first meet the possible taste of a community L am not a ¢ 
cast will include Edna Blanche Showalter in the k hearing the Minneapolis Symphony Orchestra,” said Emil terer From a tere ys what one wants i 
role, and Carl Gantvoort as the Moor Oberhoffer, conductor of that organization, when asked for Minneapolis Symphony Orchestra's progra give the pub 
Oscar Hatcu Hawley his views on music in the West To maintain this favor what is good for th to hear and know, and | ] 
able impression at a second engagement is the test this, that while the novelties, su is Jarnefeldt’s ‘Prac 
MUSICAL MEMPHIS “At Wichita, Kansas, we played to larger audiences than d Capri Espagt i R ky-Korsakow of 
Meuoma Te E — se last season, giving evident satisfaction. We have never had ‘Valse Triest y Sibeliu y Ww more applau t 
Last week’s MusicaL Courier stated that Mrs, Jason @ More appreciative audience tl eted us at Beethove it r the Ischaikowsky t symp 
Walker is ready to receive the MSS. to be entered in the Salina, Kansas, where we pli y program re rem . - ppeal smn 
Federation of Music Clubs’ prize competitions Now sh There were at least two hund: S audi crest Gc rema with the . “ vit 
begs that those having scores to submit send their MSS ¢ from Lindsborg, Kansas it lis- the udent r tx ' gS al 
at once to her address, Woman's Building, Memphis, Ten- \t Baldwin, Kansas, a town of twelve hundred peo | have always g much att t \mer im 
nessee, care of the Beethoven Club. The time is growing we played at the festival for Baker University, and 5 rranging rog a BIN ey re 
short, as the entries close October 1, 1910. The judges for Ve! 1¢ of the twelve hundred was certainly present, Th nsiderat u ng ; phe att ‘ pe 
the orchestral works include Frederick Stock and Henry toward American ' raging W 
Hadley; for chamber music scores, Frederick Converse, ~ Munich last summer, it was proj y ' 
Dr. Hugh Clark and Emil Oberhoffer; for song or aria, there that I assist : A pi \ ! 
with orchestral accompaniment, Regi : ver turn, proposed making Part OF the pre \merican 
Arthur Bergh and Rossiter Col Seyen lollar COMpoOsItio! : I Gat Ol ‘ ying : 
is the first prize for symphony for orches $3 he 0 all reputation a a musicia “ fer { , rsc 
second. Trio, quartet or quintet for stri ind piano, essence i would scem that w t create interest and re 
k ul { ne ! \l t i we W 1 bet 


three or four movements, chamber music, first prize 


second, $200. Song or aria, first, $350; second, $150 . we Sou 5 
Special additional prizes for women only are offered, by CHORAL SOCIETIE + yyy OF tra tor Venve W » heard 
Mrs. J. R. Custer, Chicago, $100. Mrs. E. H. Brush, Chi much talk there “ is Lily about mize 








cago, $100, and Mrs. Wright, of Lincoln, Neb., $50. Mr tions, but where | r the wreatest ar 
Jason Walker will gladly answer any inquiries regarding ‘ ~ least result Lhe desire to ha ' 
scores Or terms, estra W a L re ng t tor ley 
nReR . ° : “td opment It f " ely uy t , 
vy ow a y ry < S lert lt wn ‘ ‘ 
ie lias ta dalia ima ticam alia i Whadakii daduii When engaging your soloist ee | 
] | ti t u 4 , . a W ( ends i ty l p ' 
_ season = new to the South, and almos ew t ur don t OV erlook the fact that , ; ; ; , 
shores Karle La Ross, a pupil of Joseffy, although an / : , . 
American, has made his reputation in Europe. Paul we have on our lists three Aa a naman Pin ipo soapy 
Gruppe, the Dutch boy cellist, will al appear here and \ a symp ’ ra progt an. bring ites 


cir neha Mihalats ‘will te: suteented : Oratorio Singers, standing in enu ! y the theater, w 
zn Ree ' 


Martha Hawkins, musical director of the Tri-State fair 


the very front rank. We program soothes es. Such an organizat 


has enough favorable responses to insure:tl success of ‘ , . «Bye ; . at . 
s enough favi € response . J , refer to the: multitud It i ly ace ished by the 
Mississippi, Arkansas and Tennessee days and it is pos , 
fort . one n Our o« , 
sible that an Alabama day may be added, north Alabama : ' 
enteet il wot ' 


cing almost as uc! I he ‘ te } empnis reo 6 Cvenie } ‘ , I ‘, 
being almost ax mach in the "State of Mem” SOPRANO, GRAGIA RIGARDO sits) } ict an prepared bee she os | 


graphically and commercially, as the 


ee ee ee nen ee CONTRALTO, ELIZABETH CLARK men and the same decor, | consider 


: are to be from that particular State for which the day is 
named, no outside talent t permitted on the programs cm 
On children’s day the little ones will come from every and the celebrated BARITONE, 
State in the Memphis circle to make it the fullest and most 


A Song of Long Ago. 


elaborate program ever planned in the Sout W. DALTON-BAKER aie 





Nola Nance Oliver press secretary f the National Fed er. : . 
eration of Music Clubs, was much more seri y iniured “ 
ae Oly SECeet AOS Cihe Ot Seek Semeven. Ske nee ae DATES NOW BOOKING iia hin ben 
taken to St. Josep! hospit ind her condition is re ‘one 
garded as critical. Mrs. Oliver and her daughter were CONCERT DIRECTION M. H. HANSON 

, ; , . 
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(or estra, 1s king | tt ' for the : 
season's 5 Manager Aucusta Semmes has « cm pal 
. , i y er ig? ably ng there by the i , the Ippy 
New Y naliy t per « r i ihe 
ty \t Lawrence, where we participate n the y } " 
son te tt 7 p te 
ne ing, t ed ' | y ‘ sal enris fe ‘ d ther tify receptior 
Miss Semmes. well know1 } <, gist atl wenn as Spling ve cs gra ‘ I 
, , Other tow in w we | pate fu Let t 
better known throughout the Southern States as the niece mi . 
‘ ‘ ! « 1 { bs re } cy LM | ‘ i ‘ t 
f Admiral Rafael Se es, ( federate States navy, cor . : . 
1 ler of the ill fat \] i at we *] us Topeka, Ka Denver, Col, Champaign, Ill, } LAKE ¢ ef t 
manae o nh it Tate \la | ing eT vé s¢ i the 
: City. { t we lopl Mo 1 let t i 
Confederacy : . 
it f 1 hese exe tow! | ti f g 
E SMITHWICH IREZEVAN : . 
, oram ¢ } far , 
t rul ! progr them fa 
tine tude ‘ de fan ir, ¢t 1 degre \A I 
Two Recitals by Leon Rice. the music as may ea vy them before our coming, a Hlend the song t 
Leon Rice, the tenor, gave two recitals at the Wesley perhaps through tour hand piano arrangements. 1 tem it t 
Methodist Episcopal Churcl t Belleville, N. J., Tuesday to a greater appreciatron of the program we giv Bemg And t wild w 
ind Wednesday evening, August 16 a 17. Mr. Rice, on a symphony orchest it is m tom to give c ne 
the first night, sang four groups of songs, all in English, phony on ¢ program, if pos ‘ If not, the " ! the w of t ws that 
by Charles Willebvy, William G. Hammond Oley Speaks two movements, at least, trom some one f the great 1p the 1 
and Cecile Chaminade On the second evening his pr phonies, | student, therefore, w hear ur program ‘ } ape 
gram included four Geisha song translated from the returns to his home town with a definite knowledge of 
Japanese by Osman Edwards), by Dal sie Young: tw truth in music, and becomes a disseminator of t trut aw 
songs by Harriet Ware; two songs by John Barnes Wells These mus festivals establish for the student i Through the d 
and two songs by Charles B. Hawley [he piano accom standard in oratorio and orchestral music, and he rf Z Let the wailing of the kilde * 
paniments were played by Jennie Caesar-Rice nizes the fallacy ition of Oh sweet ar nd I 
— lin, drum and flute ] d use A« the memory 1 vy know 
Charles Wakefield Cad: nd Frederick Converse are educational centers rts in Is the glad pathe igo! 
both putting finishing touches to new operas f knowledge lend a ¢ best art James Whit Ril 
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Ella Cleveland Fenderson. 
lend n, the well known Boston con 
Mass., August 27, 


ne irs. Fenderson, who was the con 








er, ¢ i in i:dgartow! 


{ ve] tor eleven years, occupied a like 


r eS nd Unitarian Church, after beginning het 
. the Clarendon Street Baptist 
ith tl yleti of a most thorough musical 

a Tl th est available masters in America and 


with the Bos 
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Orchestra, the Handel and Haydn Society 
( iet esides touring the country with 
mpany and many other 
| rio organizations, meeting 
r ere W the most unqualified success Born in 
in her fifty-fifth year 


t | irvived by a husl i, Dr. L, B. Fenderson 


The Rev. John A. Kellner. 
J \. Kellner, the Roman Catholic priest 
luesday at a private sanitarium on Central 
rati was widely known for his 
kilful organist and 
Father 
in New York City and educated at St. 


i ! t | Was a 


er instruments equally well 


{ ege. Tie was the pastor at ot Gabriel's 


He had 


Rochelle at the time of his death 


Johann Franz Weber. 

Get walt ind popular lieder composer, 
| W ele died recently at Cologne, Germany, 
1iown works were the 
| a popular song, “Nach 
publishing busi 


wher Of a musk 


1 Ut i i In 1904, having est iblished it in 


Concert Department at Peabody Conservatory. 








ful innovations introduced at 
y ( tor of Music last year by its di 
bp I | Iph, v the establishing of a concert 
SS 
A» eet the t Is for recitals by the vari 
+ t th the Conservatory The depart 
: t the management of the teachers, 
t viable reputations on the concert 
the work of the concert company 
é \s the Peabody is an en 
is given by the company are 
xtension work which the Con 
| ting. fulfilling the idea and aim of tts 
=] t t and iltivate the art 
\ ‘ t i er the direction of Fred 
s nanager f Krnest Hut heson, 
| 
\ —— 
Praise for Bispham East and West. 
t the recent convention of the 
| \ssociation in Syracuse 
iter Mr. Bispham received from George 
ry ‘ iys Please let me say again 
‘ work gave us an exhibition of 
eme Mr, Bispham has received many 
| s who have heard him 
whi tics ¢ hout t country have 
| ‘ his voice shown the vigor 
\ ‘ lence | was a person of slow 
m in a recent San Fran 
that my voice is fresher than 
pirits keener and—well, 
Ider than his last 
{ { | ed to scandahze 
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the Grau singers by riding to and from the opera house 
on my bicycle. I eat just before I sing, and I never cud- 
dle my throat nor worry about it nor kill it with kind- 
ness, I deny myself the luxury of a cigar, because when 
I smoke I smoke too much, and that is bad. If I had been 
a moderate smoker I never would have quit, but being an 
immoderate lover of Madame Nicotine I divorced her en- 
tirely fifteen years ago, I still love her, though.” 


Close of Von Klenner Summer School. 

Saturday evening, August 27, Madame von Klenner gave 
the closing concert of her summer school in the ballroom 
of the Barnes Hotel at Point Chautauqua, N. Y. The pro- 
gram consisted of scenes from the grand operas—in cos- 
tume—“Mignon,” “Carmen,” “Faust,” “Romeo and Juliet” 
and “Martha” were the works represented. The proceeds 
from the concert were given to the Union Church. The 
school closes September 10, after a most prosperous sea- 
son, many prominent singers and teachers having availed 
themselves of this splendid opportunity for summer work 
under ideal conditions. Among the teachers who have 
been in attendance at the school were Bessie A. Knopp, of 
Dickinson Seminary, Williamsport, who returns for her 
fifth year as director of the vocal department; Ellen J. 
Siddall, of Meridian, Miss.; Conrad Murphrees, of Val- 
dosta, Ga.; Carrie E. Mensch, of Mifflinsburg, Pa.; Edna 
Thomas, of Pittsburgh; Mrs. L. S. Wilder, of Brooklyn; 
Elena Roberts, of Alabama, and Ethel Avera, of Missis- 
sippi. Madame von Klenner will reopen her New York stu- 
dio on September 20 and already is receiving many appli- 


cations 





Mrs. C. Howard Royall Back from Europe. 

Mrs. C. Howard Royall, the vocal teacher, who went 
abroad last May with two of her advanced pupils, Jo- 
sephine McCulloh and Elizabeth Wallace, returned recent- 
ly greatly elated because of Miss McCulloh’s artistic suc- 
cess. Socially as well as artistically, these ladies enjoyed 
themselves thoroughly. Mrs. Royall was urged to teach 
in London for a part of each season, and this is one thing 
she will consider before next spring. ‘The Royall studios 
at 60 West Fifty-seventh street will reopen October 3. It 
is in this studio where some of the best voices among wo- 
men in the Four Hundred have been trained and are still 
Today, however, Mrs. Royall has quite as 
many professional singers studying with her as society wo- 


being trained 


men. The singing of the pupils who went across with 
her was universally admired, and well it might be, for there 
are few European teachers capable of developing voices 
with the skill and certainty of this charming and remark- 
ably accomplished American woman. 





My Mu-si-cal Com-e-dee! 
It was many and many a year ago 
That I sat beside the sea, 
\nd I wrote a book for a musical show, 
In subdivisions three 
And I made the lyrics all by hand, 
And I said, “They look good to me!” 


There was never a king in the blooming show, 
Nor a tropical scene—not a tree; 

Nor a dialect part from first to last, 
Nor a drinking song. Ah, me 

No touch of the Ghetto in all the libretto 
Not a Jew but the jeu d’esprit! 


No burgomeister bald of pate, 
No buxom barmaid free, 

No miser old, with a song of gold, 
No village gossip. She 

Is a type I quite abominate, 
So she didn’t appeal to me! 


There were songs that rippled of love and youth, 
With a gurgling note of glee, 

And a plot of the good, old fashioned sort 
Just as plain as A-B-C; 

And a humor deftly whimsical 
\s the shafts of Shaw—G. B.! 


(nd never a show girl marred its grace, 
lor there was none to be; 

No pony ballets nor tableau stunts— 
Nor girlies with dimpled knee, 

Nor featured songs about elephant rides 


In distant isles Feejee! 


It was many and many a year ago 
Chat I sat beside the sea, 

\nd I wrote the book for this musical show 
While the waves splashed heedlessly; 

\nd never a manager yet has read 
That mu-si-cal come-e-dee! 


—Life. 


“ By Ginger! He Can Sing! Can't He?” 

Morton Adkins made a great hit with the old soldiers, 
before whom he sang at the veterans’ reunion in Ogdens- 
burg, N. Y., last week. The prograin was an odd one, 
being by request made up of war songs and several mod- 
ern martial airs. After the applause following the first 
number had died away, proceedings were enlivened by one 
old “vet” in the first row, who stood up and exclaimed 
enthusiastically, “By Ginger! he can sing, can't he?” Mr 
Adkins has closed his summer home on Lake Champlain 
and is now on his model farm near Syracuse 





Mary Lansing Praised. 

Mary Lansing, who is on the Mare Lagen list of artists 
for 1910-11, has received most flattering notices from the 
American as well as the European press. At the perform- 
ance of “The Messiah” in Washington last winter the 
Washington Post said: “Mary Lansing’s voice, a contralto 
of great richness and power, lent an additional beauty to 
the music of “The Messiah,’ and her work of the evening 
established her as a favorite in Washington.” 





Marie ZecKwer at Cleveland. 

Marie Zeckwer, soprano, sang with the Cleveland Har- 
monic Club recently. Two papers said: 

Miss Zeckwer assumed at the last minute the role of the Mermaid 
Her voice is of pleasing quality and brilliant range, and she proved 
a very interesting substitute.—Cleveland Press 

Miss Zeckwer did some fine work as the Mermaid.—Cleveland 


Plain Dealer. 





New Appointment for Josiah Zuro. 

Josiah Zuro, the former chorus master of the Manhat 
tan Grand Opera Company, has been appointed musical 
director of Hammerstein's Light Opera Company. Mr. 
Zuro is only twenty-four years old and is regarded as a 
man of great promise as a conductor, He has earned his 
promotion by his ability, efficiency and thorough work. 





Charles Dalmores Motoring. 
The famous tenor, Charles Dalinores, is enjoying his 
vacation in Europe automobiling in a 38 horse power 
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Daimler. The picture shown herewith was sent from 
Dinant, Belgium. 


Alice Merritt-Cochran Summering. 

\lice Merritt-Cochran, who is spending her vacation at 
Lake Romoseen, Castleton, Vt., will be in New York af 
ter September 5 to resume her church and recital work. 
The advance booking of this popular artist under the man- 
agement of Mr. Lagen is most satisfactory. 





Isabella Beaton's Compositions. 

Among the younger successful composers of America 
Isabella Beaton its fast becoming a favorite, and her com- 
positions are in the repertories of many orchestras and 
pianists. Miss Beaton will make her second American tour 
this season. 





Charles W. Clark in New York. 

Charles W. Clark, the American baritone, who has been 
engaged in professional work in Paris for the past eight 
years, has just arrived in New York. Mr. Clark is ar 
ranging for an American tour next spring. 





Esther May Kendig, soprano, a pupil and assistant 
teacher at Anna E. Ziegler’s summer school of singing at 
Brookfield Center, Conn.,, gave a recital at the Curtis 
Gymnasium Tuesday afternoon of last week. Miss Ken 
dig sang arias by Haydn, Mendelssohn, Verdi and Mas- 
senet, and songs by Liszt and modern English and Ameri- 
can composers. 


Noble Sportsman—Whatever it is I've shot, it makes a 
most unearthly row. ° 

Keeper—Yes; poor Bill ain't got a musical voice, ‘as 'e? 
But I heard him say he was going to take singing lessons 
— Tit- Bits. 


ee 
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CHicac I August 2 19 
We knew it: the Theodore Thomas Hall will harbor 
vaudeville for four weeks, beginning Sunday afternoon, 
September 11; a vaudeville show, under the auspices of the 
Policemen’s Benevolent Association, which for many years 
has held its annual presentation in the Auditorium, will 
use the Theodore Thomas Hall for its big variety enter 
tainment Between the Plumbers’ convention and high 
class vaudeville the home of classical music is promptly 
going to the dog Speaking about dogs it might prove 
a financial success if Business Manager Wessells were to 
rent out Orchestra Hall for a dog show 
nenre 
Luella Chilson-Ohrmar has been booked for a six 
weeks’ tour through the South, beginning February 6. Mrs 
Ohrman will also make an extensive tour to the Pacific 
Coast, and will appear in a recital here in Music Hall the 
first part of November. The bookings of Mrs. Ohrman are 
made through Haensel & Jones, her managers 
zene 
Walter Spry, director of the Walter Spry Piano School, 
announces a series of piano recitals for the season, 1910-11 
He will be heard in a pr 
works of Robert Schuman: 
eRe, 


The first program of the Theodore thomas Orchestra 


gram consisting entirely of the 


will be given in Orchestra Hall, Friday afternoon, October 
14 and Saturday evening, October 15 The season will 
continue for the twenty-eight successive Friday after 
noon and the twenty-eight successive Saturday evening 
meerts Frederick Stock’s “Festival March,” dedicated 
to the Theodore Thomas Orchestra, in commemoration of 
its twentieth season, will be given at the first concert. The 
soloists announced so far are: vocal—Madame Schumann 
Heink, Clarence Whitehill; violin—Mischa Elman, Jaros 
lav Kocian, Francis Macmillen, Hans Letz, Hugo Keorts 
chak; piano—Yolando Méré, Fannie Bloomfield-Zeisler, 
Adolphe Borchard, Ferruccio Busoni, Heniot Levy; 
violoncello—Paulo Gruppe, Bruno Steindel, Boris Ham 
bourg; organ—Wilhelm Middelschulte; harp—Enrico Tra 
monti; visiting conductor—Henry Hadley Jaroslav 
Kocian, the Bohemian violinist, will be the first soloist of 
the season, and will be heard on Friday afternoon, Octo 
ber 28 and Saturday evening, October 29 at the third pro 
gram of the season. The following Friday afternoon and 
Saturday evening the soloist will be Adolphe Borchard, 
the eminent French pianist, who will make his Chicago 
debut in Mozart's “Concerto number 9, E flat” (Koechel 
371) 
zn ne 

Elizabeth Barbour, pupil of Madame Rive-King, will ap 

pear with the orchestra on August 31 at Ravinia Park 
mn Re 

Anton Foerster, the well known pianist and instructor 

returned last Friday from Elkhart Lake, Wis., and in 


formed this office that he will be very busy the coming 








BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 
The Leading Conservatory of 


MU sic 
Opera, Acting and Languages 


Faculty of over 60 teachers of 
national reputation 

The exclusive teaching en- 
gagement of the following 
wellknown artists 


MME. JULIE RIVE-KING, 
The World-Renowned Pianist 
WM. A. WILLETT, 
Eminent Singer andinstructor 

School of Actiag Orchestral Training 
EDWARD DVORAK, Director Under the conductorship 
The most thoroughly « juipped of M. BALLMANN, con- 
School of Acting in Chicag ductor of the Chicago Fes 
Affiliated with a producing bows tival Orchestra A com 
aid offers students practical plete faculty for all or- 
stage training. chestra] instruments 
Applications for 15 Free and Partial Scholarships Now 

Being Rectrived 


Full Term Segias Sep. 12th. \Hustrated Coteleeve Free on Request! te 
E. SCHWERKE 


When writing. stafe department in which you are interested. 
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Julie Rive-King, the distin ed pianist wit ( 
remple Conservatory, 1s spending a few days prior t tin 
busy season at Highland Park September ¢ eee 
: . I \ f 
Charles Meinkin, violin teacher and member of 
whi 
Theodore Thomas Orchestra, who for several years wa 
Stay ‘ 
assuciated with the Bush Temple Conservatory as a st . ' 
\ ty 
dent and teacher, has been reengaged by th. nage ; 
‘ , 
He will begin teaching at this institution in Sept ‘ ; ; . 
‘ 
nme : 
tist r eM 
Dr. Charles | Allum, the eminent musi 
, parti 
torio coach, has returned to the Bush Temple Conservatory ante : 
after two years’ absence 
v y writte i 
8 ‘ 
Mrs. Trumans Aldrich, a forn pupil of Jul kk , . 
ye 
King, makes a second appearance with the rchestra 
S$ certa 
Ravinia Park 1 August 20 , 
> i ‘ 
3 5 mer | ‘ 
Kenneth M. Bradley, director of Bush Temple Conserva ‘ 
tory, has been so occupted with the fall enrollments that |, 
he now realizes that his fa ty ncreased ; 
: iu 
to accommodate this rapidly gr n Joh the teat P | 
Rankel, basso; Foss L. Fellers and Robert Warner, pi hens - 


! an ae Ses an 


ists, are new members of the faculty 
nne —_ 


e¢ Chicago tenor and cal ww 


Theodore Bergey, tl 


tor, and his wite were entertained last week at (sey 


Ade’s country home at Brook, Ind, Last TI | " 
Mr. Bergey gave a recital at Judge Dorrow f Ke £ test . 
land, Ind 
a nd ts 
Albert Borroff, the bas gave a recital Tuesday eve 
ing, August 23, under the auspices of the C1 . 
sity Nil ‘ e the M 
nun Ir 
Metta K. Legler, the dramati oprano, wa heard w ! 
tudio recital last Wednesday afternoor The young artist ‘'’ 
was at her best and deepened the good iumpre . 
registered er recital at Cable H \ w inte He t 
vice | tak ) lume gh it ha t | fi ‘ 
purity and clarity. Miss Moak playe t 
ment for the singer . 
ia - - xhool of yy 
John J. Hattstaedt, president of the Amer f Aa J 
servatory, left Europe, August 19, and is expecte SBS NEXS "Cw 
city the first part of next week Mr. Hattstaedt will be setter 
at his desk at the school, September 1 nn es 
“Re Enric 
The Sherwood Music Scl nder the directior f 
William H, Sherwood, the noted concert pianist-te 
and composer, will begin his fall term Septem! { 
previously, pupils’ recitals will be give ig t ‘ 
year 
nner retur y 
The Chicago Musical College has sent tl fice it | an 
catalogue for the season 1910-11 I he 
RAR, the Ziegi« I 
Luella Chilson-Ohrman, the well know oprat i le 


returned this week from a two mont! 


stay 
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Artists contemplatingAmerican engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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October, if possible. Very probably Saint-Saéns’ “L’An- 
cétre” will precede it. 
nur 

Just now there is great animation in and about the 
holidays of the choruses are over. 
Rehearsal of several works in the répertoire has begun. 
shifters are at work. The former chief 
Georges Ricou, has been appointed to 
Léon Jancey, 
whether 


Opéra Comique, for the 


Painters and scene 
of the 
the 


“personnel,” 


post of secretary general, in place of 
fixed 
armen” shall reopen 

At present M. and 


and will not 


recently deceased, It is not yet definitely 


the “Mariage de Télémaque” or “¢ 
the Opéra Comique on September 1. 
Mme. Albert Carré 
return for another fo 
brated 


Luz 
Jorchard, 


are at Saint-Jean de 
Adolphe 
America next 


rtnight. the cele 


young pianist who will tour season, 

is also spending his holiday at Saint-Jean de Luz, 
nne 

The Paris of the King of the 


naturally turns one’s thoughts toward his country and his 


recent visit to Jelgians 


subjects. Though small in land area it is great in artistic 


breadth. “Belgium the Little” is better endowed artistic- 


ally than one would suppose, Let us read the following 
names and we shall stand and reflect: Grétry, Jean Blockx, 
César Franck (born at Liege), Vieuxtemps, Servais, Has- 
selmans, Madame Pleyel, Ysaye, Léon Jehin, Clothilde 
Kleeberg (made Brussels her home), Fétis, Gevaert, Van 
der Straeten, Maubel, G, Eckhoud, Kufferath, the singers 
Cécile Thévenet (born at Bruges), Alice Verlet, Mesdames 
Héglon, Fiérens (both born at Brussels), Ernest Van 
Dyck, Noté, Massart, Albers, Bosman, Maréchal, Delvoye, 
Dufranne (at Mons), Eva Dufranne (at Jemmapes), Mlle. 
Flahaut (at Hues), Claire Friché, the late tenor Godard 
(who was accidentally poisoned), For dramatic fame 
there stand the names of F. de Croisset and his collabora 
tor, Maurice de Waleffe, Maeterlinck, C. Lemonnier, Eu- 
gene Demolder, Emile Verhaeren. Painting and sculpture 
claim Constantin Meunier, Léon Frédéric, Evanepoel, Van 
der Meulen, Jef Lambeaux, Octave Mans, and others 
rhese great artists do honor to Belgium, the cradle which 
received them at birth 
eS: 

Speaking above of the tenor Godard brings to mind the 

trial of Marie Bourette, who was charged with poisoning 


the opera singer Godard by means of capsules containing 
which she had sent anonymously to 
a grudge. The 
for life. As 


the prisoner possessed a fortune of 70,000 frances in cash 


arsenic and strychnine, 


a M 


prisoner 


Dondieux, against whom she bore 


was sentenced to penal servitude 


as well as house property, the widow of the opera singer 


awarded damages to the extent of 100,000 francs, 


"™mRe*, 


Germaine 


was 


talented young pianist, Schnitzer, has just 


make a 


Hungary, 


rhe 
been eng 
Holland, 


and England 


concert tournée next season of 


Austria, 
than fifty 


aged to 


Germany, Rumania, France 


all more concerts 


nner 


authentic 


numbering in 


Chere is current an story 


and charming little 
about the Conservatoire competition. A young pianist, after 
had 
obliged according 
But the 
had 


admission He 


received no reward. He was 
to the 


virtuoso 


two years class work, 


therefore rules to leave the Con 


servatoire young being only eighteen 


the at the ex 


the 


years of age right to present himself 


had 


appeared to play his piece 


amination for his 
] 


iiSts 


name put on 


and in due time ! But alas! 














STUDY MUSIC IN PARIS 


American pupils of Paris singing ard piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich. 
Address care The Musical Courier, 30 Rue Marbeul, to study 
harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








this pupil who had been received two years before, was 
recognized and not allowed to proceed. (Perhaps his 
playing might not have been deemed worthy of admis- 
sion?) 
nner 

Philippe Coudert was the vocal 
tral concert given in the Casino of Lausame-Quchy, Swit- 
zerland, a few evenings since uader the of C. 
Ehrenberg. Mr. Coudert was heard to excellent advantage 
Mozart's and the 
from 


soloist at an orches- 


direction 
“Don Giovanni”; 


in the serenade from 


“Evening Star” romance *Tannhauser,”’ For the sec- 
ond part of the program Mr. Coudert selected a three part 
group: “Jean,” by ay | 
Araby,” by F. Clay, and Hawley’s “In 
were all sung with fine taste and splendid color effect, and 
the 


Beethoven, 


Barleigh ; Sing Thee Songs of 
a Garden.” These 


were demanded by crowded house. 


numbers included 


several 
The orchestral 
Saint-Saéns and Berlioz. 

Ree 
of Detroit, 
the 


encores 
sorodine, 


later Princesse de 
gipsy 
more in 


The one time Clara Ward, 


Chimay, then Madame Rigo, wife of musician, 


and at present Signora Ricciardi, matri- 
monial difficulties. 


cile the one time wife of the prince with her Vesuvius 


is once 


The Paris judge has failed to recon- 


funicular employé—and their lack of tunefulness and har- 
mony must be settled in a divorce court. 


RRR 


Frances Helen Humphrey, well known vocal teacher of 
Mont 


French 


“cure” at 
the 
she is In 


Buffalo, now in splendid health after her 
Dore, ig returning to America this 
liner La Mme. Humphrey 
condition season of teaching that 


week by 
Lorraine. fine 


the 


Says 


for awaits her re 





turn. De_mMa-Hepe 
Charlotte Lund to Return. 
Mare Lagen has engaged Charlotte Lund, soprano, for 


a tour of four weeks in America, during the months of 


January and February, 1911. rhere will be twenty con- 


certs and recitals, five of which are ering already booked 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 1088-14 


G. E. SHEA 


(GEORGES CHAIS) 
VOCAL INSTRUCTION 
Ss. Rue Gounod, Paris 
One of the first "American men to sing In opera in France 








Mme. REGINA de SALES 


SINGER and TEACHES R 
40 Rue de Villeijust - - 
Avenue du Bois de Sesheeen 


BARRON BERTHALD 


1909-1910 
HENRI-MARTIN, 


Paris 





PARIS 


FraahissLiarnr 


Authorized Representative of LESCHETIZKY 


iph Certificate 


S bis RUE 





from the Master 
Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


312 Pierce Baliding, - . Beston, Mass. 








HENRY EAMES 


PIANIST and TEACHER 


THUEL BURNHAM 


TEACHER OF PIANO 
Puplt of Leschetizky and William Maesen 
119 Rue de la Tour (XVIe) Paris 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-PARIS 
PUPIL OF JEAN DE RESZKE 
VOICE re AND ARTISTIC SINGING 


. LIDDLE we Singer and Teacher 
= 
E 














KURSFURSTEN STRASSE 54 
MUNICH, GERMARY 





DOSSERT VOCAL ST 


PARIS: 30 Ville Dup ont, (Rue Pergolese) 
Cable Adérees: Viradesser"’ 


->1YDIOS 


1205 Cernegie H 














i2 Rue 


Guanes WW.GLARK 


Leonard de 





Vinci, Paris 





Vocal 


SEAGLE win 


17 Rue Mozart, Paris 


wicekS WAYNE ee | 


39 Rue de Prony (Parc Moncean), Paris 


MME. Gayno 


MARTHE 


37 Avenue Victor 


TEACHER of SINGING 


Authorized Pupil of King Clark 


KING CLARK Announces the Removal 
of the 


King Clark Studio 


from 
8 RUE BUGEAUD, PARIS 
to 


Kurturstendamm 63, Berlin 
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MUSIC IN ST. LOUIS. 


the Redeemer and member of the Union Musical Clul 


Sr. Lovis, Mo., August 25, 191 Edna Blattner, first alto, sings at the Congregational 
Interest in the affairs of the Symphony Orchestra is (Church in Webster and is identified with a number of the 


SS od 
more noticeable this yea ’ 


Charles D 


Mrs Ward 1s a 


member of the choir at the Maple avenue church and ts an 


1 subscriptior » coming ; 
r and subscriptions are coming '! = musical clubs of the city while 


rapidly and in much greater volume than heretofore. This 
to be the best in the history of the so 


seaso s Cc j & . - . 
eason is expected active member of the Morning Choral Club. 1 work of 


iety and, the first concert will be given on November Il. these singers is becoming quite popular and is much sought 
There will be fifty concerts consisting of fifteen pairs of after Isone. McCary 
| There 


symphonies twenty Sunday popular concerts a os 


1 for tl season than 


Caruso in Baden-Baden. 





are more high priced artists engage this 
1 any preceding, and include a number who have not . . — 5 
/ rages ; ; ‘ Caruso will appear at the Kursaal m Baden-Bade: 
been heard here before Sembr Gadski, Schumann pe 
rice Sieh ‘ September 4. The mere announcement resulted in the s« 
riemk, de Pasq al B ind Gruppe are booked The . 
- * ; : ing out of the house and, as a consequence, the restra 
rchestra will mati i number of tours and will visit Kan ' 
: ; : é “payers must be enlarged, 
sas City, St. Joseph, Topeka, Columbia, Cape Girardeau, 
Indianapolis and Terre Haute. Direct Max Zack was 
here last week working on details for the coming season Josephine McCulloh at Atlantic City. 
The orchestra has been strengthened by the addition of Josephine McCulloh, recently returned fron I ‘ 
seve able musicians w se names will appear later has received a telegram from Atlantic City neaging he 
Music lovers are looking forward to the coming concerts fof a concert to be held there on September 2 
with a great deal of pleasure and anticipation ot 5 
Rene Greetings from Tetrazzini. 
Ernest R. Kr we n chose t ceed Alfred G « accompanying post card was sent tt 


director of the Amphion Club, one of the most THe Musica, C 
Che % 


Mr. £ 


RIER, by Madame Tetra 


lar organizatior of the city 


lub is fortunate in securing 


Kroeger, as he is on f the busiest 
musicians and his time was already 
xccupied to such an extent that to ac- 


cept this position was really a sur 


prise to many 


splendid suce 


When Mr 


will make 


lertaking 








St. Louis for New York son 
ago, it was with the ‘ 
that he would return to direct the 
neerts given by the Amp 1 
The impracticability f this seemed 
to many 1 very unwi proceeding 
ut t their most excellent leader 
they eemed ing ft ust t his 
ing ty to pert teat t 1 
ol iwtitty WW math g tri , in 
I it keep I pron but mat 
ter ve now i irrang tr ie 
tistacth ia rm ind the 
idmirers of t At Clu ’ 
certs may fe sure hat t ent 
tainment planned for t winter 
will = be quite up to the mark 
| thoroughly enjoyable who graciously inscribed the picture with h« tow ‘ 
a am greeting 
The Cecil QOuarte s just returned from a week's en -_ 
gage nt P i Chaut i, where it w received with Alexander Ludwig irt pupil f Mr M 
e greatest thusiasm The q rtet pened all pro Scheele, gave a piano recital Friday evening \ugust at 
ums and gave one entire concert during the week This 278 Broadway, assisted by Mrs Wilford W 
cert was well attended by a criti il audience whicl Among Mr. Ludwig numbers was Burmerist 
raisec ighly the work of the ladies who comprised this written from the Chop neert | 
excellent organizatior Mrs. Howard Watson has charge gram included compositions from the worl f } 
f the quart und is the accompanist. Mrs. Watson has stein, Grieg, Chopin, Godard, ¢ eld S 
‘ rganist of tl Maple avenue church for several The pianist also played tw f hi 4 
years and is a iber of a mber of musical clubs. Vir neme 
ginia Yeakle, first soprano, is soloist at the Second Pres The original score of the Pastoral 5S y 
byterian Churcl 1 a memlx 1f the Morning Choral. bought by the Beethoven Society B t 
Mary Morris, second soprano, is soloist at the Church of — birthplace 





LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto MAME. GIULIA VALDA 





Frederick Weld, Baritone. 


ivai, W « ‘ t < vi ’ 
S very por \\ g [ ! t 
tiv la S« { 
Mi Dece \ \ e 

mina es va \ I 1 
Bantock’s “O Khayy 

\t { \ \ i 

_ ‘ , 
More Automobile Noises. 
i rie 1 \ 





ISIDORE 


LUCKSTONE 


VOICE PRODUCTION 


Interpretation Finiah 


PARIS NEW YORK 


May to October October to May 
Address: 153 W. 76th St 
106 Ave. Victor Hugo Tet., 7493 Schuyler 








G ABRIELLE GRO s SE SPECIALIST IN VOICE PRODUCTION 


31 Avenue d’Eylau 
OFFICIER d’ACADEMIE (Trocadero) PARIS 





IND Tl 


ETHEL DAUGHERTY 


CHER 
Boulevard Dele t (Trocade Pa 
Maurice M writes Je suis nvaine ¢ Made 
Daugherty aur trés bon succés mme professeur.” 











CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Areert Carré, Director Opéra Comique, Paris, 

Faculty mcludes foremost Artists of Grand Opéra and Opéra Comique. 

GRAND PRIX (which includes operatic débuts in Europe) will be awarded by 
jury of which M. Massenet, Composer, is President. 

All communications must be addressed to M. G. WASHINGTON LOPP, Busi- 
ness Manager. 


Comique. 


Mr 


Me F. Réutmann, Directeur de la Musique et ter Chef 


Raymonp Réze, Ex-Musical Director His Majesty's Theatre 
Stage Manager and Chief Instructor Operatic Class, Boston Opera Company 


Musical Directors: 


YOrchestre de 1’ 


London; L: 
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a seccnmeciiseannne a 





! t I \uf wieder 

) ring visitor from the Vienna 
trenu twelve hours stay 

vitality » lavishly tendered 
Harvard University and 

Beit excellent travelers 

er te a bit of ground in 

na ws environs, he 


entertainments ar 


‘ isit to Harvard was so 

‘resident Lowell promised 

ooo persons if they visited 
meert in the Stadi 

Ke wy regular orthodox 

itors at the Brunswick 

t met This unique event 


for both participants and 
tors bore the “schlager” 

together with the vari 
ia of the different 


ttracted the attention of all 
ie ending 1 semi-bizarre 
present indications ut appeé ars 


NewEngland 
CONSERVATORY 
OF MUSIC tenors, 


BOSTON, MASS. 






Founded 










GEORGE W. CHADWICK, Director 


is to enjoy privileges in a musical 
reach of no other school in 








acknowledged music centre of 
the environment and atmosphere 







ablished wit Harvard University 
for literary study 






ial masters 









0 tral Instruments and Vocal 
ed by ch other branches as 

M Theory, Literature, Diction, 
Ne animent The Normal 

wnd practical teaching in 











oncerts and recitals, the op 

ractice 1 appearing before audi 

" iations are invaluable advantages 

t Graduates are much in demand as 









violin scholarships available for 1910, 






Manager 


Mine. de BERG-LOFGREN 


TE AC HER of VOICE—“‘Garcia Method.” Recital, Oratorio and Opera 
f Bettina Fre n, formerly of the Boston Grand Opera Co., Mrs. Doris Kessler, 
' ton | e, California; B snihe Goulet, coloratura soprano; Allma Wallner, 
Broadway and 1g8th street, New York, and Charles H. Clark, bass, 
t Ur t ( Worcester 
R nee Studio: 12 Westland Ave., Boston. 


that the friendship and mutual interest aroused by this 
visit will result in the exchange of professors between 
Harvard and Vienna in the same way as between Harvard 
and Columbia and the University of Berlin 


The novel method of defrauding the Government of cus 
toms duties on violins, by bringing valued instruments into 
the country, declaring them “tools of trade” and then re 
selling them here at inordinate prices, has the merit of 
simplicity if not of honesty. In this way an instrument 
that might otherwise be obtained by the poor student at 
nominal rates, becomes prohibitive when brought to this 
country, the beneficiary in most cases being a person who 
could well dispense with the gain accruing from this source 
of income, In justice to all, a fraud of this sort ought to 
be stamped out, giving at the same time a_ legitimate 
amount of leeway to the virtuoso who uses his instrument 
in the honorable pursuit of his artistic vocation, 

nee 

Che new fall catalogue issued by the Faelten Pianoforte 
School announces many important changes in the curricu- 
lum, particularly in the beginners’ course, where an extra 
half hour is provided, while to the advanced course has 
been added one hour a week, It is expected that these 
additions will shorten the course and result in a still high- 
er grade of scholarship than this well known institution 
noted for its high standing has yet attained, That good 
work always brings results is noted in the number of 
teachers from all parts of the world who have been inves 
tigating the merits of the Faelten System of Instruction, 
and it is safe to predict that the coming season will bring 
a record breaking class to this well known and thriving 
mstitution 

nur 

A one act comic opera by Dr, Jules Jordan entitled 
“Love and War” or “Scottish Day at the Fair,” 
sented at Narragansett Pier, August 25, for the first time 


was pre 
under the composer's direction. Preceding the perform 
ance a miscellaneous concert program was given, 
“2 eg e 

Query Why cannot we have in Boston as they do in 
New York familiar choruses from the great masters, sung 
on Sunday afternoons on the Common? We certainly 
have no lack of singers with our two thriving choral so 
cieties, members of either one of which might be but too 
pleased to co-operate in such a scheme, All that it re 
quires is the right sort of start under efficient democratic 
leadership and the results would astonish all those wise 
acres who shake their heads and call the Hub too con 
servative for such drastic innovations. What with the 
opera and the many music schools, together with the ever 
increasing foreign population of the city, a musical scheme 
of this sort would not only tend to raise musical standards, 
but would provide an outlet for the cosmopolitan element 


FOX-BUONAMICI 722" 


—SPECIAL SESSIONS BEGIN June 6 —— 
SPECIAL COURSE FOR TEACHERS 








in our midst who bring with them from abroad the pas- 
sionate love for music which is seldom brought to expres- 
sion under the conditions in which they live. 


Recent tidings received from Edith Castle, who is spend- 
ing the month of August at Chautauqua as the contralto 
member of the fine quartet including Agnes Kimball (so- 
prano), Frank Ormsby (tenor) and Marcus Kellerman 
(bass), report a fine time socially and musically. 

zene 

And now comes a device, “Photos of Musical Tones” in 
Prof. John A, Anderson, of Johns Hopkirs 
University, which is said to determine definitely the 


vented by 


standard of musical quality of the human or instrumental 
tone produced. Well and good! But how will that con 
vince the doting family of the performer as to the relative 
merits of a performance? 
“me RR 
Acceeding to the urgent and unanimous request 
tendered by the management of the Greenacre Conferences, 
at Greenacre, Me., Evelyn Fletcher-Copp will deliver two 
addresses there on September 1. The first on “The Ther- 
apeutic Value of Music” will be given during the morning 
“The Pines” and the second “Music as a 
Means of Education,” will take place in the “Eirenion,” 
later in the day. Together with the additional work 
necessitated by the closing sessions of her summer class, 
Mrs. Copp has been compelled to announce her fall class 
for the early date of September 15, the numerous appli- 
cations from all over the country making that imperative 
in view of the large number already enrolled. 
nere 
Madame de Berg Lofgren, who has now removed her 
residence-studio to 70 Westland avenue, will be nicely 
domiciled and ready to start her season afresh about the 
middle of September. Madame Lofgren received so many 
applications for summer study from her large Western fol 
lowing that she was compelled to remain in town to 
accommodate the professional singers who had no other 
leisure time for further study with their beloved teacher. 
nenre 
With the passing of Prof. William James, of Har- 
vard, the educational world loses not only a great psycho- 


sessit ym” under 


logist and philosopher, but one of the most brilliantly ver- 
satile minds of the age. His was a force which attracted 
men from all walks of life, not because they agreed with 
his theories—far from it—as he was away and beyond the 
slower deductions of most minds, but because he drew all 
by the tremendous breadth of an all embracing knowledge 
and reasoning force which touched sympathically the 
varying needs and opinions of all. A rare gift which acts 
as the open sesame to all minds and hearts when in the 
possession of a less able person. With Professor James, 
however, it made him what he was, a truly great world 
force. 
Ree 

A closing event of particular interest was the lecture 

recital given Saturday evening by Annie Keller Wilson 


FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 


30 Huntington Avenue BOSTON 


MT. IDA SCHOOL FOR GIRLS 


6 Miles trom Boston 
A preparatory and finishing school for girls combining a ht- 

ful home life with exceptional opportunities for all-round op- 
ment. 

Advanced elective courses. College Certificate Privilege (without 
examination). 

Music department in charge of eminent teachers in all branches. 

Domestic Science—Resident Nurse—Gymnasium—aAthletics under 
a director. 50 SUMMIT St. NEWTON, MASS. 


























CLARA _E,MUNGER KATHERINE LINOOLN 223. 


STURIO: 1425 Broadway, 
BOSTON: S14 Peres ‘Bulldian 


TEACHER OF SINGING 
i77 Huntington Ave., Boston 





4 Maviland Street 


seri" KNIGH 


SOLOIST BOSTON FESTIVAL 


Orchestra 1907-08-09 
Somgemest: G. W. STEWART 


SOPRANO 120 Tremont St. BOSTON 








Friday, Mond Monday 





in HANSE 


Dramatic Tenor 
Boston Opera Company 
Concert —Recitel 





FLETCHER MUSIC METHOD 


THE ORIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
ANO SIMPLEX SYSTEM OF AMERICA AND EUROPE. 


EVELYN FLETCHER-COPP 


3! YORK TERRACE, BROOKLINE, MASS. 





Macagement BURGSTALLER 
$21 Washington Street, Boston 








vine? AU BBARD wre 


No. 159a Tremont Street - ° 





RO“ AMMA 


- Boston 


“WATERMA 


STUDIO: New Century Bullding : 


BARITONE 

Teacher of Singing 

- Oratorios, Recitals 
and Opera 

177 Huntington Avenue, Bosten 








on the “Wagnerian Music Dramas” before Mrs. Copp’s sum- 
mer class, in the spacious parlors of her beautiful home at 
Hill, Brookline. Miss Wilson gave a brief synopsis 
of the story of the “Nibelungen Lied,” following it up by 


Corey 


a graphic pianistic exposition of “Das Rheingold” inter- 
laced with running comments on the guiding motives and 
the important points of the closing this rarely 
pleasurable and instructive recital by rendering several 


story, 


excerpts from “Parsifal.” It is just such work as this 
which ought to be made a strong factor in the educational 
courses of schools, clubs and all higher institutions of 


As the 
people en masse are only now beginning to get a knowl- 


learning the length and breadth of the land. 
edge of opera, the intimate and lucidly clear expositiun of 
text and music as given by this well equipped lady ought 
to create as great a demand for her services throughout 
the East as it has all over the West. 

Gertruve F. Cowen 


American School of Vibration. 


Vibration is the fundamental basis of the universe. It 


is life itself. The arts and sciences are fashioned upon its 
Its study enables one to comprehend the three great 


sound \ 


professional 


laws 
thought, thorough 
the 
perform his duties with greater accuracy and 
The School of Vibration 
tion of its kind in America. Its matriculation 
106 East New York. The 
Archer L. Hood, an expert in the various branches taught 


vibratory elements—light, 


knowledge of vibration enables man t 


success 
American is the only institu 
office is at 


C'wenty-third street director is 


which include (Optics) physical optics, physiological op 
tics, psychical optics and color vibration, objective and 
subjective optometry, anatomy of the optic system, opthal 
mology, phrometry, optical laws and color, vibration ap 


plied to art; (Acoustics, architecture, 


making, violin making, piano playing, 


applied in) piano 


organ playing, violi 


playing; (Voice Building), art of singing, tone color, dra 





matic expression in music and recitation, harmony and 


counterpoint, the anatomy of the throat and muscles em 


ployed in singing; (Psychics), development of the sub-cor 


scious mind, inspiration, concentration, meditation 


Special attention is given to the art of piano tuning and 
voice building, the latter based upon the principle of vowel 
' 


a branch of the art little 
A feature of the 


color, understood by teachers of 


singing department of optics 1s the 


ree 


clinic on Tuesday and Friday afternoons, Practical ex 
perience in Other branches is afforded by visits to hospi 
tals, factories and laboratori« 

Mr. Hood is an author as well as an instructor. He has 
written a treatise on acoustics and tabulated many of his 
scientific calculations He has arranged six exercises for 
the purpose of correcting the tendency of singers to flat 


due to the tempered scale Every tone in these exercises 


is a tempered tone, so that the singer is forced to sing 
sharp and thus become accustomed to forming these tones 
in an unnatural manner, just as the violinist has to accus 
tom himself to play out of tune when uniting with th 
piano 
\ most interesting and valuable calculation of Mr 
Hood's is the following which gives the vibrational rela 
tionship between the tempered and true chromatic scales 
Cempered rue 
Scale Scale 
C 125.25 125.25 
C$ 136.935 134.0355 
D 145.0789 140.2455 
E 153.705 140.089 
E 162.845 161.5625 
F 172.5285 168.2945 
ed 182.7870 175.307 
ty 193.0506 W261 
GS 205.1736 190.1555 
A 217.3733 198.08 
B 2320.3 206.333 
B  243.90335 214.93 
C 258.5 223.885 
Che first column shows the vibrational numbers of the 
tempered scale computed from the standard American 


tuning fork with 517 vibrations for C above middle C: the 


second column gives a true progression tones 


f chromatic 
nromat 


obtained by calculating from C, below middle C to 1 
(major third) then down to C sharp (minor third) A 
perusal of the above table will demonstrate optically the 
natural tendency to im ascending progressions in con 





junction with the tempe 


Nicolene Zedeler Arrives. 


Nicolene Zedeler, who is to be the violin s 


oust of the 
world’s tour of Sousa and his band, arrived in New York 
1 week, and at 





from Europe last once joined the Sousa or 
ganization in Philadelphia, where it is appearing at Wil 
low Grove 
Swedish Tenor Here. 
Gustaf Berman, the Swedish tenor, under contract with 


the Savage Opera Company, arrived on 
furst last week. 


the Grosser Kur 


THE MUSICAL COURIER 


31 





Intense Enthusiasm for Albert Spalding at Ocean Grove. 








Phere was a mad rush to .sowd the great Auditorium 
at Ocean Grove last Thursday evening when Albert Spald 
ing, the American violinist, was announced to appear as 
the star performer He played one of his splendid pro- 
grams and was wildly cheered during the concert and at 


the close. It was perhaps one of the few important mu- 
sical events of the season, and, best of all, the gifted 
young man played to an audience representing many 
States as well as European countries. This was his pro 
gram: 
Concerto .. ‘ , . Mendelss 
Variations on a Gavotte f Corelli I 
Evening Sounds ‘ tha K 
Mazurka Andre ik 
Serenade Melancoliqu T schaik 
The Bee 3 t 
Hungarian Darx G B | 
Agnus Dei with ga accom Lit t) 
Polonaise in A Wienia 
Spalding s art has ripen d and in erything wil 
cates that this Inghly endowed artist w t ery 

















ALBERT SPALDING 

when i€ rst | ! 4 t } ' 
winning many t Old World Mr. Spald 
ng is now a player v rnatior reputatior } 
announcement of hi name tor t s rt wa ff if 
to substantiate that Many recalled him when |} ippear 
with Madame Nordica last season and at that time 

ne w jointly honored wit! he renowned | id a 

For a encor¢ after the Mendelssohn § concert Mr 
Spalding played the Bach “Air on the G String.” Other 
encores of the night were the Schuman lraumere nd 
Gypsy Airs” by Sarasate Mr. Spalding beautif t 
combined with flawless intonation, the technic of 
ind understanding of the different schools (that seem 
quite remarkable in a young man), fulfilled every d 1 
und alternately delighted and thrilled his immense aud 
nce No wonder they cheered him again when he was 
motored away after the concert in his father’s big touring 
car The Spaldings passed the summer at Monmout! d 
the news of ying Spalding’s sojourn in this country wa 
sufficient to bring out the fashionable colonic it Deal 
Beach, Monmouth Beach, Long Branch, Elberon, Belmar 
as well as North Asbury, Asbury Park and Ocean Grove 
Countless thousands come every summer to these beauti 
ful places on the north New Jersey coast to seck health and 
recreation, and whenever possible turn it en masse 


! 


for such a concert Spalding gave last Thursday night 
Associated on the program with the violinist were FTli 
on van Hoose, the American tenor Lila P. Robe 


a 
ontralto of Cleveland. Ohi Clarence Reynolds, the or 


ganist, and André Benoist, the piano accompanist. Over 


R.ooo persons attended the concert 


The Spalding concert wa 1 ¢ the 


ind Philadelphia 


ted 


telegr aphe 


papers, and doubtless papers in 
cities prir “specials” about it The re 


' ident must 


critics and musicians voted the concert one of the musi 


; 
ca serl 


submit to a floral bombardment as he walked from the 


sations of this summer. The young violinist had to 





back of the Auditorium t e Spalding automobile, a 
under all this frantic excitement he bore himself with th 
dignity and grace of a trained foreign diplomat lhere 
is something so wholesome and manly about Albert Spa 
ing that he instantly suggests a noble and w yme pers 
ality whuse influence radiates only what is 1 ¢ 
during 
As an imtroduct a < ! cism of the Spa 
ng concert, the As y Evening P f Aug 26 paid 
i¢ following tribute to Mr. Spalding 
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eeting from abroad Chis 


wen continu 


i i ill wil Na 


eat summer and is now 
f itzerland, stopping for a 
facPhail will resume his classes 
RRR 
( M wi lose its summer 
the regular school 
I promising for a school 
lepartmet rhe follow- 


t closing recital of the sum- 





Romance oer eebeceeceavdutrecetines cousvescrs Svendsen 
M; argrethe Dunker 
Voca 
Eyes of Biuc ; cweweateaeus Seewane .Chaminade 
She Had Gone Away ‘ one pew kben ea eeekede ns Rotoli 
( harlotte A Murray. 
[wo pianos, Sonatina in C major... seep ondke hse 
Edith Burnett, Mr. Sansone 
Vocal, Aria from Faust. i wa vee ea kaes + Oke .Gounod 
Emilie Barron. 
Violin, Seventh Concerto (first and second movements)... .DeBeriot 
William Marlow 
nnre 


Some one in the official circles of Minneapolis is re- 
ponsible for the statement that there are more pianos 
than sewing machines in the city and more automobiles 
than either, which is rather an interesting fact, whether 
taken literally or as it is probably intended, i. e., the money 
value of the articles enumerated. No wonder Minneapolis 


s a healthy and a musical city. 


Marian Coe HAWLEY. 
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OPERA IN MEXICO. 

f the t pe that is to give opera 
Me City, left Cherbourg, 
York and remaining here a 
Cru \mong them were Ri 
Gilly and wife; Rita Fornia 
tti, baritone, and wife; Andisio, 
t mtralto, Angelina For 
t impre rio, Centanini, and 
e ( nductor, Podesti, and 
pel n September I tor a 
11 e artists above mentioned, 
Company, are to return 
cle wnat ith Me xICoO 
Opera Compan hus addi y 


Christine Miller Popular with Maennerchor. 
{ risti Milles has been 
Ind pol Maennerchor, The 


city speak f her popu 


ait 


Eleanor McLellan Home from Abroad. 
New York vocal teacher, Was 


t weel Miss McLel 





lan was called home suddenly from Berlin, on account of 
illness in her family. She had expected to stay abroad 
until late next month. At present, Miss McLellan is up 
in Penobscot, Me. The McLellan studios at 33 West 
Sixty-seventh street, will be reopened for the registration 
f pupils soon after the middle of September. 


Ernest Schelling in “ Deep Water." 


The accompanying picture shows Ernest Schelling, the 


pianist, with his dog and motorcar, stopped in a foot and 
a half of water at Lake 
Bourgot, near Aix-les-Bains. 
This is one of many photo- 
graphs Mr. Schelling 
brought with him when he 
returned from his European 
trip recently. The pianfst is 
now at Bar Harbor, Maine 
He goes back to Europe in 
September, to begin his win- 





ter season at the Gewand- 
haus, in Leipsic, with 
Nikisch on October 19 and 
20. At this pair of concerts, 
Mr, Schelling will play his 
“Suite Fantastique.” After 
the Leipsic concerts, Schel- 





ling goes to England, and 
after that to Switzerland 
and then again to Germany 
to fill engagements. He will spend the entire month 
of January, tort, in Paris and in February he will fill 


ERNEST SCHELLING 


dates in Russia. Then will follow a period of rest, dur 
ing which Mr. Schelling will devote some time to com- 
position, In May, toil, he is due again in London for 
the season. Schelling will return to America for a tour 


in the season of 1911-1912, 


MUSIC IN BUFFALO. 

Burra.o, N. Y., 

The Akademischen Gesangvereins, 100 graduates of the 
University of Vienna, gave a unique concert at Convention 
Hall August 26. The organization makes an annual tour 
and the proceeds of each concert are given to charity. The 
large audience noted with interest the novel attire of the 
Viennese singers in picturesque uniforms, sashes, and stu 
dents’ caps, the latter removed while singing. Among the 
number, there were some distinguished looking men, but 
it was the resonant quality of their voices which appealed 
to music lovers. Their singing was remarkable for the 
organ like quality of tone, perfect pitch, splendid balance, 
excellence of attack and phenomenal pianissimo effects. 
Exquisitely sung was an a capella chorus by Eyrich, “Das 
macht das dunkle gonne Laub.” The Buffalo Liedertafe!, 
under the direction of Joseph Mischka, took the first prize 
at a sangerfestyin New York, forty years ago, when it 
sang this same composition, Mr, Mischka sat near the 
writer, greatly enjoying the rendition given by the Vien- 
nese singers. In a lovely chorus “Waldesweihe,” by Kel- 
dorfer, Otto Wachs, baritone, made a pleasing impression 
by his beautiful interpretation; the effect was heightened 
by the fine piano obligato played by Egon Kornauth, whose 
accompaniments throughout the evening were most artistic 
“Deutsches Heerbannlied” by Wienwurm was most enjoy- 
able. Grieg’s “Land Kenning” was splendidly sung, the 
solo given by Dr. Raimund Halatschka, baritone, who 
possesses a voice of fine caliber, His enunciation was 
clean cut, distinct and musical. The songs “Heini von 
Steir” aid “Deutsches Heerbannlied” were written by E, S 
Engelberg and Rudolph Weinwurm. These two composers 
are honorary members of this Viennese organization 
Other numbers were “Braun Madelein” (Jungst), and 
“Maienwonne” (von Weinzierl). Dr. Halatschka sang 
artistically “In Meiner Heirnot” (Hildach); “Prinz 
Eugen” (Loewe), and an encore, Loewe’s “Hochzeitlied.” 
Hermann Gallos, a brilliant tenor, had a little solo in the 
Herma Studeny, of Munich, played the 


August 27, 1910. 


closing chorus. 
first movement of Vieuxtemps’ E major concerto, winning 
enthusiastic applause and many recalls. Her technic was 
excellent, but she is greatly lacking in temperament and 
charm of manner. At the close of the concert the men 
of the Akademischen Gesangvereins were entertained by 
the University Club. Saturday was spent in sightseeing at 
Niagara Falls as the guests of the Buffalo Orpheus. Men- 
tion must not be omitted of the presentation of a laurel 
wreath to the very able and genial director of the Vien- 
nese singers, Franz Pawlikovsky, The visitors are much 
gratified by the cordial reception tendered them. Upon 
the arrival of the distinguished guests they were met by 
President William F. Kasting of the Orpheus and others 
and taken in automobiles to the Orpheus parlors on Main 
street, where luncheon was served, Robert Heussler, vice 
chairman of the general committee, had charge of the en- 
tertainment, and was assisted by Matthew J. Chemnitz, sec 
retary, and William P. Leudeke, treasurer, After lun 
cheon the guests were driven to the City Hall and given 
the freedom of the city by Mayor Fahrmann. 
RRR 

A large audience greeted the Beall Opera Company 
at Alden, N. Y., last week at a concert given in Liberal 
Hall. The most ambitious and best sung numbers were 
the aria “Queen of Sheba” (Gounod), by Mrs. John Beall 
(soprano(; “Don Fatale” (Verdi), by Roberta Beatty; 
“Donna e Mobile” (Verdi), by Angelo Newmann (tenor) ; 
“Pagliacci” prologue (Leoncavallo), by Bruce Wainman 
(baritone), and “Saran Rose” (Arditi), by young Barbara 
Beall (soprano). The cast in the operetta of “The Gypsy 
Bride” follows: Aileen, gypsy maid, Mrs. John D. Beall; 
rhe Countess of Hapsburg, Roberta Beatty; Rudolph, a 
nobleman in disguise, Angelo Newmann; Maldorar, a 
gypsy chief, Bruce Wainman; director, J. D. Beall. Lyrics 
by Loring Bartlett; music by J. D. Beall. 
operetta has a bright, sparkling dialogue and exception- 
ally good music. 


This one act 


While at Chautauqua not long ago the writer had the 








MME. B. HESSE-SPROTTE, Contralto 


CONCERTS. ORATORIOS, RECITALS, TEACHER OF VOICE. 
Management of Northwestern Concert Direction. 


Studios In Minneapolis and St. Paul. 


Late of the Opera at Wiesbaden, Mainz, Dusseld ort. 





WILLIAM H. PONTIUS, Director Department of Music 


CHARLES M.HOLT, Director Department Oratory and Dramatic Art 


MINNEAPOLIS SCHOOL OF MUSIC,. ORATORY AND DRAMATIC ART, Minncapoiis, mins. 


Largest and most reliabie school in the Northwest. All Branches. 


Paculty of 44. School = Ay ge has splendid recital hall with stage 


for acting and opera. Send for Mustrated catalog 





NORTHWESTERN 


CONSERVATORY 


MINNEAPOLIS 


Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 
FACULTY— Thirty-four experienced instractors—many of them professional artists of wide reputation 


COURSE— Private and class instruction in all departments, from elementary to post- 


NORMAL CLASSES 


-graduate work 
0. A. EVERS, President 


pleasure of hearing those sterling singers, Frank Ormsby 
Teacher of 


THOMAS J. KELLY singins 


Suite 204- Boyd Theatre maha, Neb. 
4 Pyne till September 1 ‘ 








HUTCHESON. 


t; 
LOUDON CHARLTON 


STEINWAY PIANO 868 Carnegie Hall, New York 

















THE MUSICAL COURIER 














(tenor) and Marcus Kellermann (baritone), who add to Melba Ticket Line. 


their laurels wherever they are heard. Messrs. Sherwood j 
’ , se’ The accompanying photograph was taken at six o'clock 
and Marcosson have been giving some artistic violin and , ‘ ; ah 
‘ B. in the morning in front of the Academy, Halifax, and 
piano recitals, assisted by Sherwood pupils as accompanists d ; 
* ee . represents the line of music lovers who had gathered at 
and Georgia Kober, the latter a surpassingly good pianist . 


: : that early hour to await the opening of the box office for 
VIRGINIA Keene 





the Melba concert to be given in that city September 1 
x inder the direction of Frederic Shipman. When the sale 
Sulli's Work for Grand Opera in English. f seats hegan four hours later, a record was created 


Giorgio M. Sulli, the vocal maestro, has organized the 





American Association of Singers for Grand Opera in 


English. Mr. Sulli has just issued a circular setting forth 
} 











his aims and plans, and many no doubt will apply to him 
personally for the circular which may be had by addressing 
him at 1425 Broadway, New York City. In his circular 
Mr. Sulli states: 
W s it at A A mus 
atior 
B 1 t ave cy £ 
New York ¢ and pay bita 4 
gers who sing ig Ng t j 
od. 
\ Tew : tec tt st ke > j s ( 
g > Fry », Bos I I burgl \lbany, Ba 
Washingt te have lvantag a few wecks 
2, while It th t ‘ 
f sca t W » i most 
tant ci Fra G ny have a perma pera 
season for not less than te nont in each yea evertheless, it WAITING TO BUY MELBA TICKETS AT HALIFAX 
t t ted t ( any, Fra 1 Italy giv eras th 
t ang@uage a en yr £ 
Is it not possible for America to try to free herself from her $2,000 being taken in during the t hour, and by 2 
: n I pe in far a \ ce : o'clock the entire reserved portiotr f the US¢ id been 
Ar a does not ck beautiful 1 artist rsonaliti 
sie sold 
ha y ir \ lacks 1 
field f Ame i g s < ey to ¢ 
ate their voice, to becor { fes als 
Vile te tke eld wile the As a ae a ie Francis Rogers to Open October 27. 
( io Englisl ts ¢ } , . 
2 : I rancis Rogers wi remain everal more weeks I Bat 
lf rbhor. where he has been spending the mnmer, and n 
Julius Bittner’s opera, “The Musician,” is to be heard dentally giving mber of song recita He wi en 
this season in Munich, Strassbourg, Diisseldorf, Olmiitz is season with an appearance in Brooklyn on October 27, 
and Mannheim following with a recital in Boston on October 28 Mr 
In Berlin Until October ist Ad oS anni —ee "on ¢ Morn 
ay dress: 180 Claremont Avenue ne, 4773 lagside 
Residence : 3315 Lafayette Avenue OMAHA NEBR Management: J. E. FRANCKE, 24 East 31st Street, New York 





M4%M! ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Reoitais 
MANAG EMENT : 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, © 1 West 34th Street, New York 


| E A RI es, C Oo TT Leading | Basse Manhattan Opera Co. 
Engagements Address: 
tet ouintan iivewaationat y+ re 

1 West 34th te tage - a York 


. CONCERT Address : College of the City of New York 
Samuel A. Baldwin ORGANIST —_ St. Nicholas Terrace and 139th Street 


ARTHUR PIANIST 


il 


Second European Tour 1909-10 









































SEASON OF 1910-11 BOOKING | 
LOUDON CHARLTON ! 
Carnegie Heli New Yor k | 
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Letters at the Offices of The Musical Courier. 








Letter addressed t i ving 
in this office, and w 
dentials: Gertrude Hussner 
WANTED 
WANTED—Well | wi y tr 
pupil I best I 
teacher ! \ 2 
Available O er ist. A X 


WANTED—Information regarding the present address of 


Miss Howe (Maria Celli), of Washington, D. C.; Felo 
mena de Pasquali, of New York, and Mrs. Minor Penn 
of Philadelphia and Paris, is respectfully requested. It 
is not in any way to consume the time of these ladie 
su o secure iT aia i a | ition } i c 1 
but t their l litigat [ 

musical matter in which they played roles. Address 


“Attorney,” care of this paper 


wily FITZ-GIBBON 


CONTRALTO 
THE MEHAN STUDIOS, CARNEGIE HALL 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 





For Concert Engagements Address 


HAENSEL & JONES, One East 42d St., New York 


8 S$ AE TO Baritone 





Concert, Oratorio, Recitals 


Banagemes! : Personal Address 
ANTOMIA SAWTER, 251 West 88th Street 1273 Lestagtes Aveeve, Hew Tork 


MARIE KERN -MULLEN 


MEZZO CONTRALTO 





CONCERTS ORATORIO RECITALS 
Management, THE SAW YER MUSICAL BUREAU 
251 West h Street New York 


G 2 
ECA FRR ES renor 
O- vHeE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsoha Bureau 
i Weet 34th Street, New York 
Persoos! Address The Martel, 15 East 10th St., Hear Fifth Ave 


WILLIAM URRI T Voice Specialist 
NELSON Hq T Repertoire Buildes 


35 EAST 32D STREET. near Madison Ave. 
"Phone 2147 Madison Square 


ThE Sawyer Musical Bureau 


ANTONIA SAWYER, Manager 
Artists of high order furnished fer 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


per West 88th Street, Corner of Broadway 
"Phone, 89 Riverside 
Next Season's Address : Metropolitan Opera House Building 












« £3 Ss 


FIRST AMERICAN TOUR, 1910-11 Direction : MARC LAGEN, 434 Fifth Avenue, New York 
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34 THE MUSICAL COURIER 
Zilpha Barnes Wood’s Studio. There is danger in street music. The other day the Too True. 
5 v Vv street organ outside the shaving saloon stirred the barber’s 
é gat Vie-> : “Odd | “hueheg™ al ‘hie beeen Oe Of scanty talents we are led 
. ongue «ic ow ey re ose catc - 
827 Carnegie Hall, ou. ow Sf 5 ey OX Coe ey ee, Somehow to be the proudest. 
, ae ae said I find myself ‘umming ‘em without knowing it. : tae : 
Tuesday, Friday : wm cog The man who sings the worst, ’tis said, 
ae ‘ And I've seen a gentleman here clipping a customer's ‘air = i . 
mth, and later : ; : ; palet stig Dy Will often sing the loudest 
to the tune—snip—snip—snippety—snip—like that.” This . 
% —Rochester Post-Express. 
writer started up, half shaved, and requested the barber, 
who hovered with the razor, to send outside and tell the 
The Music Cure. treet organ to play something that wasn’t syncopated.— A street musician, charged with begging at Willesden 
It’s very London Chronicle, the other day, was accused by a constable of “pretending 
both, and _— to play” an accordion. He demonstrated his ability so 
for the rest ; atisfactorily to the presiding magistrate, that not only was 
Warsaw is to have grand opera this winter, subven re ‘ be ee ee ert ‘ Pak 
tioned by the Russian government he discharged, but a collection was made for him in 
: : : court. As a matter of fact, we have heard this self-same 
ba ind . accordion player many times, and can attest to his capa 
Fritz Volbach has composed a new comic opera called bility of supplying correct harmonies to “Adestes Fideles,” 
Jest The Art of Love.” the item which he selected for his court performance—Ex. 
SHREVEPORT IA. SCHOOL 01 OF MUSIC a 
Voice Culture aad Repertoire 
MR, and MRS. E. H. R. FLOOD, Directors, aces Catalogue, All Branches 5614 Madison Ave., Chicago, IW. 


sTupios ‘DRAMATIC SOPRANO 
KIMBALL oun oom 6. 4 SONG Re. 
‘BALL STEINWAY HALL, CHICAGO 





MARY WOOD GHAS 


Concert Pianist 


Author of ‘* Netural Laws 


In Piano Teehnic.’’ Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 





MICHA LE Fs 


Master Sehoo! for Violintsts. 
HUMIL MICHALEK, Direc 
The most rigid, searchin vetiaain will result in @ strong ew of the fact that our 
hoc 


| is immeasurably superior to any similar somes in this country. Year book mailed 
FINE ARTS BLDG., CHICAGO. 


Edward J. Freund, == 


ALFRED HILES BERGE 


BARITONE 
Recitals and Concerts 
DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Aris Baliding 
Bes. 'Phons, 4581 Uincsia 


ARTHUR DUNHAM ALBERT BORROFF 


CONC 504 Kimball Hall BASS Chicago, Ill. 


sedrecst staal TEMPLE, Fipousa Nee N tirenoe, Hit. 


PROCURE ENG \GEMENTS. Use the 
Walter ‘SX = AMERICAN MUSICAL DIRECTORY 
ONCERT PIANIST | Which gives the Addresses of MUS'CAL SOCIETIES. CLUBS. Etc 
Director, Walter Spry Plane School Price, $3.00 Delivered 
Chicago, Hl. 437 FilthAve,—Teleohene, 4292 Murray wit New Yorks 

















ne Arts Building 


THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 


( 


maintained in that Leading Position by its NEW MANAGEMENT 
whi os went into effect October.1, 1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The re sneceriaila have been refitted and newly decorated. Cuisine and 
service unexcelled T. J. TALTY, Manager 


resort FRANK WALLER Accompanist Seorel AL} Nisti¢ 
Organist Memortai Church of Christ veorgl a SHERWOOD SCnooi 


Phone, Orexel 2961 62° Pine Arts Bids ,Chicago, IM. ime Arts catesgn, ttt. 


carver WILLIAMS Bass cHIcAgo MUSICAL L COLLEGE | jac 


Exclusive Direction: THE PHILIP RAY AGENCY How In its NEW HOME Facing the Lake Front Park 
Steinway Mall, Chicago st building of its ) d in the we orld Val 


ELIZABETH PILLOW SOPRA | Sai a ae et ee 
Seath Side Stadio: Pupils | Containing ZIEGFELD HALL An Ideal Auditorium 
5200 WASHINGTON manne nineties ALL BRANCHES OF 
Acting Expression 
cmcase. 5 Opera MUSIC Modern Languages 


V ITTORIO CARPI Acquisitions to the Faculty: 


. “HE 20UR LANGUAGES ANTON FOERSTER —The Eminent Pianist and Instructor of Berlia 
VOCAL TR ACe ee ee. Pte ALEIANDER SEBALO —The Famous Hungarian Viellaist 
om MAURICE DEYRIES The Renowned Vocal instructor. Formerly 


Songs ALEX ANDER MacFADYEN — Beene, & Paris Grand Opera and Metropolitan 


by 
LOVE tS THE WIND” “INTER NOS" Nounded 1867 
“THE SEASONS” Dr. F. Z. ZIEGFELD, President 


A BIRTHDAY SONG" 
YE WHO HAVE YEARNED ALONE New Chicago Musical College Building, 
| 246+7-8-9 Michigan Boulevard, hicago 


SPRING SINGING" 
rhe John Church Co., New York CATALO® MAILEO FREE 


sovawn) CASTELLANO) THEODORA STURKOW 
RY D ES R Piast 


Maestro di Canto 
4715 Lake Avenue, Chicago, H. 


MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONT! 49, MILANO 


MARY A: COX GORDELIA W. HULBURD 


VIOLINIST PIANISTE 


American Conservatery, Kimball Nell Bullding 
Residence Pheet, 3562 Uyde Part Chicege. Ite, | Grand Forks - - N. D. 


MYRTLE R, LEE|/PAUL W. McKAY 


COLOR AT URA MEZZO-SOPRANO, 
e@ Recitala, Clubs, Teaching. Graduate of Stern BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Chicago, i 














“e vat ry eof Music, under Blanche Corelli. 
mal 1872 419 Fine Arte, Chicago Address: 2057 Michigan Avenue, 


MORTIMER WILSON ‘cH TEWxspURy 


i 
Theory and Composition atime tie noe 
LEIPSIC HAYDNSTRASSE 3 Management: E. A. STAPRUM, Steinway Hal! 


AL Thon mechs tovennn "| *JENNETTE Loupon Scnoot of Music 


’ HINMAN AVE.. EVANSTON, CHICAGO 
one, Evanston 318 62° Pine Arts Bullding, Chicago, tH. 











PAPMm 


BENEDIC 


CON TRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT. 
WALTER R. ANDERSON 
5 West 38th Street, New York 
"Phose 349 38th 





TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, I11. 





Geo. P. Boyle, 
Adelia Fermin, 
Free Scholarships given. 





Tuition in all grades and branches. 


PEABODY CONSERVATORY of music 


Mt. wes an Square 
ENDOW the Conservatory is able oy on ensaptlousl eae and 
maintain a <4 of 60 Eminent European and American Masters, including 
Otis B. Ernest Hutcheson, 
Pietro Mi 


ailtimore 


Cc. Van Hulsteyn, 
’ Emmanuel Wad, 


Phillips, m 
Diplomas and Teachers’ Certificates awarded. 
Circulars mailed. 








Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—April and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE THEREAFTER 


Por Southern Dates Address 
W. L. RADCLIFFE 
Star Building. Washington, | 


Management: Fr. W.,. RUDY 
Highland and Center Avenues 
Pittsburg, Pa. 








: HARRIS, Jr. 


136 West 44th Street, * 


THEN OR 


Recital, Concert 
r 


New York, N Y. Oratorio 





KARLETON HACKETT 


Cienbalt tall, Chicege 





“at AUDEADAPTER = 


Tour ef Southern States Feareary and March 








ONCERT PIANIST 


Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor, Broadway 
}| Phone, Riverside 8 New York 


JOHN BMILER "=" 


__Stetaway Matt, _ 
SHERWOOD 


Fine Arte sultan e chicago, 

ne Arts a. » . 

Best Modern Principles of “Artistic, Scientific and 
Practical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to the peda- 
ogical literature on pianoforte playing published 
or years 

The heads being: Piano, William H. Sherwood, 
Director; . Vocal, fasieet Beresford; Organ and 
Theory, Walter Keller; Violin, Signor Antonio 
Frosolono; Public School Music, titiam ApMa- 
doc; Dramatic prt, Winnifrede W. Just: Gymnas- 
tic Dancing, Mabel R. Wentworth; French, Gee 
ton Arnault, 

Artist members of the faculty can be engaged 
for Recitals, Concerts and Musicales. 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
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Maker of Musical Prize Medais 
7 J. S. TOWNSEND 
1554 Wabash Avense Chicage 
Diamonds, Watches, Art Jewelry, Rare Sliver, 
etc. Bought and Sold. RellableBerpaine. Wee 


irs. THEODORE, WORCESTER 
Address: 625 STEINWAY PANO UB Chicago, It. 
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THE MUSICAL COURIER 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” — Pugno 


““A tone which blends so well with my voice.”’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 


A.B. CHASEPIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For ine Pianist the Singer, the Teacher the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENC e Editor Chief of Tus 
M AL. | RIER 





PIANO 


STRASSBERGE ee 


SCHOOL OF OPERA AND DRAMATIC ART 
super umeme at Lees, ue sourmsior 


QUIS AVE GRAND AND SHENANDOAM AVES 








The most eliable, cor ete ar 
with the str gest at . t competent 
in a conservatory in St. I is 


Reopens September ist. 
51 TEACHERS ~EVERVONE AN ARTIST 
Among them are 
| Professors { the highest standard of Europe and America 


eqnipee 1 Music Schools 





TEAMS REASONABLE. CATALOGUE FREE 


rec nd Partial holarshina for leservin pupil rom 
! 13 Is hij le g pupils fror 


| Academy of Dancing Reopens About Sep. 15th | Stee 


Se The Conservatories Halls to Rent for Entertainments of 





m) every description for moderate terms. 











NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. BUS a & LA he - a 
Directors: Cart Hein, Aucust FraEMCKE, 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 





first beginning to highest perfection. Professionals. 
sty eight of the most known and experienced Free advantages to students: Harmony lectures 
brekeesers. " . = ie concerts, ensemble playing, vocal sight reading A : . ° 
ERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. quality of Tone Which Will please 


the Most Critical 





AMERICAN CoNSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


A Piano Which Will Stand the Test 
of Years of Usage 


Among the seventy eminent instructors the following might be mentioned 
Piano —Jomn J. Harrstaepr, Vicror Garwoop, Violin—Hexsert Buriea, Avoty Watptc. Case Desi ns . — 
ALLen Spencer, lienior Levy, Sitvio Sci Theory—A. Warvic, Aatuun Ovary Anparsen 9 , Which Are Original 
ONT . M 
ne , Public School Music—O. E. Rostson. Artistic and Beautiful 
Singing—Kasiteron Hacxertr, Davin D. Dee ‘ IE. 
GAN, Racnwa Linne, Jennie F. W. Jomnson, Schast of Acting~-ane STARDT P 
Jomn T. Reap. | JOHN J. HATTSTA , President 
Organ —Witurim Mippetscuutre. Catalogue mailed free. BUSH & LANE PIANO co. 


HOLLAND, MICH. 





THE AMERICAN INSTITUTE OF APPLIED music 


(The ns cote regain —— of Music) 


ON ER et ax examen" "**" |THE STERN CONSERVATORY OF MUSIC 




















{96 Clinton St. 


k . McCatt Lanmam Katwarine L. Tayior FOUNDED 1860 
RY 4 ‘ “HELL y W I _ A sf o L ’ we 
ee Sees eS ee ee, 22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Paci Sava Leste J. Hoveson May 1. Ditto Royal Protessor GUSTAV HOLLAENDER, Director 
H. Rawtins Baker Fannin GREEN Joun Cornetivs Gaiccs Branche- enatiute. [tae panes prt + 8-9 Kantete. 
CONS] rORY Developme na arie { 
25th Season, Monday, October 34, 1910 Mceetene” Waskchen der tha’ tin ORCHESTRA PRATI a oo! 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean : est f ent ! UIN ARY ecial trainings 
pal Teachers Conducting HARMONY AND COMPO 1ON—4 " : 
AWRENCE | )NSERVATORY WHLLLAM HARPER, pean | food, Seal, iy Taw tar ger, PIANO-ry "hen 
r, Josef Stransk Prof. } I la t \ , ‘ ~ 
WILLIAM HARPER, Dean Ludwig Breitner, Severin Eise ger, A 1 Fielitz, ¢ i “ 
} a K Prof. Martin Kra ara Krause oe a 
Ae of « pecialists as instructors Send tor Bulletin Dr. P 7 tzenko, Gustav | » t. I K efer - gt ew 2 
. rget ry Spa Prof. } } I r ' Her - 
Fre Brieger-Paim, Karl M ( . 
THE MASTER ‘SCHOOL OF MUSIC, Vocal Dept. Royal’ Chamber, Singer). rau. | | rs 
t « M ac Scar Via | ‘ 
cludit bd ait i ansky, Alfre OPERATIK LA 


MADAME AUI RELIA SABOE 2 p Bane ‘WE ‘Dw ARDI AL cx and ph Me Fecully | BROOKLYN, N. ¥ 


covcerr pirecrion |REINDAHL VIOLINS promennens aor Be sMaceed tree Comseeiey Risks Rete ey ee” ees 
HERMANN WOLFF ie and BOWS 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE | 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Berlin. 

Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, ibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefic 
and many other celebrities. Also manager of the 
Berlin ilharmonic Orchestra and of Arthur 
Nikisch. 

Principal Agency for Music Teachers 
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CONCERT DIRECTION 


Apely for Leonard's 
“IDustrated Musical News.” 


LUCIEN 








vonswa wae (ROYAL GONSBrVALOrY Of Music «« Theatre 


Artix mo hnow the cat y of 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Inetractors 


Education frem begianing to finish. Full courses or single tranches. Pri cipal! 
admission times begin April and September. Admission granted also at othes Caen 


Prospectus and List of Teachers trom the Directorium 
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Ss ¢ H M IT laa a viol INS 42 weer THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
Usep asp Exponsxp # eS 
Young Virtuoso Cellist Rermard { istemana pe Koc KNOTE REINDARL APPEAL TO THE HIGHEST MUSICAL TASTE 






CONCERTS AND RECITALS | | concrs Jackscs Pomsie Sauret Site 
ADRESS: Soa sheng” slot at 90 tat ton See teeet 17 NOS, 66 and 68 University Place NEW YORK 


204 East Seth Strest, Sew York | > © mes, .. Bowe # CHICAGO, HLLINOIS, 6.9.4. 
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STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


: Park Avenue, Borough of en 
. ) Jackson Avenue, Borough of Queens‘ 
: Factories: Ditmars Avenue, Borough of Queens (NEW YORK 
Riker Avenue, Borough of Queens 


AND 








St. Paull, Schanzenstrasse, 20-24 - - ~ - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 






Warerooms: - 







They are also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 








Masons Hamlin 


“THE STRADIVARIUS 
* OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 
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The many points of superiority 
were never better emphasized than 


SOHMER in the SOMMER PIANO of today 


It is built to satisfy the most 
cultivated tastes ek ae 


THE WORLD RENOWNED 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
erties: (fo. te 8 th 4S SA 


SOHMER & CO. 


NEW YORK WAREROOMS: 


31S FIFTH AVENUE 
Corner 32d Street 




















THE VOSE 
PIANO COMPANY 
OF NEW YORK 


IRVING B, VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


OFFICES: 200 Fifth Avenue, New York 


“JULIEN W. VOSE, President 





Ne connection with the Vese & Sons Plane Co, of Boston, Mass. 
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